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is the radical new philosophy behind us spelunking the depths of the 
Under the Volcano vault and plundering its contents in the name of crass 

commercialism. You get some cool stuff. We get to eat. 

Psst! Check out.www.underthevolcano.net to buy back issues and even more crap! 
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WANNA SEND US AN INTERVIEW? 


We’re experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like 
many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 
interview ideas. We ll require hearing the band first of course, and have some simple guidelines (below) 
once you get the go-ahead. Remember, there are no guarantees--we’re kind of dicks about the right “mix” 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. 

INTERVIEW GUIDELINES 

Please make the interview informative, interesting, and maybe even funny; questions like 
“What are your influences ?” are a NO NO! Allow the band’s personality to shine through, and 
don’t forget to mention the band’s current release. Please follow the general Q&A format 
within these pages. Do NOT type in all captial letters, and please include an introductory 
paragraph that runs between 1 50-200 words. Interviews are to be send by EMAIL ONLY. Cut 
n’ paste the interview into the body of the email, as we will not accept “attached files.” Send 
tons of band photos and graphics, which will not be returned. Yeah, I know, all these 
rules. ..tough shit. 
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Dec 29, 2003: (AP) “The FBI is warning police 
nationwide to be alert for people carrying 
almanacs, cautioning that the popular reference 
books covering everything from abbreviations to 
weather trends could be used for terrorist 
planning.” 

New Year’s rolled by and everything is still intact. 
One of my personal highlights of running at level 
orange was the FBI releasing that very important 
piece of information. You know there’s some crucial 
information in that book that could very useful to a 
would be terrorist. You know, like Phyllis Diller’s 
date of birth and Red Button’s real name. WHEF! 
That’s some shit that I know these sleeper cells are 
just itching to get a hold of. 

You know right now they’re probably laughing. 
“Hah, hah Uncle Sam. We know what that your Bob 
Dylan is actually named Zimmerman. We’re gonna 
rain on your parade now motherfuckers!” 

Shit, even domestic terrorists are probably 
reading that little tidbit and glowing red, “That whole 
hippy rock movement was actually fuel for the 
Zionist occupied Government. 01’ Z plays a few 
songs, get’s people hot and bothered. They start 
revolting against the state. 01 Z get’s them to fight 
for what he believes. Next thing you know, billions 
being funneled to Israel. Those damn ZOG 
bastards.” 

But let’s get back to the Almanac. My parents 
have been buying me one every year for god 
knows how long. I find the thing interesting as all 
fuck. This probably speaks volumes about me, and 
why I’m not much of a bitch magnet, (an entirely 
different rant all together). The Almanac is one of 
those things you start using in the third grade to get 
information for your reports. Now what? Do we 
urge teachers to stop requiring students to use this 
rather potent piece of harmful matter? Because, 
you never know... You might have the next 
McVeigh or Kaczynski in your class. If lil’ Teddy 
knows the population of Des Moines who the fuck 
knows what’s going to happen next? 

He might actually write their Chamber of 
Commerce. Then they send him a tourist guide. 
Next thing you know Teddy’s wackjob dad puts in 
for vacation time, and where does he take the 
family? To Disneyland? No! That sick bastard 
heads to Des Moines. Holy Christ, the sky is falling! 

I think I hear Gabriel honking his horn. Repent 
now kiddies, repent NOW! Is that... could it be..? 
The 900ft incarnation of our beloved messiah out 
there in the horizon? He’s going to swarm in on 
downtown Des Moines like Godzilla on Tokyo. 


Why? Who could let this happen? What could we 
have done to save ourselves from such a travesty? 
Well apparently the FBI has it all figured out: do not 
carry the Almanac. Do not read the Almanac, and 
report anyone you see doing so to the proper 
authorities. And if you do find yourself reading such 
treasonous documents, please seek help. Go and 
talk to your local clergyman. As always (for the 
boys) scrub your balls properly and make sure you 
wash all the soap off — simply because there’s one 
thing that’s unbearable, and that’s trying to get 
through the day when you’ve got dry suds scraping 
your sack. But, for lack of writing skills, that’s an 
entirely different rant altogether. 

I can't put up much more with this shit. I’m sorry, 
but being that people are already talking about the 
2004 election, I thought I'd put in my two cents. We 
need a fucking candidate who’s willing to declare a 
war on idiocy. If we’re going to spend a trillion 
fucking dollars, let’s at least spend it right! 

First line of business is — and I’m sorry if this 
going to offend some of you — but it must a 
treasonous offense to support the load of horseshit 
that is presented to the masses as “Reality TV.” 
This shit has got to go. The producers of this stuff 
should be buried up to their heads on some 
secluded Hamptons beach and let the tide wash 
them out to sea. YES, just like in Creepshow. 

Second line of business: American sitcom 
writers need to be executed. Let’s face it, they gave 
us the Olson twins. This is almost as nasty as the 
phrase, “Hi, Sweetie you might want to get checked 
out for genital warts. I may have given them to 
you!.” One of the networks recently ran a 
documentary devoted to the TV show Full House. 
A “documentary” on Full House (please repeat that 
last sentence four more times). Noam Chomsky 
can only get like 60 minutes on C-SPAN, 
meanwhile there’s a whole documentary on Full 
House that will probably last in rerun syndication for 
10 years. 

Third line: Get the Defense Department a fucking 
clue. Today it's almanacs. What's next., round up 
anyone seen picking up Under the Volcano ? 
Which, ironically enough, might be an offense if my 
first line get's passed, (yuck, yuck) 

Remember people getting all upset when Johnny 
Depp called the general population of the US 
idiots? He was being polite. If there’s a 
documentary on the Full House, you know what? 
We’re fucking assholes. Think about that the next 
time you rent Winning London. 

NOTE: Greg Groovy needs money for soup and 
therefore is developing a one man show entitled, 
Shitty Poetry and Lousy Anecdotes which will 
certainly be a must see for the spoken word set. If 
you hate bad political folk (music/people), cliched 
poetry, flat out fucking boring text book 
revolutionaries and just simply terribly ordinary 
people who think everything they do is “weird, ” then 
you might want to check out the set. So please 
keep your eyes open, and maybe this stinky pile of 
poop might come to your town. It’s guaranteed to 
clog up the toilets at some lavatory or another, and 
who knows? Maybe this will change the way you 


look at things. Then again, most likely not! 


/)o c rorqre In 
Unenploynenr 

Shown Glop 


I always suspected that when the end of the 
world came, it would look like the cover of the 
Megadeth album Peace Sells, But Who’s Buying? 
I also figured that I would be in the vortex of it all, 
perhaps even having a hand in the demise. This 
prophecy has yet come to pass. On occasions it 
has been close, but I am still waiting for the End of 
the World. 

On the Night of the New Millennium, I was 
trashed in Times Square. If the deal were to ever 
be made, I could think of no better time or place. I 
was with Jack. For some unholy reasons, we’ve 
been together on most New Year’s Eves. He was 
trying to get me hooked on a brand new band 
called the White Stripes. 

“You gotta hear this CD, I’ll let you borrow it.” 

“What’s the point? We’ll all be dead in a few 
hours anyway.” 

“Bullshit. I’ll give you the CD.” 

“I don’t have a CD player,” I told him. 

“What? No CD player?” 

“No CD player.” 

“Did it break or something?” 

“Never bought one, just a record player.” 

“Man, you’re fucked up!” 

It was true. I got my first CD player in 2001 , only 
after technology didn’t execute the entire planet on 
the Night of the New Millennium. It wasn’t that I 
was a member of the Tight Wallet Society, god no. 

I had a $400 turntable and the finest monitors East 
Germany had to offer. I just saw no point in a CD 
player. But I was older now and, eventually, we 
must all wear the Gray Tie of Convenience. Lasers 
replace needles. LEDs replace lightbulbs. 

“Yeah,” Jack said, “ With the CD player, you can 
repeat a song or just skip it even’ 

“Why would I do that?” 

“Y’know, shitty songs. You skip the shitty 
songs.” 

“Well, that’s just the thing,” I told him, “I avoid 
shitty music.” 

“Even good bands have shitty throwaway 
tracks.” 

There was a time, when bands made albums. 
An “A” side and a “B” side. Much thought went into 
where a song should be placed on a record. Many 
times one piece of vinyl was, essentially, two 
different albums. The Clash’s Combat Rock is a 
perfect example. Side A is for going out to score 
the crank. Side B is for coming down off of it. But 
now, with the CD player’s skip button, that’s all 
over. 
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It’s that piece of technology that has ruined music. 
Not ProTools, not the solid-state amplifier and no, 
not the theremin. It’s the skip button on the CD 
player that did us in. Most bands today try to make 
hit singles, not hit records. The bar has been 
lowered and you’ll have to crawl on your belly to 
make it count. 

The iPod is sinking the ship even further. Now 
you can just download the hits in the poorest sound 
quality imaginable. Not even East Germany’s finest 
monitors can make an MP3 file sound good. 

It’s happening everywhere. No need to watch that 
RW Fassbinder film the whole way through, just skip 
to your favorite chapter on the DVD. [Author’s note: 
I know, I know, scene selection is alright in porno 
movies and bootleg snuff films. But even then you 
miss the best part, the chase.] 

Even writing has suffered. I feel my best writing 
was done on my old Smith-Corona Electrolux 
typewriter. Sure, the “Z” button didn’t work, but I 
never wrote about zebras or pizza or Zulus anyhow. 
And a rewrite on a typer meant just that, a rewrite. 
Not like now, on my laptop, where I hit a grammar 
check button and call it a day. I wear the Gray Tie of 
Convenience tight, like a noose. 

The world didn’t end in Times Square on the 
Night of the New Millennium. The world ended years 
earlier, and it didn’t look like a Megadeth album. It 
looked more like a Chinese electronics factory with 
its assembly line in full throttle — churning out CD 
players with skip buttons. 



So, it looks like our old friend Napster is 
back.... but he’s not the same friend this time. The 
new version of Napster has you charged $.99 per 
download, which I guess is a bargain if you like 
some of today’s popular music, But let’s face it, if 
you’re reading this zine odds are you don’t care 
about Coldplay, Nickelback or Beyonce Knowles. I’d 
love to see a check written out to some underground 
band with the Napster logo on it! It’s all fucking 
bullshit. 

So what, I’m sick and I’m grumpy... 

For some good tunes go to 
coalition-records.com, there are some good bands 
but check out Wolves; they were the surprise CD in 
my last batch. Also check out probot-music.com to 
check out Dave Grohl’s Metal project, where he has 
different Metal singers on each track. Now that’s 
some good stuff kiddies! 
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SEARCHING FOR THE UNDERGROUND 

Growing up in mid-island, Long Island, I always 
felt detached from the mainstream mentality that 


thrives there. Consumer culture, embodied by strip 
malls and chain stores dictate the culture. As a 
teenager, I too was a follower, having to posses the 
latest trend in sneakers, donning a Champion 
sweatshirt and, for a short time, playing on the high 
school football team. As I look back through more 
mature eyes, I realize that my adolescent 
depression was fueled by my frustration with a sort 
of cultural oppression and a desire to combat it. 

At about 18, 1 started taking day trips into the city 
by myself. I walked around in the daylight, learned 
the streets, drank in bars with a book for company, 
hung out in Washington Square and then trekked 
back to Penn Station, a familiar haven, as dusk 
settled into darkness. I eventually saved enough 
money to move into the city in a whimsical amount 
of preparation time, four days I believe, and took an 
apartment with four strangers in a seedy part of 
Chelsea. 

Like many like-minded transplants, I gravitated 
toward the East Village. There was a community of 
creative energy there. Everyone you saw had some 
sort of art that they were actually practicing, as 
opposed to the current “posing as.” I took a small 
amount of pride in the fact that I was a suburban kid 
earning my wings. I learned to be comfortable 
walking down junk-laden streets, socializing with 
“extreme” people, and generally trying to become 
comfortable in anything that was far removed from 
where I came from, not in spite, but simply in my 
desire to learn. 

I became a bartender in an East Village dive. It 
was on the second floor, an old speak-easy, wedged 
between two theaters. It was a hang out for actors, 
musicians, artists, and, because of a renowned 
reading series, writers. It was exactly what I needed 
at the time, to be engulfed by people who lived for 
their beliefs. It was also a time when the 
neighborhood was a little shady and sometimes 
dangerous, although, I didn’t recognize it at the time 
because my skin had thickened. 

As I started to develop my own work as an actor, 

I was often given advice about which direction I 
should have taken. I look like I could work on soap 
operas or broadcast television, but I was never able 
to hide my disdain for the medium (a trait because of 
which I’m sure I’ve missed out on many 
opportunities). I began working in the burgeoning 
Lower East Side theater scene. I was able to get 
roles in small productions and actually develop some 
skill, and eventually work on a show in NYC 
International Fringe Festival, what I deemed to be 
the only significant art scene at the time. Though I 
hadn’t made much or any money, my creative life 
was more satisfied. I had changed bar jobs, working 
in a shiny, trendy restaurant on Park Ave. South, but 
all the while maintaining my “secret other life” when 
I walk out those doors. 

Working for the Philistines had drained me 
spiritually. Needing to relieve myself from the 
environment, I began looking for another job, but in 
Brooklyn, where I now live. 

As most of the artists living in Manhattan were 
priced out, the scene dissipated but was reborn 
across the river. Williamsburgh became the new 
bastion of creative minds. Quickly though, the 
gentrifiers followed and set up their shiny enclave 
along Bedford Ave., again pushing the working 
artists to the perimeter. I got a job though, in 
Greenpoint, the neighborhood just north. The venue 
was exactly what I was looking for. It was a graffiti 
art gallery with a small club, serious DJ apparatus 
and dance floor. The clientele was a mixed bag of 
cultures and ethnicities. The owners worked hard to 
maintain their underground status, too much so as 
they were unable to find the delicate balance 
between credibility and financial stability, closing the 
doors after exactly one year. 


I was back on the pavement, but recently I found 
a job in a new venue in Clinton Hill, on the outskirts 
of Bed-Stuy, long known as a poor, crime-ridden 
area, likely to keep the shiny people at bay while 
the more adventurous, like myself, will trek. The 
owners are looking to create a congregating place 
for artists, incorporating an art gallery, live 
performance, film screenings and music. I was 
invited on the team first as a bartender, but was 
recently appointed the position as Artistic Director. 
It is now my function to find the artists to perform 
and exhibit. So after years of chasing it as it was 
bludgeoned, fled and mutated, now... I am the 
underground. 



I was talking to a friend of mine who was having 
relationship problems. ..Usually that’s a big sign 
where I should get out of that conversation because 
we all know its better not to get involved in 
something like that. It did raise a very good 
question though, and I figure I may as well share 
my thoughts on this with all of you. Should sex be 
expected in a long term relationship? 

This situation was that the female of the 
relationship had a problem where it made it really 
hard for her to have sex — it was even painful. She 
thought her boyfriend of almost a year would 
understand and be a little reasonable. This just 
wasn’t so sadly. It still causes fights within the two. 
I understand that he may feel rejected and 
well — horny — but it isn’t like the sex had stopped all 
together; it had just lessened a bit from previous 
months. 

I’m no relationship counselor (you can be sure of 
that!) so when this situation got brought to my 
attention I wasn’t sure quite what to say. I do take 
sympathy with both sides, but I think no matter what 
sex shouldn’t be a forced thing, and if one person is 
incapable of performing the other should 
understand especially if they really love one 
another. 

The flipside is that the guy could just be feeling 
not wanted. The girl in the relationship just may 
view this as ignorance and being irrational. Yes, sex 
withdraw is vicious thing but he may also be 
defending his pride. In this kind of situation best 
thing to do would be to make up for it in affection 
and kind words. That may ease things a bit more. 

This is the kind of situation that could make or 
break a relationship. If the two were not meant to be 
they can get past the lack of sex. If this sort of thing 
causes break up material arguments, then you may 
be better off throwing in the towel. Sex may be a 
huge part in relationships (especially long term) but 
it shouldn’t be everything. 

You all may not agree with me on things, but I 
figured I’d offer you this story and this info in case 
you’re having your own problems — you’re not alone. 
Don’t let sex rule your lives and your relationship! 
Try thinking with top more then the bottom! 
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Some bunds wult until they've conquered home turf before branching out to 
other scenes, but not Boys Night Out. Hulling from Ontario, Canada, the 
genre-hopping quintet Is a rarity In being able to successfully share stages 
with Catch 22, Brand New, The Starting Line and Coheed And Cambria. Not 
surprisingly, Make Yourself Sick- -the group's debut for the Ferret label--ls 
a complex album that will challenge many listeners while still having Its 
moments of pop appeal. Whether or not you hold an Interest In bands that fit 
the "Smo" mold that AdR reps crave nowadays, there Is no denying that Boys 
Night Out Is a collective to look out for. Connor Lovat-Fraser ( vocals ) and 
Jeff Davis (guitar/vocals) answered my questions . -Paltrowltz 
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Under the Volcano: The songs of Make Yourself 
Sick tend to be more catchy, more 
orchestration-heavy and less aggressive than that 
of the Broken Bones & Bloody Kisses EP. Was there 
a specific instance or happening that inspired 
this newfound accessibility? 

Jeff Davis: Dike one specific moment, where I was 
struck by G-od, and it was thus forth decreed that 
we wouldn't write shitty songs with bad Metal 
riffs? Yeah, sure, I guess you could say that 
happened, or.... we just got tighter as a band and 
developed the sound that we'd been shooting for 
from the get go. 

UTV: Your album contains samples, multi- tracked 
vocals and even a church choir. Being a 
two-guitar, bass and drums band, how was the 
decision reached to add all of this extra 
production? Did it have anything to do with 
working on the album for two months? 

Jeff Davis: We just 
wanted our record to 
sound as close to 
perfect as we could 
make it. We didn't 
go too crazy with 
production; there's 
not much on the 
album that you won't 
hear when we play 
live . 

UTV: The first line 
of lyrics of "I Got 
Punched In The Nose 
For Sticking My Face 
In Other People's 
Business" note a 
relationship as 
being "Funny in a 
car-crash sort of 
way." Could you 
explain that line 
for me? 

Connor Dovat-Fraser: Nothing ruins lyrics more 
than having to explain what they're all about. 
It's like having to explain a joke--it sort of 
ruins the moment. The lyrics can mean whatever 
you want them to. I know what I meant when I 
wrote it, but it could end up meaning something 
completely different to someone else. I prefer to 
leave it like that. 

UTV: Something that really sets Boys Night Out 
apart is the lengthy, reference-heavy song 
titles. I hear that Connor is behind these, but 
did the band have the idea to do this even prior 
to the likes of Taking Back Sunday, Brand New, 
Piebald and Fallout Boy also doing this? 

Connor Dovat-Fraser: I'm just a sucker for pop 
culture. Sometimes I'll watch or hear something 
and just think that it'll go well with something 
I've written. I never really take what other 
bands have done into account when I choose to do 
something. 

UTV: Taking Back Sunday, for Instance came up 
with their random song titles by scanning through 
a local cable channel that provided TV listings-- 
many B-movles included. Is there a method or 


formula as to how these titles are determined? 
Connor Dovat-Fraser: Not at all. Some songs get 
titles with references, others get a title that 
we've come up with. Formulas are for suckers. 

UTV: I was a fan of The Pettit Project, your old 
band, for more than two years before I heard Make 
Yourself Slok . Does it seem that many fans of 
Boys Night Out kinda followed you over from the 
Pettit Project? 

Connor Dovat-Fraser: I really have no idea. I 
mean, if people like what I had written during my 
time in Pettit, then mayhaps they would have been 
interested to see how my writing would change in 
a band like Boys Night Out--but I've never really 
looked into the subject. Jeff was also in Pettit; 
isn't that cute? 

UTV: Your lyrics in The Pettit Project seemed to 
suggest you to be love-sick and/or frustrated 
with nerd-dom, but Boys Night Out treads into 

even morbid 
territory. Was the 
ability to convey 
more intense imagery 
a main reason for 
Boys Night Out 
existing? 

Connor Dovat-Fraser: 
Sort of. When I was 
writing for Pettit, 

I knew that I had to 
keep it a little 
lighter on 
content ... and that 
was fine, but it 
became increasingly 
hard to stick to 
that sort of 
writing. I'm a 
morbid young man, 
and I needed a way 
to get that out. 

UTV: Scott Komer from The Pettit Project 
contributes keyboards and vocals to Make Yourself 
Slok and somebody with his last name leads the 
aforementioned choir. So I'm to assume the split 
from The Pettits was an amicable one? 

Connor Dovat-Fraser: Yeah, Scott and I are still 
down for sure. We recorded at his studio, and the 
choir that his mother is a part of was nice 
enough to lend their voices to the project. The 
Pettit Project are great and who knows, maybe 
they wouldn't have achieved the success they have 
without my and Jeff's departure. 

UTV: Boys Night Out is managed by Excess dB's 
Heath Miller, considered one of the best 
independent booking agents in the Northeast. How 
exactly did this relationship start? Was there 
any reluctance in taking on management from an 
out-of-country force? What other bands is Heath 
managing right now? 

Jeff Davis: We just became friends with Heath 
through our friends in Senses Fail, and from 
playing his shows in Jersey. He was managing 
Senses Fail at the time, and when he split with 
them, the timing just worked out perfectly that 
we were looking for management. Heath was the 
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_ rect choice, being from the US didn't deter us 
at all; in fact it's a huge advantage having 
American management, as opposed to Canadian. 
There's a lot more that can be done with a band 
in the US than in Canada, and a lot more doors 
that can be opened. As of right now, Heath is 
just managing us. 

UTV: Does your band's name have anything to do 
with the James darner movie of the same name? 

Jeff Davis: Nope. 

UTV: Jersey City's Ferret Music is your label 
home. With its status as a big-indie, thanks to 
the successes of From Autumn To Ashes, Funeral 
For A Friend and The Bronx, do you envision 
Ferret as your eternal home? Or would Boys Night 
Out entertain offers 
from majors? 

Jeff Davis: We would 
only ever consider 
leaving Ferret if it 
was beneficial for 
everyone involved. We 
love the label, and 
we'd be happy to stay 
on Ferret forever, but 
who knows what could 
happen in the future? 

UTV: Your bio notes 
that your band's creed 
is to live ”200$£ all 
the time until it kills 
you. Whether it's on 
stage, in a studio, in a basement writing or at a 
party.” Have you any tips as to how one can 
maintain such a high level of energy? And have 
you guys ever met Andrew WK? 

Jeff Davis: I wouldn't call it ”a high level of 
energy.” It's more like alcoholism and a love for 
marijuana. It doesn't take much energy to keep 
that up. And no, we've never met Andrew WK. 

UTV: On a less bright note, I've heard some 
interpret your very-emotional lyrics as you five 
being misogynist--a term that seems to be placed 
on any band that discusses being hurt by a member 
of the female gender. Have you heard this before? 
Is it something that causes you concern? 

Connor Lovat-Fraser: It hasn't really been a 
problem lately. People had problems with some of 
the lyrics early on, but I think that once we got 
out there and people saw what we were all about, 
it was pretty obvious that weren't bad guys, 
so... no... it isn't really a cause for concern 
UTV: Americans generally associate Canadians with 
hockey, favorable comedians, good currency 
exchange rates and stronger beer. What is the 
worst misconception that you've ever heard about 
your home country? In what ways, if any, do you 
think Canada is superior to here? 

Jeff Davis: Misconceptions? That we're more 
polite. Fuck that shit, you Americans can go fuck 
yourselves! Funny stuff, eh? We don't live in 
igloos, I've never even seen a mountie, or a 
sasquatch. We like hockey, we like beer, and 
we're all hilarious motherfuckers-- that ' s all 
true. In that sense, we're superior to everyone 
in the entire world. 


UTV: Last year, an article in News day -- a New York 
newspaper--described Long Island as "the new 
Seattle,” since so many signed bands have come 
from here as of late. I recently read an article 
that called Ontario "the new Long Island,” since 
many high-profile acts seem to be coming out of 
there. Who are some of your local favorites that 
you would recommend? Do you feel that you're from 
an exciting scene filled with a lot of 
opportunity? 

Jeff Davis: Fullblast, Video Dead, Abandoned 
Hearts Club, The Cursed... those are some good 
bands. The scene from around our hometown is 
definitely pretty awesome; tons of kids come out 
to the shows, there's lots of local talent, tons 

of bands, lots of support 
all around. 

UTV: Excuse the 
heavy-duty reading, but I 
also saw a recent piece 
that labeled as Boys 
Night Out as "the next 
big thing.” Does that 
sort of thing frighten an 
artist that's striving 
for longevity? Or do you 
just dismiss most of what 
the press has to say? 

Jeff Davis: Yeah, we 
don't really pay much 
attention. If people are 
saying that, then great, 
we're gonna be rockstars. I can't wait. 

UTV: From Dogstar to The Bacon Brothers, actors' 
bands are generally punchlines. Have a lot of 
people recognized Jeff from his work elsewhere? 
Jeff Davis: Dude, I was in a shitty kids' show 
[Goose Bumps'] when I was 13 years old and had 
braces. I don't think anyone's gonna be 
recognizing me from that any time soon. 

UTV: Your album is dedicated to Gordie Ball and 
Adam Mansbridge, the former who contributed 
photography and the latter who sang on "Hold On 
Tightly, Let's Go Lightly.” Did these two 
contribute more to the album than they were 
credited for in the booklet, or are you guys just 
that nice? 

Jeff Davis: We get wasted with those assholes 
every night, and have been doing so for a long 
time now, so it's their fault we're such douche 
bags . 

UTV: Are there any band-held goals for the next 
few years? Anything that must be done to achieve 
personal aspirations and success? 

Jeff Davis: Nah, we don't really have any 
aspirations or goals. Whatever happens, happens. 

I wouldn't mind having a huge house made of 
diamond, and sleeping on a pile of thousand 
dollar bills with dozens of naked super models. 
UTV: And finally, any last words for the kids? 
Jeff Davis: Stop listening to Punk Rock, and stay 
off the fuckin' internet! X 

www ."boy snightout . net 
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Fuck that shit, you Americans can go fuck 
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and we're all hilarious motherfuckers-that's 
all true. In that sense, we're superior to 
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I know what you're thinking: Oh great, another Long Island band. But the truth is that Crime In Stereo is as unique a band as the 
sandbar they reside on. though a comparison to an amphetamine-driven Hot Water Music would not be out of the question— 
with common similarities such as larynx-shredded vocals, anthemic breakdo wns, and touches of melody present throughout— a 
first listen to the band's debut album, Explosives and the Will to Use them [Blackout/Brightsidel will destroy any 
preconceptions you may ha ve had of this band. I spoke with bassist Mike Musilli about the new record, what it's like to work 
with the kings of U Hardcore, and whatlife on the Island is all about. -McClernon 
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Under the Volcano: What is the current lineup in Grime 
In Stereo? Are all of you original members? 

Mike Musllli: Grime In Stereo is Kristian Hallbert on 
vocals, Alex Dunne on guitar, Shawn Gardiner on guitar, 
Scooter Gif fin on drums and myself on the bass. 

Everyone is an original member except for Shawn, who 
came in after his old band, Become One, broke up. We 
had been playing with our friend Mark but he had to 
leave the band because he was in school and trying to 
concentrate on getting his life together and all that 
jazz. 

UTV: How and when did the band get together? Is this 
each member’s first project? 

Mike Musllli: We got together on a cold winters 
night back in January of 2002. Alex, Kristian, 
and myself had gone up to Poughkeepsie with 
Brand New, and we were out in the van shooting 
the shit over some beer. Alex and I were 
talking about how we wanted to start up a new 
band since we had just broken up our first 
project together, ToKillFor. Kristian wasn’t in 
any bands at the time and was totally looking 
to sing, so that just klnda fell in our lap. We 
recruited Scooter because he was just a friend 
from town and his old band, ForOneReason, had 
also recently called it quits. We practiced as a 
four-piece for a few months and that’s pretty much how 
things got rolling. Pretty much everyone in the band 
has had previous projects, and that was good because we 
all knew what it was like to be in shitty bands that no 
one liked. It really helped our focus as a band to get 
our asses in gear and make something of our music. 

UTV: So there’s Death By Stereo, The Stereo, and now 
Grime In Stereo. I know Death By Stereo takes their 
name from "Lost Boys," the Stereo seems pretty 
self-explanatory, but I’m a little stumped by Grime In 
Stereo. What’s up with the name? 

Mike Musllli: Well, we were just throwing around names 
in Scooter’s basement and Alex came up with it. Some of 
the guys in the band have sketchy dealings with the law 
and we’ve all been known to get a little crazy at 
times, so it fit nicely. You know, things happen and 
people get caught up in the moment sometimes, it’s a 
part of life. We’re not violent criminals or anything 
but hey, we sure aren’t angels. 

UTV: The band hails from Long Island, an area that has 
received an awful lot of attention over the past year. 
How has the band dealt with this attention, if at all? 
What do you think of the attention being paid to here? 
Do you feel it’s warranted? 

Mike Musllli: I think that it’s awesome that people are 
finally recognizing Long Island as a legitimate music 
scene apart from New York Glty. Personally, Grime In 
Stereo hasn’t really garnered much attention on that 
level. We kinda still fly under the big LI radar, which 
we kinda like simply because there are certain bands 
involved with the LI explosion that we would rather not 
be associated with. On the flipside of that, we are so 
psyched for bands like Brand New and Backup Plan and 
Scraps and Heartattacks . Those are amazing bands who 
put time and passion into their music. Those kids 
deserve the success their bands are getting. For the 
most part, I think that the success of LI music is 
warranted, but I also think there are far too many 
bands that missed this boat. Bands like Silent Majority 
and Glockwise--which pretty much cultivated the sound 
that so many LI bands are becoming successful with 
today--lose out because they were so ahead of their 
time. So, it’s a good and bad thing, y a know? Attention 
will always run both ways, because for every scene or 
band that deserves it, five more will pop up and will 
gain success that they don’t necessarily deserve. 

UTV: In relation to my last question, with the recent 
success of Emo/Hardcore music on Long Island opening 
the floodgates for a plethora of new band--some good 


and others perhaps having no business picking up their 
respective instruments--do you feel there’s a certain 
level of competition out here that wasn’t felt before? 
If so, is it a healthy or unhealthy type of 
competition, considering how tight-knit and small this 
scene was only a couple of years ago? 

Mike Musllli: I think that kind of competition only 
really shows itself with bands who are concerned with 
nothing more than getting signed to a major and trying 
to sound like Simple Plan. Long Island hard core is 
still a very close-knit scene. Granted, there are a lot 
more bands now and a lot more Interest in them, but I 

don’t really 
see any 
unhealthy 
competition 
between bands. 
The 

showcase-core 
bands have 
become big on 
the Island but 
to me they 
don’t really 
count for shit 
because they would rather play a 2t and over show to 
some cocky-ass record executive than to a bunch of kids 
who are truly interested in the scene. I think that the 
Hardcore scene around here has come to terms with the 
fact that this island will produce some absolutely 
terrible music and some completely misguided musicians, 
and because we recognize that, it makes it a whole lot 
easier to just ignore it and continue on. 

UTV: You just released your debut full-length, 
Explosives und the Will to Use Them on 
Blackout/Brightside Records. Are you happy with the 
finished product? Do you think it represents who you 
are as a band accurately? 

Mike Musilli: We are extremely happy with the record. 

It took a lot for us to get through the process, 
though. We are a very close-knit band, and because of 
that we seem to get into a lot more fights and 
sometimes the stress levels got out of control through 
making this record. But once we got the final product 
we were just so happy and proud that it made everything 
worthwhile. Explosives ... definitely represents the 
band and our ideas very well. We really put our hearts 
into this record, so it was all the more rewarding that 
we could be proud of it. 

UTV: What’s it been like working with 
Blackout/Brightside? Have they catered to all your 
needs? 

Mike Musilli: Working with Blackout and Brightside has 
been interesting, to say the least. We love Tim 
[Shaw/Brightside] and Bill [Wilson/Blackout ! ] for what 
they’ve done for us. It’s funny because we’re all a 
bunch of hotheads so we tend to blow things out of 
proportion on each other. I love it because one minute 
Bill and I are at each others’ throats, and the next, 
everything is cool. It’s been a learning experience for 
everyone. Tim has been great for us in showing us the 
ropes about being in a band and how to deal with 
promoters, and Bill has shown us how to deal with 
labels and industry jerks. They work hard for us, and 
we do the same for them... give and take. 

UTV: What do you hope someone will get out of seeing 
the band live, as well as when they spin your new 
album? 

Mike Musilli: We just want kids to know that melodic 
Hardcore is still out there. We want them to know that 
it’s okay to be catchy and have a message. As a band, 
we don’t want to pigeonhole ourselves with a certain 
slogan or idea. We just want people to be able to 
listen to the record and maybe look at situations in 
their own life in a different light. Our lyrics are 


I think that the hardcore scene around here has 
come to terms with the tact that this island will 
produce some absolutely terrible music and some 
completely misguided musicians, and because we 
recognize that, it makes it a whole lot easier to just 
ignore it and continue on. 
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very personal, but at the same time I think they are 
also somewhat universal. There are all sorts of things 
going on in the world, and we want people to know that 
with all those things come different opinions, and that 
they should feel comfortable making decisions and 
having opinions. As far seeing us live, we just want 
people to come out and have fun at our shows. We like 
to create a sense of community with the kids at shows 
and let them know that Hardcore can still be fun and 
creative . 

UTV: You also recently released a split SP with Kill 
Your Idols. What was it like doing a record with the 
band that practically brought Long Island Hardcore back 
from the dead? 

Mika Musilli: You really hit the mark with that 
comment. Kill Your Idols kept Long Island afloat long 
before the new wave of bands hit. Those dudes are some 

of the most amazing people we have ever met. From day 

one, they helped us out in all aspects. From advice on 
labels, to shows, to touring, Kill Your Idols was there 

for us and we love them for it. We always say how much 

of an honor it is to share a release with one of the 
most Important Hardcore bands of the last decade. They 
are far beyond just Long Island; those guys have left 
their mark on Hardcore worldwide, and we are just happy 
that we were able to share a part of that experience. 
UTV: I noticed that you seem to play a lot of weekend 
shows and the like, but no real tours. Do you have 
plans to go out on a full-fledged tour anytime soon in 
support of Explosives...! 

Mike Musilli: It's funny you say that because I got 
home from our first "real" tour about an hour ago. We 
Just finished up doing two weeks up and down the east 
coast. It was amazing, and we met so many awesome 
people and saw some amazing bands. Again, it was just a 
great learning experience for all of us. We already 
have most of the next couple of months booked, so you 
can expect a lot more out of us than just weekend 


shows. We have some big things lined up for our 
upcoming tours, so things should really get rolling 
this spring, and we just can't wait. 

UTV: What are the best and worst things about living on 
Long Island? 

Mike Musilli: The best thing about living on Long 
Island is that we are super close to New York City, our 
music rocks, there are tons of kids, and the New York 
culture is Just amazing. On the other hand, the cost of 
living here is just ridiculous. It's so hard to do, and 
to try to live on your own while being in a band is 
even worse. I lucked out with a super cheap apartment 
and a solid job that understands what it is to be in a 
Hardcore band, so I consider myself somewhat lucky, but 
I know lots of kids who are struggling because things 
are so expensive here. 

UTV: So with a new album out, consistently good reviews 
as well as a kickass live show, the band seems poised 
for the next step. For you personally, what is that 
logical next step? 

Mike Musilli: I honestly don't know; I'm not sure I 
thought it would ever get this far. When Alex and I 
first started Grime In Stereo we knew we wanted to take 
it seriously, but to get this far in such a short time 
is a lot to digest for us. We’ve talked about what we 
think the next step is, and we really Just don't know. 
We've just been taking it all in and not looking too 
far ahead. We’re very wary of the industry and the 
"next step," so we just want to take things as they 
come and work it out from there. 

UTV: Thanks for the interview guys. So here's my final 
question. How do you show the world you love Rock and 
Roll? 

Mike Musilli: Get the fuck in the van, play way too 
loud, and scream until everyone hears you. It’s the 
only way to roll! X 
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Please try to pay attention . I had this dream that I had interviewed the guys from Keelhaul ', and was writing an 
introduction for the interview . And in the introduction I was writing in the dream , I wrote that I had a dream about 
writing an introduction for the Keelhaul interview . Frequent strange occurrences like this might shed some light on 
other areas of my life . For instance , it might yield some insight as to why my parents suspected I was autistic for my 
first year-and-a-half on earth , or why my Siamese Fighting Fish keep dying. But , enough about me... 

Subject to Change Without Notice [Hydra Head], the newest full-length from Cleveland’s Keelhaul, navigates 
Hardcore’s tumultuous waters with Metal’s technical skill and precision, making for smooth sailing on tracks like 
U HMG” and “ Answer the Chicken.” Bassistlvocalist Aaron Dallison and drummer Will Scharf were extremely patient in 
letting me subject them to this verbal Rorschach Test, and responded with their thoughts on ancient Atlantean 
Technologies and the value of kitty-litter-as-currency. -Black 


Under the Volcano: A great sage of a different age 
once wrote "the heart of rock and roll is still 
heating. ..in Cleveland. " Is it possible that in 1983 
Huey Lewis actually predicted Keelhaul* s formation? 
Will Scharf: No. If that was the case he would have 
written about rigormortis. Heart murmur. 
Diverticulitis. 

Aaron Dallison: You know, I think I can speak for all 
of us when I say that we are sick and tired of the 
Huey conspiracy theories. It's common knowledge that 
not only did " the mighty one” predict our existence, 
he is directly responsible for the formation of this 
band. We all met while enjoying a Huey and the News 
concert in *93. 


UTV: There are very, very few vocals on this album; 
was this a conscious decision on the band's part, or 
did you simply feel that most of the songs didn't 
"need” vocals? 

Will Scharf: We’re Just very, very lazy. 

Aaron Dallison: I don’t think any of us have ever 
been conscious while making a decision regarding the 
band. Who wants to hear Chris [Smith, vocals/guitar] 
or myself scream about waking up in a pair of diapers 
anyway? 

UTV: Was Arnold Jackson's bid for governor during the 
California (Total) Recall Election simply a yearning 
to continue his pattern of co-dependency and 
victimization with "The Cooch”--in this case, a 
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masochistic need for rejection by the entire state 
of California--or was there something far more 
troubling about the whole situation? 

Will Scharf: Uh.er..I think he just likes to be in 
charge . . . ? 

Aaron Dallison; I'm gonna go with the masochistic 
need for rejection by the entire state of 
California. As a member of Keelhaul I can definitely 
% relate to that. 

UTV: After school, my friend Dudley goes to Mr. 
Carlson's bicycle shop and gets hammered, hoping 
that I*oni Anderson might show up. Should I tell Mr. 
a Drummond? 

Aaron Dallison; As long as Johnny Fever doesn't show 
up and ask your friend Dudley to get nekkid. 

Will Scharf; It be one night dark. That I harden be 
examine and can the road hardly me see. Stay almost 
some beer I have. Must the memory of beer before it. 
Come close, when I have receive there, I have see 
this wacky with lighter I must it have. It this have 
move the flame green. Have have I my money. Whole 
during four week for a acquisition of drive have 
save, that this be go with him, therefore buy I him. 
Have lead to a stable in bottom of road and have not 
light some fibre of cathedral of RAM of hay on the 
fire, to the top step you who became to get caught 
concerning fires, and I, which the expenditure of 
the remainder of annual in prison was wounded!-- 
Bumsen [We believe that Will's answer Is the English 
translation of a German porn site . -Ed] 

UTV; Und ich mochte ein Blausen... What inspired you 
to title a song "Cruel Shoes," as opposed to "The 
Guy Also Thinks He Can Write A Play In French and 
Get Away with It," "I Hear He Taught Himself to Play 
the Ukelele" or "Someone That Considers His Shining 
Moment Bow finger Should Stop Making Movies?" 

Aaron Dallison; Don't be a Jerk. 

Will Scharf; It was shorter. 

UTV; At the end of "Carl Vs. the 10,000 lb Shadow," 
who wins? 

Aaron Dallison; Certainly not the listener. 

Will Scharf; Carl. He gets his corndog back. Do you 
like corndogs, Rich? 

UTV; [Sound of a chicken clucking] Bock, bock 
b-gaaauck! Answer the chicken. AN-SWER IIIIIT! 

Aaron Dallison; BAAAAAHHHH ! Just like old McDonald. 
Will Scharf; In the middle of practice about a year 
ago, Dana [Ambrose] took off his guitar and left the 
room, muttering something totally Incomprehensible. 

I asked Chris what he said. He said it sounded like 
"I have to go answer the chicken, it died." 

UTV; Was the track "Randall" inspired by the 
fastidious star of stage and screen, or Jay Randall 
from Agoraphobic Nosebleed, whom Cliff Meyer 
replaced as "electronic sounds" guy for Isis? Was 
this a song that Cliff wrote and brought to 
Keelhaul, or did Keelhaul write and name the song 
first, then ask Cliff to play on it? Have you gotten 
a response from either Tony or Jay about this track? 
Will Scharf; Brent from Mastodon has an alter-ego. 

He puts on these wacky Elvis glasses, assumes an 
almost unintelligible backwoods Mississippean 
drunken drawl, and calls himself Randall... 

Aaron Dallison; Makes anyone in Gummo look like 
Winnie the Pooh. Cliff came in the studio, and we 
forced him to play against his will. Ask him about 
his scars. I don't know Tony or Jay, but I do like 
Agoraphobic Nosebleed. 

Will Scharf; This song sounds like us playing a 
Mastodon cover very poorly. Hence the association. 
And resulting title. 

UTV; What are the circumstances surrounding the 
track"Two Twinkies Deep"? The guy leaving the 


WHAT IS A KEELHAUL? 
IT’S A NAUTICAL TORTURE! 

A description taken from the novel 
THE OTHER SIDE OF THE MOUNTAIN 
by MICHEL BERNANOS 

“He’s only a boy. You think he can stand it?” 

“Do what you're told and shut up,” came the curt reply. 

“All right, all right,” said the sailor. “I was only saying...” 

And without further ado he began to put the rope around 
my waist. Another sailor approached with a second towrope. 
The boatswain motioned to him and together they moved 
toward the front of the ship. I watched them anxiously. One 
stood at the starboard, the other at the port side, and they 
passed the rope over the prow, then let it slowly slip under 
the ship’s hull. Now they were coming back toward me. The 
sailor took the end of the rope he was holding and tied it 
firmly to the rope already around my waist. Thus I found 
myself between two joined ropes. Filled with panic, I glanced 
beseechingly about me; although I noticed pity on a few 
faces, a look of sadistic pleasure appeared on most. 

Indifferent to these preparations, the blue, fleecy sea 
gave forth from the crest of its billows a white foam as light as 
lace, while the topmast, all its sails flying, seemed to gently 
stroke the color-streaked sky. 

“Come on, throw him over,” howled my prosecutor. 

Several heavy hands seized me and coarse laughter 
erupted as I was handed over the side. Crazed with terror, I 
closed my eyes and stiffened as I awaited the shock of the 
cold water. But I had not reckoned with the cruel refinement 
of my tormentors. They lowered me as slowly as possible into 
the watery abyss. I tried to hold myself back by grasping the 
wooden, seaworn hull, but I merely succeeded in tearing my 
fingers badly. The men’s laughter reached me, mingling with 
the noise of the rolling sea so close to me. My feet suddenly 
touched the water. And to my surprise, at that very moment 
I was suddenly filled with a curious composure. I knew that at 
all costs I must avoid breathing once I was completely 
submerged. And so I waited to the very last, until the water 
reached my chin, in order to inhale as much air as possible 
and to hold back my breath. But, in spite of my precautions, 

I felt my chest contract atrociously. I was now being dragged 
to the other side, just as slowly as when I was lowered into 
the water. I could no longer endure it. I had to have air. I 
opened my eyes in the hope of seeing the liberating daylight 
above me. But what greeted me was a terrible vision that 
made me forget the burning contact with salt. I found I was 
still beneath the hull. In the greenish, unreal light of 
underwater places, the ship resembled an enormous dark 
monster. At that moment I must have fainted, because I have 
no recollection of what happened next. Only afterward did I 
learn that the captain, attracted by the commotion his crew 
was making on deck, arrived on the scene and, realizing 
immediately what was happening, gave the order to bring me 
up. Had he not intervened I probably would have perished. 
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message claims to have tapped into someone from the 
hand telepathically . . . 

Aaron Dallison: Well there has been talk of Will 
coming from a far away place. 

Will Scharf: There is this religious zealot that 
lives in my neighborhood. His house is all painted 
with passages 
from the 
bible. And 
crazy 

prophecies-- 
his, I think. 

About three 
years ago he 
began making 

appearances at my house when I was fucking up my yard 
pretending to be productive. One day he was standing 
on a flower bed trying to talk us into trading him an 
old van of mine for some old boxes of kitty litter 
and ceramic tiles. I declined. I started running 
inside whenever I saw him coming. The resulting phone 
calls were pretty hilarious. I have more. 

UTV: Speaking of weird stuff like that,. I had my own 
very strange experience regarding Keelhaul, but 
please don’t tell anyone. Here goes: I had a dream 
that Mark Thompson was speaking to me. In the next 
scene, I was writing an introduction to this Keelhaul 
interview, and mentioning in it that I had a dream 
where I was writing an introduction to this Keelhaul 
interview where I was mentioning the dream. . . Is this 
just a strange coincide, or is someone in the Hydra 
Head camp fiddling around with psionics? Chris was in 
Integrity, right? Might he have gotten some pointers 
from Dwid’s Psiwarfare project? 

Will Scharf: Linear FEA assumes displacements are 
completely reversible and linear with applied loads. 
This means loads can be superimposed and scaled. 
Structure behavior may then depend on load history or 


on larger deformations beyond the elastic limit. For 
this reason, nonlinear FE models must use actual load 
history and unsealed material properties when solving 
large systems of nonlinear equations. Do you have a 
beard, Rich? Is it longer than Mark’s? Was he naked 
in your dream? 

UTV: Well, my sister can 
grow a better beard than 
I can! But seriously, in 
the dream I didn’t SEE 
Mark, I just heard his 
disembodied voice and 
felt his presence-- 
saying, ’’PUT KEELHAUL ON 
THE COVER. . . " 

Now, let’s just assume for a moment that you DO 
have the ability to direct energy and Influence brain 
waves through the use of some arcane technology; the 
potential to benefit humankind would be staggering. I 
mean, could you get three incredibly hot chicks to 
have sex with me? At the same time? I can handle it. 
Really. 

Aaron Dallison: I am completely disgusted that you 
would use such a monumental scientific discovery for 
your own carnal pleasure. Wait in fucking line like 
everyone else. And don’t tell anyone. 

Will Scharf: Do you mind if they have moustaches? Or 
maybe beards? If I put them in the microwave for a 
few minutes they will be hot. A few more minutes, 
they will be incredibly hot. Do you mind if they 
don’t speak English? 

UTV: That’s preferred. In closing, lie to me! 

Will Scharf: I love you. 

UTV: I’m not gonna fall for THAT one again! 

Aaron Dallison: We’re gonna put men on Mars. 

UTV: I bet you say that to all the guys... X 


About three years ago he began making appearances at my house when I was 
fucking up my yard pretending to be productive. One day he was standing on a 
flower bed trying to talk us into trading him an old van of mine for some old 
boxes of kitty litter and ceramic tiles. I declined. 
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With Madball's extensive history and major impact on the New York Hardcore, the band s name has 
become synonymous with the scene itself. They've recently released an EP entitled NYHC [Thorp], 
including four songs and 20 minutes of video. Although their sound has changed a bit since the past, 
there's still no denying Mad ball as one of the most influential and aggressive bands in Hardcore today. 
Here is my interview with Mitts, a newer member of Madball. Enjoy. -Cain 


LINDSAY CAIN 
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Under the Volcano: What are some of your earliest 
memories of growing up in the middle of New York’s 
Hardcore scene? 

Mitts: The first Hardcore show I ever saw was Agnostic 
Front/NY Hoods/Trip Six at CBGB in like 1986. I first 
got into Hardcore through hands like the Cro Mags, 
Agnostic Front, Minor Threat. 

UTV: What people and/or hands could you not have 
survived without while growing up? 

Mitts: Growing up, I was mainly into Metal and Hardcore. 
So including the hands I mentioned above, I’d also say 
Metallica, Iron Maiden, Slayer. As a musician, those 
were the hands who inspired me to learn an instrument. 
UTV: I know you guys have a street- tough reputation, so 
what’s the craziest rumor you’ve ever 
heard about your 
hand? 

Mitts: I’ve 
been in two 
hands with 
the same kind 
of 

reputation, 

Skarhead, and 
now Madball. 

The problem 
is that you 
tend to get 
blamed for 
shit, even 
when it’s not 
your fault. I 
can remember 
doing our first 
European tour 
with Skarhead, 
where out of 35 

there was about 15 times that the support 
band didn’t show up. They had this crazy 
idea that we were going to beat them up. 

There was probably a little more violence 
than normal at Madball shows in the early 
days, but we’ve all outgrown that now. It’s 
very overblown. 

UTV: How do you feel about beliefs and 
attitudes--veganism, Straight Edge--that 
come along with Hardcore? What ideas or 
philosophies might have influenced you 
most? What philosophies found in the Hardcore scene do 
you completely disagree with? 

Mitts: The whole Straight Edge, vegan thing seems, to 
me, to be a good way to live your life, so long as 
you’re only concerned about yourself. My only problem 
with it is when you get Straight Edge kids going after 
other people for drinking, or smoking. It’s not a 
problem in New York, but I’ve seen It on tour in other 
cities around the US. Straight Edge has become a gang 
for some of these people, and they go around looking for 
fights with non-Straight Edge kids. That’s going a 
little too far in my book. 

UTV: What do YOU feel sets the NYHC scene apart from 
other Hardcore scenes in the world? 

Mitts: The New York scene is always going to be the most 
influential in the Hardcore world. Most of the biggest 
bands have come from here, and the New York sound has 
influenced every other Hardcore band around the world. 
Every region or music scene has its claim to fame, and I 
think New York is the capital of Hardcore. There are 
great scenes in Europe, Asia, and other places, but New 
York will always set the trends. 

UTV: What made you decide to reunite as a band? 

Mitts: I think the time away made Freddy [Cricien, vox] 
and Hoya [Roc, bass] realize that music is too big a 
part of our lives to walk away from it at this age. The 
one thing we all do best is make music, and I think they 
decided that they had a lot more to say with Madball. 


I’m certainly glad they did. When they asked me to join 
as a full-time member, I was honored and excited at the 
same time. This is a lot more than a reunion though; 
we’re going for it full blast: touring, recording, 
everything. This isn’t just a short thing to make money. 
UTV: How do you feel, as artists, coming back into 
Hardcore after breaking up for a couple of years? How 
has it changed? What do you miss most? What DID you miss 
most? 

Mitts: What’s crazy is how much turnover you see in the 
Hardcore scene over such a short period of time. The 
band was only broken up for about a year and half, but 
when we came back, there were all these kids at the 
sh ows who’d never seen Madball before. I think the 
thing we’ll all miss when our music careers are 
over is the energy of playing live. There’s no 
form of music that inspires more energy and 
a SS r 9S3ion than Hardcore. As a musician, there’s 
no bigger rush than when you look out and see a 
crowd going off to your songs. 

UTV: Why was the NYHC HP released online before in 
stores? 

Mitts: The EP was released in Europe before it was 
put out over here in the States. It’s just 
the way it worked out. I think 
with all the online music trading 
going on, you’re gonna have people 
who get your songs even before 
it’s released. Not that we’re 
concerned about shit like that. 
Selling stuff online is a great way 
to get our stuff--CDs, merch--to 
people who might not ever be able 
to get it. People in places we 
might not tour, or in countries 
where they don’t have the 
distribution we have here. 

UTV: The style of your new EP is 
noticeably different than the 
previous releases. It has a tougher, 
more ’’thuggy" sound to it. What are 
some of the things you feel 
contributed to this? 

Mitts: I don’t think that the EP 
sounds radically different than the 
last record. I think this release is 
part of the natural progression of the 
band’s sound. Even from before I was 
in the band, the music has evolved from 
record to record. Each album is a step forward. I don’t 
think this one is any different from that process. 

UTV: With a new guitarist and drummer, will Madball 
continue to write Madball-sounding songs, or has that 
changed the writing process completely? What are the 
circumstances around the line-up changes? 

Mitts: Well, I’m one of those new members. The writing 
process is the same as it was before I joined. Matt 
Henderson still writes for the band. Basically, the 
ideas get shown to the band as a whole, and we play the 
stuff to get a feel for it before we record. Madball ’s 
sound is so much about the rhythm and the feel. I’ve 
done records with other bands in the past where we wrote 
stuff in the studio. That’s cool too, but it doesn’t 
give you a chance to find the real groove of a song. You 
need to work out the kinks by rehearsing the songs. 

The lineup changes were part of the reason I think 
they called it quits back in 2001 . Freddy and Hoya 
didn’t want to be one of those bands that has a new 
lineup every six months. That’s how I came into the 
picture; I was playing for Skarhead at the time, and I 
offered to help them play one last tour before the break 
up. They took me up on it, and we did a European Tour, 
and a few shows in Japan. By the time they decided to 
get the band back together in 2003, Skarhead had broken 
up, so they asked me to join. Rigg [Ross] had played in 
Skarhead with me, so they asked him to be the drummer. I 



21 





think wa have a solid linaup now. 

UTV: Although the New York Hardcore scene is mostly 
dominated by white males, your Latino backgrounds have 
still Impacted it immensely. How much importance do you 
place on your backgrounds and family, or is it 
completely irrelevant to your music? 

Mitts: One of the things I’m most proud of about our 
crew is our racial diversity. Not just our band, but our 
whole group of friends, which includes several bands. 
We’ve got white, black, Spanish, jews, everyone. We’re 
all the kind of people who don’t judge someone based on 
race or color. The scene in the US is mostly white, but 
you do so much touring to other countries, that you see 
other groups and races. 

UTV: You re-recorded "Pride” in Spanish; why did you 
choose to translate this track as opposed to a new song? 
Mitts: I think "Pride" is definitely one of the more 
popular Madball songs, so we decided to give it a new 
twist. They re-recorded "Our Family" in Spanish on the 
Look My Way record, and it gets a great response 
anywhere we play where Spanish is the main language. 
We’ll see how this one does. 

UTV: I read that Freddy has worked as a plumber in the 
past. What is it like going from fixing toilets to 
performing in front of hundreds of kids who adore you? 
Mitts: Doing any kind of manual labor job is gonna give 
you a reality check really quick. Being in a band is the 
best life you can ask for, because you’re doing 
something you love, and if you’re lucky, you’re making a 
living at it. As I said before, we’re all music people, 
and we belong doing just that. Someday we’ll all have 
families and it’ll be time to settle down and get real 
jobs. 

UTV: Congratulations to Freddy on his engagement! Any 
chance this will interrupt your touring and/or 
recording? 

Mitts: Freddy recently proposed to his girlfriend Lisa. 
They’re not going to get married right away, but when 
they do, I’m sure they’ll take some time off. But it’s 
not gonna interrupt or interfere with the band. We’ll 


make it all work. We’re all really happy for them both. 
UTV: You’ve been signed to many labels .. .Roadrunner, 
Wreckage, Epitaph, for stance.. How’d you end up on 
Thorp? 

Mitts: We wanted to get the EP out, to give people a 
taste of what’s to come. Also to dispell any rumors that 
the band was only back together for a reunion. As with 
anytime you sign a deal, Thorp gave us the best offer 
for what we wanted to do. We added in the bonus video 
footage to give people a little history of the band, and 
also to introduce everyone to the new lineup. 

UTV: Aside from your latest, which release is your 
personal favorite and why? 

Mitts: I think the record the band is the most proud of 
is Hold It Down. That was before I joined, but I agree 
with them. That was the album that they were the most 
prepared for going into the studio. As I said before, a 
lot of Hardcore records get written in the studio, or on 
the way to the first session, in the car or something. I 
know that they had about 90 % of that album finished 
beforehand, and I think you can hear it. 

UTV: The Best of Madball CD was recently released by 
Roadrunner. How do you feel about Madball songs being 
coined "artifacts"? 

Mitts: I don’t think that makes the songs "artifacts" at 
all. The Best of. . . CD is a good thing ’cause it’s a way 
to get the older stuff out there to people who might not 
have the older releases. 

UTV: And finally, you know where Hardcore has been; 
where do you see Hardcore going in the future? 

Mitts: I think it’s coming back right now. Heavy music 
in general has become so much more acceptable with the 
mainstream public in the last 10 or so years, it’s 
opened a lot of people up to it. "Hardcore" is such a 
broad term nowadays. You’ve got this whole new wave of 
Emo stuff, and people consider that Hardcore for some 
reason. Not that I’m hating on it at all, but it’s 
pretty far removed from what we do. No matter what’s 
going on in the scene, Madball is always gonna have that 
sound that’s made the band what it is. X 
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365joe Full Circle 

Some have called this Joe’s best work to date, 
and in many ways, that’s true. But really, it’s the 
beginning of the best work of his life, and if you’ve 
taken the time to read this humble cartoonist's 
little intro, consider yourself lucky. 

You’re getting onboard a ride that will, at the end, 
leave you wanting more. You’ve just taken the 
baby steps into the life of Joe Meyer, best friend 
to me, amazing cartoonist, and all around 
very human being. I for one, having been privy 
to what follows this book and of course pal to the 
author, know that you’re going to want to keep 
getting to know Joe Meyer. 

Here in this first collection, meet an individual 
with his own distinct voice. 

A talented artist full of doubts and desires. 

Most of all, you’ll learn that Joe is just like you 
and me. A human being questioning and simply 
living his life, while trying to be the best 

^ cartoonist and person he can be. 

$17.99 198 pages available from Landwaster Books 

www.landwaster.com 
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Under the Volcano: Where did the Trustkill name come 
from? 

Josh (Jrabelle: The name came to me while I was sitting 
in bio lab freshmen year of college in 1992. I was 
supposed to be learning how to dissect a pig or some 
shit, but instead, my mind was wandering and thinking of 
cool names for a zine I wanted to start. It Just came to 
me, it sounded cool. I honestly think the word "trust" 
was in my head because I had been listening to 7 Seconds 
earlier that day and that is one of my all time favorite 
7 Seconds songs. The word "kill" just popped into my 
head. When I started my zine, I was 18 years old, I had 
a lot of shit to vent about. I wanted to get stuff off 
my chest that pissed me off about religion. The word 
"trustkill" I used as a way to incorporate the way 
people misuse their trust in god to make everything seem 
better, when it’s not. They put too much trust in god 
and church and the bible, things that can only help them 
on certain levels. They still need family, friends, and 
other essential things. After I started the zine, the 
word "trustkill" had more meaning to me, it became a 
catalyst for me to "kill" the "trust" people had, and 
maybe show them that the best way to save themselves was 
to think for themselves. I only ended up doing three 
issues and never really said as much as I wanted to... 
oh well. 

UTV: How’d Trustkill first get started? 

Josh Arabella: Well, like I just said, it started out as 
a zine in 1992. I did three issues, and after the second 
issue, my first record came out. At the time I was 
living with my friend Joel Jordan at Syracuse 
University. His brother Jason, a good friend of mine, 
ran Watermark Records, responsible for records from 
Lincoln, Worlds Collide, Flagman, really good stuff in 
the early ’90s. Jason had this idea to do a homeless 
benefit compilation with a bunch of bands covering the 
Embrace album [the band on Dischord]. He asked me if I 
wanted to help out because at the time, I knew all the 
current "hip" bands. Between 1992 and 1995 I was also 
booking shows at my parent’s house in New Jersey; I 
booked about 25 shows. Anyway, I got 14 bands together 
to do this compilation--Lifetime , Farside, Outspoken, 
Rancid, Undertow, and more--and then he asked me if I 
wanted to release it with them. My initial response was, 
"I don’t have a label" so Jason said "Make one." So we 
made me a logo, and voila, I had a label. This album was 
called Land of Greed, World of Need and was released in 
the summer of 1994. We ended up raising about $6000 for 
homeless shelters that we divided up between shelters in 
three different cities. 


UTV: Who are the folks that keep Trustkill running from 
day to day? If someone's seeking an internship over 
there, what qualifications would they have to meet? 

Josh Arabella: There is me, Josh Orabelle, I do all the 
A&R work, talking to bands, and run the label from day 
to day. Kyle and Timmy do mailorder, promotions, and 
other crap. Then we have Dave who handles everything 
web-related, that is a big task, since a lot of our work 
is based around the internet. So that is basically it, 
just four of us that work "at" Trustkill, but there are 
lots of other people responsible for the "big corporate 
machine" [laughs]. We have our staff at RED--our 
distributor--our publicist, lawyers, business managers, 
and then all the bands have people that work with them 
as well. 

As for internships, I just tell people to get a 
"real" education--don’ t go to school and take bullshit 
classes. It’s a waste of everyone’s time. We only take 
interns who are in college, otherwise, they really have 
no incentive to show up or do any work, and then they 
are just wasting space [laughs]. Anyone interested in 
interning can email me at josh@trustkill.com. We keep it 
pretty fun around here. 

UTV: How essential is the location of your Tinton Falls 
office to the Trustkill success? Has a relocation ever 
been considered? 

Josh Arabella: Everyone always asks why I don’t work in 
New York City. Well, I don’t need to, so why would I? It 
costs twice as much. And the Trustkill office is still 
in my basement of my house, so my commute is really 
minimal; I just throw on some clothes and walk 
downstairs--! t rules. When I need to go to meetings or 
shows in the city, I go. It’s no big deal, it takes me 
an hour, I don’t mind at all. My house/office is an hour 
from New York City, an hour from Philadelphia, and 10 
minutes from the beach, so you really can’t beat the 
location. I don’t plan on relocating anytime soon. As 
far as it being part of my success, I spent the first 
seven years of the existence of the label living in 
Syracuse, where I was at school. I just moved back to 
Jersey in 2001 when I graduated law school. So, I guess 
it doesn't matter too much where you live, as long as 
you aren’t in the middle of the country or something and 
you can’t get to New York or Los Angeles when you need 
to. 

UTV: What do you feel Trustkill 's audience expects from 
the label? Do you take these expectations into account 
when seeking out new acts? For Instance, what if you 
really liked a band, but you didn’t feel the band was a 
"fit" for the label? 


trustkill 23 farm edge lane tinton falls nj 07724 www.trustkill.com 
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Josh Graballe: I always take that into account. I mean, 

I think the new 50 Gent record kicks ass and I listen to 
it all the time, but would I sign an "artist" like that? 
Of course not. If anyone has been following the label 
for the last few years, or even just a year, I think 
they know what to expect, and although I like throwing 
people for a loop here and there, I don’t want to go too 
far off course. I will always be signing Rock bands. The 
sounds may change, but in the end, they are still Rock 
bands. I think kids expect every band on Trustkill to be 
exceptionally talented, which I think is awesome. I 
always see that in reviews of my records. 

UTV: With Most Precious Blood seriously campaigning for 
PSTA and other animal rights causes and Throwdown being 
referred to as the "biggest Straight Edge band in the 
world" on their one-sheet, do the beliefs of any of your 
bands feel imposing? How "political" a label do you view 
Trustkill? 

Josh Graballa: I enjoy that my bands have a podium and I 
can give them the opportunity to use it. Some choose to 
use it to express political views, and some don’t. Would 
I sign a band or care that they had beliefs that were 
different than mine? It depends on what they were I 
guess. Obviously Straight Edge and animal rights are 
positive things, no matter how you slice it, and 
regardless if I am either, it just does everyone good to 
have bands out there promoting these lifestyles. 

UTV: How would compare the goals you had for Trustkill 
Records in its infancy compared to where the label is 
now? 

Josh Arabella: I never had goals when I first started 
the label. It was just a hobby, something to pass the 
time. It was fun to do, something to meet people, a good 
way to lose money [laughs]. A few years later, it 
started becoming serious when the bands I had were 
actually getting well known and people started caring 
about the label. Now, almost to years later, I have real 
goals. I would say it is just to keep doing things 
bigger and better, I know that is vague, but it’s true. 
If I can sell X amount of records, then I want to sell 
more. If my bands can get press in this magazine, but 
not the other, than I want them to get press in the 
bigger ones. If my bands can only get their video played 
on MTV2 once a week, then I want their video played five 
times a week. Maybe it just my personality, but I always 
strive for better; nothing I ever do is good enough for 
me. Maybe that is why I went to law school--I figured an 
undergraduate degree wasn’t good enough. 

UTV: Was there a specific moment in the label’s early 
days where it was known that Trustkill would be more 
than just a for-fun, part-time venture? 

Josh (Jrabella: For the first few years I had some really 
good bands and some really fantastic records. The 
problem was, they never lasted for very long. Bands 
break up because there is no money, and without any 
money, it is tough to tour, buy vans, and do the things 
you need to do to maintain yourselves. It is very 
frustrating for young bands to be on smaller labels 
while on tour; this is why most Hardcore bands last for 
one album and then break up. In order for an independent 
record label to sustain itself, it needs to have bands 
that are willing to sacrifice everything and tour 
constantly, but the label can’t do this without money, 
hence the catch 22. I would say around the middle of 
1 999 is when things picked up, and that is when I 
realized that I really had something. The early part of 
1999 I signed a band called Eighteen Visions from 
Galifornia that I had seen on tour a year or two 
beforehand while on tour with Harvest. I released a 7" 
from them in the summer of 1999 and knew that they were 
going to make something of themselves. Then, in October 
of 1999 I signed two more bands, Poison the Well and 
Walls of Jericho. Each band was more or less unheard of 
but had released mini-CDs on smaller labels. So here I 
was with three bands ready to drop groundbreaking, genre 
defining albums within a span of six months. All three 
bands released incredible albums to worldwide acclaim, 


and toured their asses off to prove it. I knew at that 
time that I could actually make Trustkill work as a real 
label, and maybe pay the rent to boot. 

UTV: Trustkill is now distributed by RED; can you tell 
us about "THE DEAD"? 

Josh Arabella: The deal is basically a distribution deal 
with RED, which is owned by Sony; they are located in 
New York. They distribute Fat Wreck-Chords, Victory, 
Metal Blade, Lookout, and more. From 1996 or so through 
2001 , Trustkill was distributed by Lumberjack, and that 
was great. However, as Trustkill grew and began selling 
more and more CDs, it outgrew Lumberjack. We got way too 
many complaints that nobody was able to find our music. 
The other problem is that the bands were naturally 
getting on bigger tours, which meant kids were 
automatically going into bigger stores to find the CDs, 
and they weren’t there. With RED, I can get my CDs into 
bigger stores easier. The deal with RED is like any 
other distribution deal; they take a percentage of every 
CD they sell. However, since they go direct to the chain 
stores, we can sell the GDs for more, but the CDs end up 
at the same price in the stores, since there is no 
middle man anymore. Kids end up paying the same for the 
CDs--if not less--and my bands can make more, and the 
distributor makes more, which gives them the Incentive 
to sell more, and they work harder, and it shows. 

UTV: Did RED come to you, or did you approach them? 

Josh Arabella: They came to us. They first called me 
about three years ago, when Walls of Jericho were 
kicking ass on the radio charts, doing big tours, and 
aining a lot of really big press. One of the main dudes 
from RED] calls me and goes, "So hey, how come your 
bands are doing better than ours?" It was pretty funny. 
So there we were, two years later, and we finally signed 
a deal. 

UTV: How long were you in negotiations? 

Josh Oraballe: It was about a six month negotiation 
process; there was lots of paperwork. In the end, I got 
a really good deal, so I am pretty excited. Rumors 
started flying around that Trustkill was being bought 
out or whatever because my lawyer and I had meetings 
with all the majors to see what kind of deals they were 
offering, and most of these majors wanted to just buy me 
out \00% and keep me on as President. We just went 
around to everyone to see what they had to say. I guess 
it would have been kind of cool, I mean, I get a bag of 
money and then get paid to run a label. But it seemed 
too premature for me, and I like to be in control. If 
anyone has been following the label, you know that I 
have been running this all by myself for nine years now, 
so I am kind of a control freak. I just couldn’t imagine 
not being able to make daily decisions about my own 
label that I started from scratch. It would have been 
reeeeally weird. So I said "fuck it, let’s see what we 
can do with the label to get amazing distribution, but 
keep me in control." And that is what we did. RED is 
helping me out financially so I can sign the bands I 
want to sign and give them what they deserve, and I can 
pay my bills. It’s a win-win situation for everyone, and 
RED is just as stoked to have me as I am to be with 
them. It is a lot easier to get my records into bigger 
stores now, and do things for my bands that really want 
to play music as their jobs. 

UTV: Were you concerned that a distribution arrangement 
with RED might put your "ethics" under scrutiny in some 
circles? 

Josh Arabella: Yeah, I was, and I still see kids on 
messageboards and stuff that say "Trustkill is part of a 
major label, they suck." But that is obviously not the 
case, and those kids are just stupid, and I really pay 
no attention to it. It doesn’t phase me. I didn’t 
compromise any of my ethics with this deal, so it’s all 
good. In the end, 90fi of kids that are buying music 
don’t really care what is on the back of the CD anyway, 
they only care what the music is like and what the band 
is like. When I was younger, it wasn’t until a few years 
after I started buying music that I even realized what a 
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record label was. 

UTV: What were some of the considerations you had to 
retain the label's integrity? 

Josh Graballe: I needed to still OWN the company, and I 
still do, of course. I also needed to have tOO^ control 
over who I sign, and when, and for how much. Other 
important things are release schedules, when I can 
release albums, what RED can do without my knowledge, 
things like that. All in all, I am in full control, so 
it's pretty sweet. The only things they do without my 
knowledge are things like radio ads, co-op ads in 
newspapers, all sort of stuff like that, which is a 
blessing. 

UTV: What have been some of the main differences between 
your relationship with RED and your relationship with 
lumberjack? 

Josh Graballe: Lumberjack is in Ohio, so I never saw 
them, or met with them, or hung out with them. The guys 
at RED are really cool and are all in New York City, so 
we hang out all the time and have meetings to discuss 
every record that I will be releasing. This is just 
really important to do, to have your team on board with 
every album you release; they need to know every aspect 
of the band, the ins and outs of the record, etc. With 
Lumberjack, we never did any of that, it Just wasn’t a 
reality. 

UTV: Since your RED deal, the rumor is that Trustkill 
has inspired other labels to seek similar arrangements; 
does this irk you, or are you proud to be a pioneer? Is 
Ferret distributed through RED via Trustkill as well? 

Josh Graballe: Victory was the first Hardcore label to 
be there; they signed with RED in 1997 when they 
released the first Hatebreed album. But obviously there 
was a major gap in between that and when Trustkill came 
on board. After Trustkill came on board, then RED picked 
up Militia Group, Ferret, and Equal Vision. So now they 
sort of have a monopoly of Hardcore/Emo. After my deal 
was signed, we discussed a possible deal where Ferret 
would be distributed through RED, but it just didn't 
make sense at all the angles, and I knew if Ferret kept 
it up, he would get a deal on his own merits, and he 
did. Every other label out there wants to be with RED, 
now that they have seen the success of our labels. But 
it is still a lot of work, even more so in fact. I work 
way more hours now than I ever did before. But RED is 
very picky, their A&R guy is smart and he won't just 
pick up any label, he needs to be assured that the label 
has longevity and that the person in charge is smart. 
Well, the guy who runs Ferret is kinda dumb, but they 
made an exception for him [laughs]... Just kidding Carl 
[Severson, owner of Ferret], love yaf 
UTV: Are there any specifics about the deal you can 
share? Is it a "bump up" system, for instance? How long 
is the agreement for? Has your lifestyle changed 
radically? 

Josh Graballe: We signed a three year deal, which is 
pretty standard for a distribution deal. It sounds like 
a long time, but really, once you get into the groove, 
the three years are over. My bands have the option of 
going to Epic or Columbia if they sell a certain amount 
of records, which is cool. So far nobody has done it 
yet--everyone feels comfortable being where they are. 
We'll see what the future brings though. My lifestyle 
hasn't changed too much since "the deal;" I did, 
however, buy a house shortly afterwards, but I think 
that had more to do with the fact that I had just gotten 
married and my wife and I were looking to buy a house 
anyway. We were living in a really small apartment and I 
was running the label out of the basement. • • it got 
really crammed down there so we needed a bigger basement 
[laughs]. So I got one. 

UTV: It is no secret that bands like Eighteen Visions 
and Poison the Well have been scouted by industry 
bigwigs in recent memory. Had you or anyone else at the 
label prepared the guys for that? Did you learn anything 
new from this, or have you simply had old beliefs about 
major labels confirmed? 


Josh Graballe: A lot has changed about the music 
industry in the last few years; music has gotten a lot 
more abrasive, and major labels are beginning to look at 
the indies for the place to find bands. Major labels can 
no longer just find a band out of nowhere and turn them 
into megastars; it is too costly and too risky, and 99^ 
of the time fails miserably. So what they are doing now 
is coming to indies like us and saying "Hey, I like what 
you did with THAT band, sell them to us." So then, they 
would have an already established band with a built-in 
fanbase, and volla , that equals record sales. It seems 
like a pretty basic concept and has been going on for 
years, but now the majors are doing it more so because 
of the drop in record sales--they need surefire bands 
that are going to sell, not risky ventures. I have no 
problems at all with major labels, they are just record 
labels that got big and have a lot of funding and a lot 
of people to pay. Poison the Well released their album 
on a major and they seem to be happy so far, so that is 
cool. Eighteen Visions might end up on a major soon, and 
that would be great for them, they would deserve it. Any 
kid in a band that says they don't want their music 
heard by the most people possible is just lying, plain 
and simple. Sometimes it takes a major label with deep 
pockets to do that. 

UTV: Something that sets Trustkill apart is that it puts 
out music to be consumed by an indie-minded audience, 
yet its releases have used producers like Ulrich Wild 
and Keith Cleversley. Is the label hands-off in the 
creative process? 

Josh Graballe : I am very hands off in the recording 
process. I always think it’s so funny when I read on a 
messageboard, "Man, I can't believe Trustkill made Most 
Precious Blood sing on the new album, that sucks." It’s 
like, first of all, I have never told my bands to do 
anything, and secondly, none of my bands would ever 
listen to me anyway, so why would I? [Laughs] How 
retarded would that conversation be, right? "Hey dudes, 
can you, like, uuuhhhhh, sing more on the new record?" 

It is Just insane. Sometimes I might show up when a band 
is recording just to hang out and goof off, but never am 
I sitting there pretending I know how to produce or 
anything. I trust my bands 100^, otherwise I wouldn’t 
have signed them, ya know? Lately we have been using 
"bigger" producers because that is what every band 
wants, and now we can actually afford to do it, so we 
do. Eighteen Visions is using Mudrock-- he produced 
Godsmack for Christ’s sake [laughs]. This new record is 
going to sound ridiculously good. 

UTV: Chad from New Found Glory is on Throwdown’s 
Haymaker album and Chad Taylor from Live did some 
production on ArmsBendBack' s The Waiting Room . Do you 
think it’s possible for an artist — even when not named 
Chad--to go through the machine of majors and still come 
out with passion and DIY capabilities? 

Josh Graballe: Of course. Even when you are on a major 
label, you are still human. Chad from New Found Glory 
has been a friend of mine for years, so that was cake. 

He is Straight Edge and wanted to do vocals on the 
record, and lived out by Throwdown; it Just made sense. 
As for Chad from Live, he is friends with ArmsBendBack, 
and helps them out with a lot of stuff because he thinks 
they are great musicians. I actually just met him at CMJ 
a month ago and he was super cool. It didn't really hit 
me until later that night on my drive home that he is 
only three years older than me, and when his band was 
selling millions and millions of records he was only 24 
years old. His life has been pretty amazing. 

UTV: Brandan from Bleeding Through also did time in 
Throwdown and Eighteen Visions. Did this suggest that 
your label carries is a community? 

Josh Graballe: Yeah, it always has. We exchange members 
all the time. But it is even more apparent in Orange 
County. Mick from Eighteen Visions was in Bleeding 
Through for a year. Ken from Eighteen Visions was in 
Throwdown for two years. Dave, the singer for Throwdown, 
was the original guitarist for Eighteen Visions--not 
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many people know that. 

UTV: Is there any hand or artist that you would never 
let a Trustklll artist tour with? 

Josh Grabella: I can’t think of one. I always make 
suggestions and tell my hands when tours are right or 
wrong, hut as far as outright telling a hand they can’t 
tour with someone, that would never happen. 

UTV: What are your feelings about 2003 being peak years 
for the Warped and Take Action Tours? Do you feel this 
is a sign of independent music having brighter days 
ahead? 

Josh Graballe: Of course. Warped Tour kicked the crap 
out of the other summer tours this year--mainly because 
ticket prices were lower--but I feel it was because 
those were the bands kids really wanted to see. As for 
Take Action, that was awesome because I had two bands on 
there--Poison the Well and Eighteen Visions--and it was 
for a great cause. I can only hope it grows bigger and 
bigger. Kids can only go to so many shows during the 
year, so they pick and choose. If Ozzfest is gonna 
charge $75 for only eight bands, then kids might have to 
choose wiser, depending on, of course, who is playing. 
Sometimes $75 makes sense if there are enough bands, 
like Hellfest for instance, where it is three days long. 
UTV: Some of the names referenced on stickers of your 
label’s releases are Taking Back Sunday, Glass jaw, Prom 
Autumn to Ashes and the now-defunct Movielife. What are 
your thoughts of the still-ongoing ascension of the Long 
Island music scene? Any thoughts on bands like Thursday, 
Midtown and Saves the Day being amongst the 
from- local- to-ma jor Jersey crop? 

Josh Graballa: I think all those bands are awesome. I 
love Long Island bands, though I hate going to shows in 
Long Island. Uuugggghhhh--New York City traffic sucks. 
You couldn’t pay me enough to go to a show in LI. 

Anyway, for a while there It seemed like LI was the next 
Seattle, but I haven’t seen anything really huge come 
out of there lately, so I’m not sure what’ll happen. 
Plus, while I love those bands, they don’t seem to have 


much staying power. Bands are breaking up, changing 
members, the usual problems bands have. It’s too bad. As 
for New Jersey and those bands you mentioned, I think 
Thursday deserve all the recognition they are getting, 
they are a very talented band. They will go places and 
can last for a while. Cool dudes to boot. I have never 
heard Midtown nor know anything about them, so I can’t 
comment. And as for Saves the Day, Through Being Cool is 
one of my favorite records of the last five years. I 
wanted so badly to not like that band just because I 
always heard about what dweebs they were, but I heard a 
song on the radio and I was hooked. I got the record and 
listened to it nonstop for months. The problem is, they 
made the mistake a lot of bands do--ahem, Cave-In--and 
changed the sound that people liked about them, thereby 
neglecting all their fans. Big mistake. The new record 
is pretty bad. I mean, I listen to some pretty sissy 
stuff, but I can’t even stomach that new album. 

UTV: What do you hope 2004 will hold for Trustklll 
Records, and what should we be expecting? 

Josh Graballa: 2004 is going to be a huge year for 
Trustklll.... Wait, I say that every year! [Laughs], But 
seriously, it is. We’ll have new albums from Walls of 
Jericho, Open Hand, Eighteen Visions, Hopesfall, and 
more. Just those four records right there should be 
enough to tickle anyone’s fancy. We have a new 
compilation coming out, a "best of" if you will. We also 
have the official New England Metal fee t DVD coming out 
featuring all your favorite Hardcore and Metal bands. 

And we have a number of bands we are looking at adding 
to our already kick-ass roster of family and friends. 
It’s gonna be a good time, come join us. 

UTV: And finally, any last words for the kids? 

Josh Graballa: For the kids? Live fast, die young. Life 
is short, make it count, you’ll be 30 before you know 
it. Email me if you have any questions: 
josh@trustkill.com X 



Available Jan. 2 7 th - “66 Thousand Miles Per Hour” - debut graphic novel by Johnny X 

Available now - Sticks & Stones “The Strife and Times” - Vision “Detonate” - The Bouncing Souls “Do You Remember?” - Rob Santello “Bloodclots In The Mainstream" 


1 1 Will! 

IHIHIIHIM 


IMmiMiiiI 







1208 “Turn of the Screw” (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 
90026). Any similarity between the Henry James masterpiece and this piece 
of shit is purely coincidental. Predictable riffs, Pennywise singing, lame-ass 
melodies, annoying songs: This is Pop Punk pure and simple. Apparently, 
the singer is descended from the Ginn lineage. Mr. Ginn, you are my Guitar 
God, and I mean no disrespect but, YOUR NEPHEW’S BAND SUCKS!!! 
(CD)-chuck.foster 

40 Watt Domain “Short Wave” (Gaki, POB 691579, Los Angeles, CA 
90069). 40 Watt Domain is to Pop Punk what Dogstar were to Power Pop: 
unoriginal, uninspired, bland and faceless in the sea of bullshit we call music 
biz. Which is funny cuz they (40 Watt Domain) played at Keaunu Reeves 
birthday party (glad I wasn’t there). I will calmly remove this CD from my 
player, but won’t break it. (CD)-chuck.foster 

A Jealousy Issue “If The Flames Don’t Kill Us. ..We Will” (Indianola, 3072 
Sheridan Rd, Valdosta, GA 31606). A Jealousy Issue features the original 
vocalist from Poison the Well and ex-members of Keepsake. There are 
elements of this band that will bring around the comparisons to PTW, but 
from my experience, AJI is a more melodic band. The vocals are still a 
Metalcore scream, but the guitar sound and progressions are less abrasive. 
The CD consists of nine tracks. The first five are brand new songs and the 
others are a remastered version of the band’s first EP. This album will 
appeal to fans of PTW, or From Autumn To Ashes, Remembering Never or 
the rest of the bands that fit into that scene. The recording is really good and 
the band takes a little departure from the status quo, which may help them 
stick out in an ever-growing scene. (CD)-Myk 

The Agony Scene (Solid State, POB 12698, Seattle, WA 98111). 
Admittedly, the band name conjures images of whiny Emo crap, which is 
why I was surprised when I hit play and heard some killer Metal. If you’re 
like me and you have a love and appreciation of all things iron and steel, 
y’oughtta check this out. It’s kinda Black Metal (gremlin vocals) but also very 
heavy, full of breakdowns and song changes without getting pretentious. Dig 
the Metal mangling of the Rolling Stones’ “Paint It Black”! HA! (CD)- 
chuck.foster 

All State Champion “Is It Nothing to You” (Five One Inc., POB 1868 Santa 
Monica, CA 90406-1868). This release caught me a bit by surprise...! was 
expecting some lousy, whiny Emo band, but got something much better. All 
State Champion could certainly be thrown in the Emo category, but they 
rock too hard to be overlooked. At times reminiscent of the Pixies in their 
songwriting, All State Champion are simply a good Alt. Rock-type band 
similar to Rival Schools with songs that you’ll be humming on the train to 
work at an ungodly hour of the morning. {CD)-McClernon 

All State Champion “Is It Nothing To You” (FiveOnelnc., POB 1868, Santa 
Monica, CA 90406). I’m not a big fan of the current Emo scene or whatever 
they happen to be calling it these days. Every now and again I find a band 
that reminds me of the early days of the scene when bands like Lifetime and 
Quicksand were called either Emo or Post-Hardcore. All State Champion 
from Canada is one such band. They have that early ‘90’s feel that has a 
dire inflection on the vocals. The guitars sound like they could be from one 
of the more mellow Swiz songs, and the vocals remind me of what Bono 
might have sounded like if he had tried his hand at more edgy music. This 
is the band’s second CD, but first full-length. Fans of Thursday, Thrice, and 
Quicksand should get these guys immediately. All State Champion have the 
real sound played with real feeling and have managed to put together one 
powerful album. (CD)-Myk 

All State Champion (FiveOnelnc, POB 1868, Santa Monica, CA 90406). 
This is a re-issue of All State Champion’s first EP to coincide with the 
release of the band’s new album, Is It Nothing to You. The EP isn’t as 


powerful as the new record, but it is still good. The recording is excellent, 
and the vocals are moody and full sounding. The guitar work is a bit 
discordant, much like early Sub Pop stuff, and they have managed an 
excellent drum sound on this recording. At times the band has a very distinct 
DC sound to them, but at times they have a Taking Back Sunday. If anyone 
out there remembers the Long Island band Science Diet, these guys remind 
me of them a lot. (CD)-Myk 

Anathema “A Natural Disaster” (Koch, 740 Broadway, New York, NY 
10003). This is one of those bands that are next to impossible to describe 
and most Metal fans have already decided whether they like the band’s new 
direction or whether prefer just its earlier works. I believe these guys are 
geniuses in the Doom Metal field. Many bands have tried to go from total 
Doom/Death Metal bands to become dark gothic bands with a wider for of 
expression. Many have failed, some have succeeded, Anathema has 
thrived. This new album is like a cross between Long Island’s The Last 
Crime, Pink Floyd and Amorphis. A Natural Disaster is all really dark in 
nature, but there are tons of vocal harmonies and chord progressions that 
lead up to amazing crescendos. This is an emotionally heavy album; the 
listener could easily decide he/she needs a musical break after running 
through this melancholy display of gloom. At times I almost hate to call this 
a Metal album because it is so much more. It is a musical exploration that 
weaves through many paths. If you read comics, this is the musical 
equivalent of the Promethea tale by Alan Moore. I really have no other way 
to describe this; it’s a journey. (CD)-Myk 

Anberlin “Blueprints For the Black Market” (Tooth & Nail, POB 12698, 
Seattle, WA 98111). I’m kinda surprised that these guys aren’t megastars 
on MTV cuz they’d fit perfectly in a slot between Staind and Blink 182. 
Commercial as all hell, streamlined overproduction, never TOO angry. So 
dull, it’s not even worth berating. I think I’ll listen to the next CD now. (CD)- 
chuck.foster 

Antifreeze “The Search For Something More” (Kung Fu, POB 38009, 
Hollywood CA 90038). With Kris Roe producing the band’s first album, 
serving as co-manager and his wife handling this album’s art and layout, it’s 
no surprise that Antifreeze is comparable to The Ataris.. However, the 
production team of Eric Thielen (ex-Boris The Sprinkler) and Justin Perkins 
(The Obsoletes, ex-Yesterday’s Kids) and Jon Tyler (also adding in extra 
instrumentation) keeps the Wisconsin band heavy on Pop-Punk hooks with 
the occasional touch of Emo; in turn, nothing that ought to harm or offend. 
(CD)-Paltrowitz 

Armsbendback “The Waiting Room” (Trustkill, 23 Farm Edge Lane, Tinton 
Falls, NJ 07724). Armsbendback are one of those bands who name doesn’t 
at all fit their music. When I saw the name I automatically thought of a band 
that would be on Back Ta Basics Records and sound like Cornin’ Correct. 
Instead Armsbendback is a mix between Screamo and radio Rock. To be 
honest I couldn’t even compare these guys to anyone. Musically they kind 
of remind me of bands like POD and Thursday. Vocally there are the 
screams and there are the mellow sung parts. I don’t really like the singer’s 
voice, which may be the problem pinpointing the band’s sound. As a whole, 
they don’t do much for me. It’s is pretty ho hum and sounds like 30 or 40 
other records I have sitting here next to me. (CD)-Myk 

At the Spine “The Curriculum Is Never Neutral” (Global Seepej, 
www.globalseepej.org). At the Spine is apparently the name for the very- 
talented Mike Toschi’s one-man band (who has some additional 
accompaniment from drummer Aaron A. Semer. Multi-tracked vocals are 
above thick guitars that keep The Curriculum somewhere between the lo-fi 
and hi-fi worlds. All of Toschi’s music falls into the Rock spectrum, although 
some songs show a singer-songwriter influence while others remind me of 
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'We believe Saddam has. in fact, reconstituted nuclear weapons.' 

- Vice President Dick Cheney 
March 16th 2003, on Meet The Press 


We never had any evidence that Hussein had acuuired a nuclear weapon. 

- Vice President Dick Cheney 
September 14th 2003. on Meet The Press 









Modest Mouse. This sounds to be a collection of compositions, rather than 
a cohesive album, but it’s good and interesting. (CD)-Paltrowitz 

Attila Csihar “The Beast of...” (Southern Lord, POB 291967, Los Angeles, 
CA 90029). This record reads like a Black Metal history guide. Attila, who 
has been doing extreme Metal since 1988, presents his own history in his 
words. The CD features rare tracks from his time with Tormentor, Mayhem, 
Aborym and a bunch of other bands you probably never knew existed. He 
also includes a couple of tidbits like his collaborations with Emperor and 
Limbonic Art. This is an essential listen for those really into Scandinavian 
Metal, as most of the tracks are either unreleased or super rare. Even the 
Mayhem tracks are alternate versions from Dom Mysterrious... which you 
find out in the liner notes are studio tapes Attila made that do indeed feature 
Count Grishnak on bass. This is a real treasure trove from an underground 
legend. (CD)-Myk 

Bayside “Sirens and Condolences” (Victory, 346 N. Justine Street, Suite 
504, Chicago, IL 60607). Why is it that there are tons of these bands coming 
from Long Island, and I’ve never heard of them until I read of them? I mean, 
I’ve worked in record stores since 1985. Gosh, I must be out of touch. Oh 
well, guess where Bayside is from? Or where do they get their name from? 
In any case this is Emo with lotsa hooks. If you like Jimmy Eats World, 
Anberlin and The Smiths, this will fit well in your CD collection. {CD)-365joe 

Bayside “Sirens and Condolences” (Victory, 346 North Justine, Suite 504, 
Chicago, IL 60607). I’m not a big fan of the current Long Island scene. I like 
some of the bands like Taking Back Sunday, but as a whole, I miss the 
diversity it once had and I’m tired of music with no backbone and kids not 
even really playing anything very “punk" anymore. But I have to say, 
Bayside is one of the exceptions to the rule. Anthony’s vocals are some of 
the best I have ever heard in this style of music. He may be the best in fact. 
He is always in tune, has a smooth delivery and the lyrical content is 
excellent. I still wish the music was a little more rocking, but Bayside works. 
With J. Robbins recording them, they have absorbed some of that early DC 
sound, which only goes to make these guys better. I don’t think these guys 
are a one trick pony; they are the real deal when it comes to that College 
Rock/Emo/ whatever you want to call it. Excellent melodies and catchy 
verses will suck you in and bring you to the same conclusion I have come 
to: Victory has a real hit on their hands with this one. (CD)-Myk 

The Black Jetts “Bleed Me” (Dead Beat, POB 283 Los Angeles, CA 90078). 
No frills, raw Rock n‘ Roll, as lo-fi as it gets, and only a slight step up from 
being totally no-fi. The Black Jetts may not be the most talented cats on the 
block, but they possess a certain charm about them. If you meld ‘50’s Rock, 
‘60’s Garage, and ‘70’s Hard Rock, then record it for a total of $20, you’d get 
the Black Jetts. Noteworthy tunes here are “Cheap Date” and “Rehab Love.” 
Another solid release from Dead Beat. {CD)-McClernon 

Beloved (Us) “Failure On” (Solid State, POB 12698, Seattle, WA 98111). 
Okay, here we go, Emo as generic as the band name and album title. I hope 
it’s getting the band laid cuz I’m not interested in hearing more than four 
songs. They should go whine to some hipster chick or something. (CD)- 

chuck.foster 

Bigger Than Plastic “Santa Sucks” (www.BiggerThanPlastic.com). A two- 
track EP most likely timed for the holiday season. “Santa Sucks” is a 
somewhat-funny K-Rock-played tune about you-know-who being a 
deadbeat, and “Hello I Love You” is the Doors cover made modern. It 
amuses me as to how much the singer of Bigger Than Plastic sounds like 
JT from ASOB— or would it be vice versa?(CD)-Paltrowitz 

Blue Monday “What’s Done Is Done” (Stab & Kill, POB 52084, Boston, MA 
02205). It seems to be the thing with Hardcore bands these days to release 
their first two 7” recordings on one CD, unlike they old days when you had 
to buy two different CDs that were each 14 minutes long. Blue Monday has 
combined their What’s Done.. . 7" with their previous effort, War Wounds, to 
make one crushing 1 2 track CD. They have a sound that screams of the late 
‘80’s and bands like Slapshot and Sheer Terror. Blue Monday is a band that 
would not have been out of place on the Where the Wild Things Are comp 
releases on Blackout! all those years ago. Traditional sounding Hardcore 
guitar mixed with lots of gang vocals and vocals that sound like they could 
have come from the Unit Pride 7”. This really sounds like something I would 


have bought at Reconstruction Records all those years ago. I’d still buy this 
actually, and I’m feeling you’re already. (CD)-Myk 

Boots & Braces “Made In Ku’au” (DSS, POB 739, Linz, Australia 4021). 
Just what the world needs, another Boots & Braces. Sounding as generic 
as their name, the 53rd Boots & Braces the world has seen (though these 
guys don’t look all that young, so maybe they’re actually the tenth or 
eleventh one, but I digress) comes at us with five songs, all sung in German, 
and judging by the pictures throughout the booklet, I can only assume they 
are about buying beer and then the next logical step, drinking it. At it’s best, 
this is third rate Oi. If you’re a fan of the genre, stick to your old Cocksparrer 
records and save your money. {CD)-McClernon 

Boss Martians “The Set-Up” (MuSick Recordings, POB 1757, Burbank, CA 
91507). If ever I hit rock bottom and become enmeshed in a whole world of 
teary-eyed misery, I shall hurriedly insert this jubilantly rockin’ disc into my 
CD cartridge and let the good times once again roll. The Set-Up is an 
inspirationally riveting bundle of Garage, Mod, Power Pop, Punk, and blue- 
eyed Soul all dressed up and ready to groove. The vocalist reminds me of 
a passionate hybrid mixture of Elvis Costello, Pat DiNizio (The 
Smithereens), Steve Marriott (Small Faces), and Robin Zander (Cheap 
Trick). The guitars are all-at-once crunchy, jangly, lively, and divinely 
intricate, possessing the utmost of unbridled beatific energy. The bass and 
drums euphorically thump along like a full-tilt boogie machine working 
overtime, and a steady swirl of holy-rolling organ riffs perfectly complements 
the entire package to a tee. Leave it to the Boss Martians to rekindle the 
effervescent flame of hope, happiness, and fun in Rock n’ Roll. The Set-Up 
brings it all home with a nod, a wink, and a glowing smile, so be prepared 
to get your rocks off immediately upon first listen. (CD)-Moser 

Brazen Hussies (PeopleSound, 20 Orange St., London, WC2H 7ED, 
England). Man, all I can say is the Brazen Hussies unleash a widely varying 
assortment of twisted sounds in the form of the four disorienting tunes 
contained herein. “The Whole World Envies Us” is a funky and grungy 
display of sonic psychosis. “Heavy Electricity” is trippy, melancholic, and 
otherworldly but ultimately majestic. The tortured, metallic screech of “Touch 
It” is a caterwauling burst of unrelenting energy. “Whole World Pt. 2 (For 
Kim II Sung)” is aurally akin to a factory full of robotic sheet-metal machinery 
hammering out industrialized expulsions of ear-blistering, Terminator - style 
violence. All in all, I appreciate the musical originality of the Brazen Hussies 
for no other reason than the colorful range of diversity that they manage to 
convey. It’s bands like this that keep the true spirit of individuality youthful 
and alive within today’s often drab music industry. A splendid and unique job 
well done, lads. (CD)-Moser 

The Brian Wilson Shock Treatment “We Are" (Sluttish, 327 Bedford Ave. 
#A2, Brooklyn, NY 11211). I didn’t really like this, but I had just listened to 
an earlier release that was also sent to me, which this disc is A LOT better 
than. It sounds like they are going for an early Pink Floyd meets ‘70’s Rock 
sound on here. This isn’t my thing. {CD)-Mr. Noiz 

Burning Bridges “Politics of Dead Friendships” (Thorp, POB 6786, Toledo, 
OH 43612). Listening to Burning Bridges brings me back to the first time I 
heard Give Up the Ghost (then known as American Nightmare) and being 
absolutely stunned by the high levels of torment and energy that a band 
could transfer to tape. Burning Bridges is similar in sound, though they 
incorporate a little more a Metal influence into their breakdown-heavy 
Hardcore, and though they aren’t at American Nightmare’s talent level in 
regards to their songwriting just yet, Politics of Dead Friendships is the 
necessary first step to achieving that success. {CD)-McClernon 

Burst “Prey On Life” (Relapse, 1720 State Rd., Upper Darby, PA 19082). 
Burst play inspired heavy music. It isn’t Hardcore, or Metalcore; it’s more 
like Rush meets Isis. The vocals are screamed and harried, a lot like 
Charles Bronson, but the music is constant and thick. There are 
progressions that one would expect to find on a Don Caballero record that 
merge into some that one would expect on a Dimmu Borgir record. At times 
the band reminds me of Dimension Hatross era Voi Vod with their tinny 
guitar sound, and a bit of their music even reminds me of Primus with the 
superfast riffing and note changing. The music isn’t odd by any stretch, it 
just isn’t something you hear on an every day basis. Despite the vocals, at 
times the music has an almost calming effect that draws the listener in. If 
anything, Burst is hypnotic Metal, and well worth the listen, especially if 
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you’re tired of generic music and want something on another plain. (CD)- 

Myk 

The Can Utility [www.popfaction.com). The Can Utility is an unsigned, 
Virginia- based, three-piece with a great sound fronted by both male and 
female vocals. The Can Utility is straight up Indie Rock, lacking any other 
+ bullshit. Their lyrics are about real fucked up things and not just blatant 
whining, their music is sooo good in that Veruca Salt way, but with dudes, 
too. Oh, I can’t get enough. (CD)-Cain 

Challenger “Give People What They Want In Lethal Doses” (Jade Tree , 
2310 Kennwynn Rd, Wilmington, DE 19810). This band features members 
of the band Milemarker and the album has a title that sounds like it’s right 
out of the DEVO secret files. Musically Challenger sounds a lot like early 
SST stuff. Bands like Husker Du, Pere Ubu, and even Naked Raygun all 
come to mind while listening to this. The songwriting is very heartfelt and the 
guitar riffs are outstanding. This was a big surprise, because to be honest, 
it is far more rocking than most of the Jade Tree stuff I’ve heard in the 
recent past. This is good old fashioned Punk n’ Roll that should really hit 
home with any Mould fans or anyone else just looking for a straight forward 
record devoid of whiny little turtleneck kids or blazing Metal tracks. Fans of 
Down By Law should also take note, as they have a similar feel to what’s 
going on here. (CD)-Myk 

Challenger “Give People What They Want in Lethal Doses” (Jade Tree, 
2310 Kennwynn Rd, Wilmington, DE 19810). I know it’s only a few days into 
the new year but I guarantee that the debut record from Challenger will be 
on many Top Ten lists by the end of 2004. For those not in the know, 
Challenger is Dave Laney and Al Burian, better known as the core of 
Milemarker, and with this new outfit, the twosome are closing in on the same 
songwriting category as greats Paul Westerberg and Bob Mould reside in. 
In fact, the second reference is even more accurate since Challenger’s 
sound is derived from the same school as Husker Du, as well as Naked 
Raygun’s: driving melodic Punk/Hardcore that doesn’t conform to any one 
formula. In this day and age, it’s difficult to find any band that moves me the 
way bands of yesteryear have and still do. In the case of Laney and Burian, 
they’ve done that now with two outfits. Congratulations guys. 
{CD)-McClernon 

The Charismatics “Stop Rock and Roll” (Ice Planet, 3616 Spring Grove, 
Bedford, TX 76021). Before I even inserted this CD into my disc-changer, 

I was immediately amused with the cover artwork of a jumpsuit-adorned 
Elvis dangling from a noose and surrounded by a purgatorial lake of flames. 
And then as soon as the music kicked in, I knew I was in for an energetic, 
earth-shattering ride of a lifetime. The Charismatics have taken four 
relatively well-known classics, spruced ‘em up with a modern, 21 st Century- 
style edge, and ultimately created a brief, radiantly bursting sound collage 
all their own. There’s a melodic Pop Punk rendition of The Who’s “Baba 
O’Riley” (with extraordinary, wizard-like guitar leads substituted in place of 
the opening keyboard segment and the closing frenzy of fiddles that Classic 
Rock purists are normally accustomed to). Next, a raging, high-energy cover 
of Fugazi’s “Public Witness Program” furiously careens into the picture, 
followed by a fiery, rockin’ take on Blondie’s “Rip Her To Shreds” (complete 
with sultry, teasing guest vocals by Jill of Jill and the Rippers). Last, but 
certainly not least, The Charismatics leave us with a juicy and inspiring 
version of the Ramones’ “I Wanna Live” that’s as magnificently delivered as 
the original (and that assuredly ain’t no bullshit line of blasphemy on my 
part, folks!). All in all, Stop Rock and Roll is a brilliantly spectacular lesson 
in musical diversity with catchy hooks galore and a whopping dollop of 
originality. It’s downright “charismatic” to the very last note! (CD)-Moser 

Che Arthur “All of Your Tomorrows Were Decided Today” (FlameShovel, 
1658 N. Milwaukee #276, Chicago, IL 60647). A solo album for 
Atombombpocketknife member, (Che plays all the instruments on this 
except for drums). This has a really good Heavy Rock sound. Fans of 
Sugar/Bob Mould should like this. {CD)-Mr. Noiz 

Chicken Lips “DJ-Kicks” ( IK7 , 425 W. 15th St., Suite 2R, New York, NY 
10011). With the DJ-Kicks series, !K7 have attempted to push the 
boundaries of dance music, searching out different DJs and producers to 
compile eclectic mixes of Trip Hop, Reggae, Hip Hop, International, Techno, 
Jazz, and as of late, Electroclash. For this CD, they have enlisted the 
London-based Chicken Lips who have called this selection of music, “Disco 


Dub.” This mixes together the cheesy keyboards of the ‘80s, Latin rhythms 
and the echo-effect laden groove that is often found in Reggae Dub music. 
This CD answers the question: Can a white German do a Reggae song with 
yodeling? You can if you’re Nina Hagen (and she does a damn good job)! 
She is featured here as well as great tracks from Herbert, Colourbox, Gwen 
Guthrie, and George Duke. This is a great CD for adventurous music lovers. 
(CD)-365joe 

The Curses (Empty, POB 12301, Portland, OR 97212). Good Rock n’ Roll, 
not much else to say about this. {CD)-Mr. Noiz 

D-Super “Straight to the Sun” (Wildside, POB 7012, Auckland 1, NZ). 
Hmmmm. . . Now THIS is interesting. D-Super expands upon the ideas Man 
Or Astro-Man? were exploring on their Touch & Go recordings: louder, 
heavier, more vocals. Then they’ll completely turn around and offer 
something along the lines of The Cure or Chameleons UK. This is a keeper, 
folks. (CD)-chuck.foster 

Danko Jones “Born A Lion” (Simba Recordings, POB 5232, Huntington 
Beach, CA 92615). Danko Jones, the lead singer and guitarist, states in the 
first song, “Play the Blues”: “I love to play my Rock n’ Roll but I’ve played the 
Blues before/Had my share of broken hearts but I don’t play the Blues no 
more.” This is a perfect way to describe the vibe of this CD. It is amazing 
how tight this band is. They play with a fervor that just isn’t heard anymore. 
There are no ballads on this CD. Every song has a driving, infectious beat 
that will have you upon your feet, guaranteed — if not, you’re probably dead. 
Blues-infected Rock n’ Roll with a punk attitude, that’s for sure. (CD)-365joe 

Darkane “Rusted Angel” (Regain/ The End, 331 Rio Grande #58, Salt Lake 
City, UT 84101). This album was originally released on the WAR label and 
licensed into the US by Relapse. It has been out of print for a while now, 
which is a real shame, but all things in good time, as they say. This version 
features two bonus live tracks from 1998 and also the bonus track from the 
Japanese version of the album. This is the band’s debut full-length and is a 
far cry from the last album Darkane released. This is vicious, with thumping 
blast beats and ripping guitar solos. There are a bunch of “kill everyone in 
the room” breakdowns and Lawrence’s vocals are just filthy sounding. The 
band really has a lot of Entombed influences, and combine those with early 
Thrash-style guitars and old Combat Core -style vocals. You wouldn’t be 
surprised if someone told you this was part of Combats Boot camp series; 
it has that mid ‘80’s crossover sound, like Ludichrist mixed with some 
Megadeth. This is a really great album, and it’s about time someone put it 
back into the market. (CD)-Myk 

Daryl “Uneven Surfaces” (Idol, POB 720043, Dallas, TX 75372). Proving 
you can’t judge a book by its cover, Daryl is the closest thing to ‘80’s New 
Wave you will hear these days (unless you’re a fan of WLIR’s ‘80’s lunch 
hour like I am). All seven songs are insanely catchy, with pop hooks, soulful 
vocals, and complete with Moogs and synthesizers to round out the 
well-crafted compositions. I even hear a late-Replacements influence on a 
couple of tunes. It won’t change your life, but is pretty key for nostalgia 
purposes. {CD)-McClernon 

Dead Heroes "Let It Ride" (Sin Klub, POB 2507, Toledo, OH 43606). Street 
Punk of the Motor City variety that's guaranteed to impress and shock even 
the boldest of low-lives and degenerate skum through 17 volatile tracks that 
seem to pollute the very album that they are assembled on. These guys 
have a lot of energy and it has become very apparent that their main drive 
lies in the mainstream music industry and it's pretentious Punk Rock 
saturation. If you think that the radio blows, you're into Street Punk and the 
fast/loud noise that accompanies it all, then these guys just may be the right 
band for you. (CD)-Manic 

Deathwitch “Violence Blasphemy Sodomy” (Earache, 43 West 38 th St. 2 nd 
FI, New York, NY 10018). You have to love bands like War Hammer that 
don’t care that they still sound like they did 1 0 years ago. Deathwitch is also 
just such a band. They are a cross between Venom, Celtic Frost, and 
Discharge; it is the kind of band that reminds you of why Metal and Punk 
were dangerous. Deathwitch is loud, obnoxious, dirty sounding and fast as 
hell. This really has that Combat Core feel to it that bands like Carnivore (I 
know they were on Roadrunner) cultivated and never apologized for. Fans 
of the late ‘80’s German Thrash scene should love this, and at points it also 
brings to mind bands like Sodom. This is an excellent debut for the band’s 
new label after years on Necropolis. (CD)-Myk 
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Decapitated “The Negation” (Earache, 2 nd FI, 43 West 3& h St, New York, 
NY 10018). Yay! Death Metal! It’s completely ridiculous and it makes me 
giggle a lot but I love getting it for free! Weeeeeee!!! (CD)-chuck.foster 

Defiled “Divination” (Seasons of Mist, FOB 29364, Philadelphia, PA 
19125). Defiled hails from Japan, but plays Florida style Death Metal meets 
Candiria. The album was recorded at Morrisound Studios to really give it 
that Deicide meets Morbid Angel feel. At times though, the guitarist and 
bassist throw in weird Jazz-style progression that remind me of the direction 
that Candiria was going in. This is 1 00% brutal and is undeniably pure Death 
Metal with a big time early ‘90’s feel that will really appeal to fans who think 
the scene has either gone soft or just gotten too technical. I like it because 
it hasn’t gotten so heavy that it sounds like mud and the vocals actually 
sound like they are constructed of real words. (CD)-Myk 

Defleshed “ Royal Straight Flesh” (Regain/TheEnd, 331 Rio Grande #58, 
Salt Lake City, UT 84101). As in the past, Defleshed is one of the most vile- 
sounding bands you will hear anywhere, and this album features 1 1 blood 
curdling Death Metal tracks. They have a purely European style that has 
virtually no tie to Florida style of bands like Deicide and does not have the 
overtly obvious Iron Maiden worship of the Gothenburg bands. This is pure 
filth, dirty and ugly. Bands like the Yattering and some of the other Polish 
bands come to mind while listening to Defleshed. At times the vocalist 
reminds me of either Marduk or Gorgoroth, and at points the song tones 
have a real Sodom feel to them, but as a whole this is just pure Metal 
violence, with the sole goal of being as fast and heavy as inhumanly 
possible. A Death Metal masterwork. (CD)-Myk 

Deicide “Scars of the Crucifix” (Earache, 2 nd Floor, 43 West 38 th St., New 
York, NY 10018). I’ve heard the Deicide name for ages, but this is my first 
time actually hearing them. Now I know why they’re so popular in Death 
Metal circles: There are some brain behind this outfit. The songs are well 
constructed, well executed, and generally cool to listen to. This is good shit. 
(CD)-chuck.foster 

Desperate Measures “Never Enough Time” (Youngblood, POB 236, 
Ephrata, PA 17522). Structured might adds vitality to the tried and true 
youth crew formula on the first full length from Maryland’s Desperate 
Measures. Furthering the straight ahead feel elicited on their excellent debut 
7”, DM offer stronger songwriting and a comparatively raw drive on this 
outing. Ripping chord progressions, powerful changeups and absolutely 
crushing builds and breakdowns add emphatic resonance to what was 
already a hulking hardcore backbone. A relentless energy pervades these 
ten posi-core anthems, and this record is an excellent testament to the 
relentless spirit of sXe Hardcore. Another standout release from 
Youngblood. (CD)-Ramek 

Destroyer 666 “Cold Steel...” (Seasons of Mist, POB 29364, Philadelphia, 
PA 19125). Destroyer 666 are Australia’s best known Black Metal band. 
They play in a tempo that is most similar to the older bands like Venom or 
Celtic Frost, but they have a real War feel to them like a Marduk recording. 
Cold Steel... has nine tracks and I believe is their third album released 
domestically. Destroyer 666e another band in a growing group that seems 
to be trying to bring back the old school like Destruction, Sodom, Kreator, 
Warhammer and Usurper. There are no surprises or keyboards here, but 
grinding guitars, harsh vocals and a really nasty outlook on life is what 
Destroyer 666 is about. If you were never over that mid ‘80’s blossoming 
Black/Death Metal scene, then this is a band for you. (CD)-Myk 

Dimmu Borgir “Death Cult Armageddon” (Nuclear Blast, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). There is no denying that Dimmu 
Borgir have secured their seat in the upper levels of the Black Metal world. 
The line up they have put together is a Who’s Who of the Norwegian Metal 
scene including members from Borknagar, Old Man’s Child, and ex- Cradle 
of Filth. But with the release of Death Cult... the band has taken their 
existence to the next level. They recorded the album with the assistance of 
a symphony orchestra from Prague, and instead of sounding cheesy like 
Metallica and Kiss, Dimmu Borgir sounds majestic and powerful; there is 
something about real instruments that electronics and loops will never 
replace. That feeling is here on this album, is the chemistry from the all-star 
lineup. The clean vocals, the vicious blast beats and the hyper-technical 
guitar lines all come together to present a pretty damn near perfect album. 


Dimmu has always played second fiddle to Cradle in the image realm, but 
here, they take the lead with what really counts: the music. This is Dimmu 
Borgir’s Reign In Blood ; they have never had an album close to this on all 
levels, and they will be hard pressed to match it. We’ll see what comes of 
the future, but for now they have given their all, and gotten great results! 
(CD)-Myk 

dios (Startime International, 328 Flatbush Ave., PMB #297, Brooklyn, NY 
11238). This is what you call “scraping the bottom of the Hipster barrel.” The v 

songs are extremely dull; the entire album must be in one key cuz it all 
sounds the same. These guys are supposed to be Beach Boys fanatics; 
they sound more like half-assed Beatle throwbacks. (CD)-chuck.foster 

Dirty Power (Dead Teenager, POB 470153, San Francisco, CA 94147- 
0153). Woo-hoo, hard n’ heavy Stoner Rock is back with a skull-splitting 
vengeance in the hammer-fisted hands of Dirty Power! These souped-up, 
head-banging anthems pack more power than a turbo-charged ’78 Camaro 
burning rubber down a stretch of highway that leads straight to Hell. The 
vocalist screams and growls with the utmost of denim-clad machismo and 
strutting, self-assured swagger. The robust, dinosaur-stomp instrumentation 
is a burly, bruising barrage of high-voltage intensity that melts the senses 
as vigorously as a bulging dime bag of primo Mexican-grown weed. Hell 
yeh, man! Dirty Power rocks it big and ballsy like a sold-out stadium concert 
headlined by Black Sabbath, In Rock-era Deep Purple, Mountain, Kiss, 

AC/DC, and Soundgarden (with a tad bit of Metallica and Nirvana thrown in 
for good measure). Indeed, this is the perfect soundtrack for a long night of 
heavy partying, so fire up the bong, crank Dirty Power to the max, and let 
their meaty musical magic put a stranglehold on your ears. Rock on, dudes! 
(CD)-Moser 

Discordance Axis “Original Sound Version 1992-1 995" '(Hydra Head, POB 
2194130, Los Angeles, CA 90029). A treasure trove of off kilter grinding 
psychosis. A wealth of legendary Discordance Axis material, long out of 
print, is now available with the advent of this excellent compilation. Culled 
from the band’s formative (but no less crushing) Ulterior LP, their split EPs 
with Japan’s Hellchild and West Coast rippers Capitalist Casualties, and a 
sizeable amount of unreleased studio tracks and live outtakes, Original 
Sound Version proves a most definitive and gratifying document. These 69 
tracks of tonal rupture bear testament to the warped, often confounding 
haze of atonal riff spewage, awe inspiring percussion, and ear rending howls 
that made this band a wholly distinct entity. Far transcending the preset 
monikers of “Grindcore,” “Hardcore,” “Metal,” or “Noise” DA were one of the 
few bands able to manipulate and lacerate preexisting notions of 
“aggressive music” into an entity infinitely more grotesque and awesome 
than that which had come before. Their historical significance might aptly be 
likened to that of early Scum/ Enslavement-era Napalm Death, as their 
impact has surely been as brutal, numbing, and relentlessly creative. 
Essential. (CD)-Ramek 

The Divorce “There Will Be Blood Tonight” (Fugitive, POB 99556, Seattle, 

WA 98199). Yawn. More hipster trash. Blends bland musical styles to a 
predictable end. The only blood I see is menstrual. (CD)-chuck.foster 

E-Town Concrete “Time 2 Shine” (Razor & Tie, POB 553, Village Station, 

NY 10014). This is a re-release of the band’s first album, remastered and 
repackaged with new art and two bonus live tracks. If you dig the whole 
Rap-core thing, these guys are one of the best. They sound like a cross 
between Biohazard and Rage Against the Machine. The feel of the songs 
is pretty fierce, and it brings back that whole “thug” sound of the early ‘90s. 

I was never a fan and this isn’t going to convert me, but now that many of 
the bands that played this style are gone, E-Town has the ability to really 
step up. As part of this re-issue series the band will also see their second 
album, The Second Coming get the special treatment as well. (CD)-Myk 

Ee “Ramadan” (Asian Man, POB 35585, Monte Sereno, CA 95030). Ee is 
a peaceful Indie band and this is their re-release of their first full-length. It 
was re-released because it only was sold at their shows, I wonder why. 

Their music and lyrics are emotional, I’ve heard this band about eight 
hundred times, just with different members and band names. Ee is just the 
same as any other band of this genre. It has to get old sometime; that time 
just might be now. (CD)-Cain 
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Elenium “For Giving- For Getting” (Rage Of Achilles/The End, 331 Rio 
Grande#58, Salt Lake City, UT 84101). Finland has had more than its share 
of bands hitting the circuit lately; bands like Nightwish and Children of 
Bodom have exploded on these shores. But it seems that there are more yet 
to come. Among them is the band Elenijm. Very similar to Children of 
Bodom, Elenijm have a very keyboard-oriented style, but the vocals are far 
more Swedish sounding— very Left Hand Path for most of the album. The 
guitar solos are very traditional Metal and the Progressive Metal meets 
Black Metal feel of drums gives the songs a very complicated sound. At 
times, like many of the Scandinavian bands, Elenium has mellow passages, 
almost Folk in tone, mixed into some of the songs. These parts remind me 
of Tiamat in the most recent years, and then the band jumps back into the 
really heavy stuff. This is a very diverse record that will appeal to fans of 
Bodom, Amorphis, and newer Tiamat. If you happen to like late ‘80’s 
Swedish Metal and are somewhat open to the newer sound, you may find 
this really interesting as well. (CD)-Myk 

Elis “God’s Silence, Devil’s Temptation” (Napalm, POB 1983, Port 
Townsend, WA 98368). When it comes to female-fronted bands like Elis, 
there is no rhyme or reason as to which bands I like. I absolutely love 
Lacuna Coil and Theater of Tragedy, but I hate Evanescence and 
To/Die/For. Well, this band is falling by the wayside. The music is okay; the 
guitar progressions show a real flair for progressive Metal solos. The 
keyboards on this album get on my nerves, but the bass and drums round 
out the songs well. Sabine’s vocals annoy the piss out of me; I don’t know 
what it is about her singing style or tone, but it just grates on me. Maybe she 
is too operatic, or perhaps it’s the little bits that actually remind me of some 
Top 40 female vocalists that turn me off. Whatever it is, this release isn’t 
working for me, and I think there are better bands out there in this vein. 
(CD)-Myk 

The Emergency “How Can You Move?” (www.theemergency.net) I find it 
hard to believe that a Power-Pop band this solid and together has no label, 
management or legal representation. Huge on hand-claps as much as 
Cheap Trick influence, these songs are radio-ready hits— in the good sense 
—and aimed for mass appeal. (CD)-Paltrowitz 

Emery “The Weak’s End” (Tooth & Nail, POB 12698, Seattle, WA 98111). 
Ew! Screamo! I haven’t been able to stand listening to an entire song yet! 
Get this out of my CD player before I put a hole in the wall! Where’s my 
Scotch? (CD)-chuck.foster 

Endless "Decade of Obscurity" (Da Core, 1601 Banksville Rd, 2nd FI, 
Pittsburgh, PA). This is the second release from this band that I’ve had the 
opportunity to check out. This disc features four new songs, two live tracks 
from 1995, and a cover of Suicidal Tendencies "Subliminal." Since the last 
release, the band chance changed very little. In this case, that is a good 
thing. Endless are one of those bands that you could picture being on the 
Combat label in the mid to late '80's. Bands like Vio-lence instantly come to 
mind, as well as Ludichrist and Crumbsuckers. The vocals sound like a 
cross between Sean from Vio-lence and Mike from Brother's Keeper. The 
songs have a Thrash meets early '90's Hardcore sound, Nuclear Assault 
meets Skarhead. Endless are one of a vast number of bands that never got 
the recognition they deserved because they didn't play out live enough. All 
you old fogeys out there like me who grew up on crossover music, this is a 
sure thing for you. (CD)-Myk 

Error (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 90026). Electro- 
Hardcore-Punk or Computer Rock? Leave it to Epitaph to have the most 
miscellaneous bands signed. Each song is drawn and mapped out perfectly. 
It’s well written and organized. Structure’s a good thing to listen to via 
computers and the human voice. Error is imaginative and fast-paced. 
They’ve given Punk a new twist on this EP, and I hope to hear more of them 
very soon because these five songs just aren’t enough. (CD)-Cain 

The Escaped “Escaped Generation” (Rodent Popsicle, POB 1143, Allston, 
MA 02134). The Escaped is a six-piece reign of unholy Hardcore terror 
spewing venom, vomit, and thundering vitriolic rage. The menacing duo of 
vocalists screaming with inflamed, pent-up fury, and the musicianship is a 
flesh-scraping outburst of manic, nuclear-powered aggression (I especially 
like the searing, electrically-charged guitar leads!). If you’re feeling like a 
hopeless social outcast and you want to angrily give the world a stiff middle 
finger up front in the face, then Escaped Generation is the powerhouse punk 


soundtrack especially for you. Crank it up, and watch the decent, law- 
abiding citizenry tuck tail and run for the hills. (CD)-Moser 

Eucharist “Mirrorworlds” (Regain/The End, 331 Rio Grande #58, Salt Lake 
City, UT 84101). This was one of the few albums released on the WAR label 
that I never picked up, so I am really glad that it has finally been re-issued 
here in the States. The band featured future members of In Flames. 
Mirrorworlds has a very Entombed feel to it, but also showcases many 
elements of what went onto become known as the Gothenburg sound. The 
album features eight tracks and new artwork. This album predates the 
singing in Metal; everything here is growled as Death Metal always used to 
be, so it is a far cry from the newest In Flames record where they sing 
almost half the record. I much prefer it this way. This is a must for fans of In 
Flames, Soilwork and Darkane. {CD)-Myk 

The Evaporators “Ripple Rock” (Alternative Tentacles, POB 419092, San 
Francisco, CA 94141-9092). This is some goofy shit right here, but I can’t 
help liking it. A Canadian supergroup of sorts, made up of members of The 
Smugglers, Cub, and Zumpano, amongst others, The Evaporators are here 
to put the fun back in ‘60’s-tinged Garage Rock. Twenty-three upbeat, 
bouncy, mid-tempo to fast paced Rock n’ Roll tunes that will have you 
wiggling your arms, legs, ass, and anything else you can wiggle (some I 
may not want to know about it). Lyrically it’s about as juvenile as it gets, with 
songs about being addicted to cheese, enjoying one’s obesity, etc., etc., but 
the majority of the songs have so many hooks that you either ignore it or 
actually begin to enjoy the third grade humor. {CD)-McClernon 

Evergreen (Temporary Residence Ltd, POB 11390, Portland, OR 97211). 
This reissue featuring former Slint and Breeders drummer Britt Walfordhis’ 
band somewhat reminds me of an old band named Tar and maybe a little 
bit of Soulside. {CD)-Mr. Noiz 

Evergreen (Temporary Residence Ltd., POB 11390, Portland, OR927211). 
This is a re-release of Evergreen’s self-titled album with two bonus tracks 
at the end that aren’t included on the original. Evergreen is an underground 
Garage Punk band from Louisville inspired by bands like Fugazi, Television, 
and the Stooges. They’re hip and trendy sounding, so who wouldn’t enjoy 
this? The percussion on “Petting the Beasfsounds like something the 
Violent Femmes would write. It’s post-Rock you can dance to; more so than 
those underground bands that give you a headache. This type of music is 
cool all the time, regardless of the current trends. (CD)-Cain 

Explosions in the Sky “The Earth Is Not A Cold Dead Place” (Temporary 
Residence Ltd., POB 49877, Austin, TX 78765). Upon entrance to my CD 
player, I was awaiting some whiney vocals to this extremely long and 
emotional intro, but much to my surprise, and a little reading of course, it’s 
Instrumental Rock! I’m a sucker for anything this nostalgic and dramatic, 
and ultimately fell in love with every song. Explosions In the Sky have a life 
soundtrack-esque feel to them, but don’t overdo it to the point where you 
want to cry. What really appeals to me is their lack of lyrics, letting the music 
speak for itself emotionally. This is art, where you interpret as you wish 
(CD)-Cain 

Explosions In the Sky “The Earth Is Not A Cold Dead Place” (Temporary 
Residence Ltd, POB 11390, Portland, OR 97211). Explosions In the Sky 
have the dynamics down in their musical style so well they have etched 
themselves a great reputation and are supposed to have an amazing live 
show. Fans of Mogwai and the Mercury Program (who probably already 
know about EITS) would love this. {CD)-Mr. Noiz 

Eyes of Fire “Disintegrate” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Eyes of Fire features two ex-members of the band 
Mindrot, a band I was really into about eight years ago. EOF are different 
than their predecessor, which played a more melodic Death Metal than this 
new band. Disintegrate is a three track EP teaser for an album slated early 
2004. While these tracks feature elements found in Mindrot, they also have 
a more sludgy feel at times. Taking cue from bands like new COC, Propain, 
and Crowbar the vocals are much more gruff but discernable as opposed to 
the Death Metal of old. Fans of Prong, Propain, Superjoint Ritual and that 
ilk may really dig this release, especially now that bands need to start 
stepping into that Pantera void. (CD)-Myk 
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FO the Smack Magnet “Bologna Sandwich” 
(http://fotsm.com/homepage.html). This CD came in a sandwich baggie (see 
the name). This band with a long name has a good sense of humor and a 
good pop-infused Hardcore sound. They also cover “Invincible” by Pat 
Benatar, which they too had to say was the theme from the Legend of Billie 
Jean, so “Fair is fair!”(CD)-Mr. Noiz 

Far From Breaking “The Identity” (Youngblood, FOB 236, Ephrata, PA 
1 7522). There are pitifully few bands playing sXe youth crew Hardcore these 
days, and even fewer playing that style well and offering anything 
particularly unique to the approach. Far From Breaking are one of the few 
bands that utilize the above mentioned formula and also manage to execute 
that classic structure with notable ingenuity. Awesome builds, breakdowns, 
and shout-alongs, plus a good sense of layered melody are prominent 
components of their record entitled The Identity. The first six tracks on this 
release are newer recordings, while the remaining six comprise the band’s 
earlier 7” release. The spirit of ’88 lives on, and edgemen the world over 
owe it to themselves to pick this up. (CD)-Ramek 

Figure Four “Suffering the Loss” (Solid State, FOB 12698, Seattle, WA 
98111). My initial reaction to this CD was laughter; I don’t know if that’s 
good or bad. It’s basically really dumb Hardcore Metal. One of the guys is 
wearing a Hatebreed shirt. You get the idea. (CD)-chuck.foster 

The Filthy Skanks “Honky Tonk Hits” (www.thefilthyskanks.com). The 
frightfully evil Filthy Skank trio is back with a screaming, raging vengeance, 
folks! On this here perverse platter of menacing auditory tantrums, 1 3 tracks 
of sheer amplified terror are furiously laid to waste and spat forth with all the 
crazed passion of a fire-and-brimstone hurricane. Sounding like Hell’s very 
own honky tonk house band, the Skanks offer up their Wrestlemania Scum 
Rock take on various redneck truckstop classics by Johnny Cash, Jerry 
Reed, David Allan Coe, Willie Nelson, and more. There are also three brutal, 
bone-crushing Filthy Skanks originals to thunderously round out the 
package and torment your ears to no end whatsoever. It is my boisterously 
outspoken opinion that if The Filthy Skanks were to aurally reign supreme 
in the flaming pits of Hades, it’d be a lively, fun, and festive place to dwell 
for all of eternity. Move over, Satan, and relinquish control of your infernal 
empire of evil to those more deserving of such abominable power: The 
Filthy freakin’ Skanks! (CD)-Moser 

Foetopsy “Dyspartum” (Barbarian, 254 W. Gilman, 2 nd FI, Madison, Wl 
53703). Aside from the fact that this band is a three-piece and they do 
Hemdale and AC covers, I don’t know anything about these guys. To some 
degree Foetopsy reminds me of Macabre and they (of course) have 
Carcass tendencies. There are two sets of vocal styles, a total Death-like 
growl and the higher-pitched screechy voice. They aren’t bad, they just 
sound like a hundred other bands that come my way. They are very fast and 
they play some really intense parts, but this is a band that I could never pick 
out of a crowd. (CD)-Myk 

For the Worse “Couldn’t Give Two Shits About the Kids” (Rodent Popsicle, 
FOB 1143, Allston, MA 02134). For the Worse are too loud and obnoxious 
for me, but maybe that’s what some of you like. I don’t know if it’s the picture 
of a toilet with feces on the cover, the nonsensical music, or a combination 
thereof, but I do not find For the Worse appealing. They’re lyrics are very in- 
your-face and annoying, trying to be political, but failing in every aspect. 
Nothing I’d recommend, but if you’re interested in hearing a band preach 
their ideals in the rudest manner, go ahead. (CD)-Cain 

Fracas “On Trial” (Cheetah’s, FOB 4442, Berkeley, CA 94704). I hear this 
disc as being somewhere in-between 80’s Hardcore and early Judas Priest 
with Danzig-plus-a-mumble-heavy-drawl vocals. Perhaps that isn’t a 
flattering or easily-focused! The band’s Johnny Paycheck cover (“Fifteen 
Beers”) is a deserved homage, as it’s a shame that more folks of the DIY 
world are not familiar with the late country legend. (CD)-Paltrowitz 

The Freeze “Land of the Lost” and “Rabid Reaction” (Dr. Strange, POB 
1058, Alta Loma, CA 91701). The Freeze was a West Coast Punk band 
from the ‘80s, and this is a re-release of their old stuff on one CD. I enjoy 
their hair in the pictures, the crappier Descendents sound, and the fact that 
I’ve never heard of them before because I was born in the ‘80s. If you’re 
into them, then check it out, if not... then why the hell are you reading 
this?(CD)-Cain 


Girlish Figure “Rotten to the Core” (Rodent Popsicle, POB 1143, Allston, 
MA 02134). I thoroughly enjoy women writing songs about love and murder 
in the same breath. These three chicks are so sexy and liberating with Bikini 
Kill-esque songs and vocals— that is, thunderous fronting vocals, high- 
pitched background vocals and a fast, aggressive Punk sound. It’s hard to 
maintain a level of sensuality while being so bloodthirsty, but Girlish Figure 
gets the job done. With lyrics such as “Your heart is in my blender” and song 
titles like “Suicide Love,” you can’t help but be curious as to how these grrls’ 
minds work. This is more than Glam or Cock Rock, this is an awesome girl 
band with great potential. (CD)-Cain 

Give Up the Ghost “We’re Down Til We’re Underground” (Equal Vision, 
POB 14, Hudson, NY 12534). This is the band that used to be known as 
American Nightmare, but lost some kind of law suit and had to change their 
name. I’m not crazy about their new name, but they are still every bit as 
much a Hardcore band as ever, and one of the few bands that has managed 
a good balance between Metal and Hardcore, while often incorporating 
other influences. This mostly reminds me of a mix between the Cro-Mags, 
Sick Of It All, and the first Leeway album. Amazingly there are 1 3 top notch 
tracks here, but they don’t even hold a candle to the band live. This is the 
direction I wish more bands had gone in the last couple of years of the ‘90’s 
to the present, but they didn’t, and that makes this album all the more 
special. (CD)-Myk 

God Forbid “Better Days” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). If nothing else, God Forbid has really made a name 
for themselves over the last year or so. They have managed to ascend in 
the Metalcore scene alongside bands like Killswitch Engage, Shadow’s Fall 
and Chimera. This CD is only a teaser for their next release, which comes 
later this year. Better Days has a new track, a track exclusive to this release, 
a demo from their last album, and two old tracks. With the new songs you 
do see a little bit of a musical progression, but they don’t lose any of the 
power that has made God Forbid such a force in the scene. I think they 
could shorten their solos and guitar parts a bit, but those elements just gives 
them that traditional Metal feel as is. This release will not be a 
disappointment, it will just whet your lips for more. (CD)-Myk 

The Goldstars “Gotta Get Out” (Pravda, POB 268043, Chicago, IL 60626). 

If you dig the Nuggets comps of the ‘60’s or tunes in the vein of Van 
Morrison’s “Gloria” than the Goldstars may just be your new favorite band. 
Twelve songs in total, and not once did I reach for the skip button. That, my 
friends, is the sign of a very good record. {CD)-McClernon 

Gorgoroth “Twilight of the Idols” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). When I was a kid and listening to bands like Celtic 
Frost and Venom, people told me I would mellow out in 10 years. Looking 
back some 19 years, I guess they were mistaken and my mother still 
questions where she went wrong. I say this, because after more than 10 
years, Gorgoroth is as heavy as the minute they stepped onto the scene. 
They have learned to record better and the vocals are more refined, but they 
are still as heavy and fast as they ever were. The recordings still have nasty 
and dirty sound, but they just don’t sound like a two track in a garbage can 
outside of the studio anymore. There are eight tracks of God-hating Metal 
here, featuring loads of bar chords and vocals that drive the needle right off 
the chart. This album will still make the ears of any Bathory fan perk up and 
will give Darkthrone fans at least one other group to listen to; Gorgoroth is 
as evil as they come, and far more prolific as a recording entity. (CD)-Myk 

Gregor Samsa “27:36” (Iodine, 1085 Commonwealth Avenue, PMB 318, 
Boston, MA 02215). Musically, Gregor Samsa (named after a character in 
a Kafka novel that turns into a cockroach) is the link between Sigur Ros and 
Godspeed You Black Emperor! They incorporate sparse, subdued guitar 
and keyboards with relaxed vocals (like Sigur Ros) that builds to an intense 
climax that takes over eight minutes to build (like GYBE!). The female 
vocalist has a Sundays/Frente vibe, but the second song on this CD (all 
untitled, with the CD’s title as the total time the CD clocks in at) reminds me 
of “Some Small Hope” by Virginia Astley and David Sylvian. There’s a vibe 
to the lyrics that is mildly spiritual (don’t know if it is intentional or not) that 
makes the music even more uplifting. This CD left me eagerly awaiting their 
next release and looking forward to seeing them live. (CD)-365joe 

Halo “Body of Light” (Relapse, 1720 State Rd., Upper Darby, PA 19082). 
Halo falls somewhere between The Crazy World of Arthur Brown, Merzbow 
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and Today Is the Day. Discordant guitars, noise loops and slow dirging 
percussion parts are mixed with a chaotic, ethereal voice. There is no doubt 
that the album is a total sonic overload, much the way Hellhammer’s 
Apocalyptic Raids was. This is disturbing on far more levels though; there’s 
almost a religious feel to this at times. The vocals are as if they are weird 
tribal chants to some unknown God. This is a power electronics fan wet 
dream, with a set of tracks that will present themselves differently every time 
you hear them. The album is long — very long in fact — and you will be 
emotionally drained by the end. This is not simple background music; it 
takes some intense listening to decipher. (CD)-Myk 

Hard-Ons “Very Exciting!” (Bomp, POB 7112, Burbank, CA 91510). 
Australia’s very own Hard-Ons have been sonically blazing a path of 
disruptive glory since 1982, and in the ensuing 21 years, they haven’t lost 
one iota of beastly energetic flair or zany cartoonish appeal. On this latest 
loud, wild, and magnificent auditory endeavor, the Hard-Ons briskly create 
a madcap musical collage that melds Punk, Metal, Power Pop, Gr*nge, and 
Garage into something extraordinarily out of this world. I simply would not 
believe the extreme audacity of it all if my ears weren’t at this very moment 
so dadgum excitedly enamored with the fitful outbursts of noise that the 
Hard-Ons mischievously manhandle. I can only describe Very Exciting! as 
a debauched carnival of cacophonous delights, a Punk Rock opera for the 
damned and demented, a classic aural feast to be gluttonously devoured by 
anyone who savors a full-throttle rockin’ experience unlike any other. It’s the 
fun, ever exhilarating essence of life in a nutshell, presented to you in full, 
ear-expanding, stereophonic sound by the Hard-Ons and the fine folks at 
Bomp. I wouldn’t have it any other way. (CD)-Moser 

Hard-Ons “Very Exciting!” (Bomp!, POB 7112, Burbank, CA 91510). Here 
is a classic case of a band being big and experiencing long-term success in 
its native country (Australia in this case) yet experiencing obscurity in the 
States. Expect witty and hooky Punk-Pop with soft vocals from much of this 
disc, and directionless Hardcore-lite from the rest. “(Every Time I Hear) 
Techno (I Pray For Death)” is the best song title, but the lo-fi Dream-Pop of 
“Breakfast Caramel” is my favorite. (CD)-Paltrowitz 

Harmful “Sanguine” (SPV, POB 203, 1917 West 4 th Ave., Vancouver, BC 
V6J 1M7).Th\s trio hails from Germany and plays some really kick ass Rock 
n’ Roll meets Stoner Rock. They are similar in tone to what Queens of the 
Stone Age are doing these days, except Harmful has been around 
approximately 10 years and this is their fifth release. The vocals are clean 
and pretty melodic as Stoner Rock goes, but at times they can ride the gruff 
as well. The real trick here is that the band is a three-piece and the sound 
of this recording is monumental; it is so full and clean and at times even has 
a bit of a Foo Fighters’ feel to it, in the guitar at any rate. While this record 
could have some commercial potential to it, I still think it will appeal to the 
core audience of doomsters and stoners, especially for those fans who tend 
to lean towards the ‘70’s sounding bands. (CD)-Myk 

Herod “For Whom the Gods Would Destroy” (Lifeforce, POB 938, 09009 
Chemnitz, Germany). Uh-oh. Can this CD be the beginning of a new genre 
called Emo Metal? I certainly hope not. They’re good musicians, technically 
adept and all, but so was Yes — know what I mean? (CD)-chuck.foster 

Herschell Gordon Lewis & the Amazing Pink Holes “s/t” (Smog Veil, 550 
W. Plumb Lane, UB501, Reno, NV 89509). Alright! Something cool! If yer 
not familiar with the name of HG Lewis, then you should put down this 
magazine and go rent Bloodfeast and 2000 Maniacs at your local video 
store (if it’s cool) and then read this review. (At least you’ll have an inkling...) 
For all who are in the know, well, shit, this is the Blood King himself singing 
revved up versions of his themes for 2000 Maniacs and Moonshine 
Mountain while backed by Cleveland’s Amazing Pink Holes. There’s 
absolutely no reason I should like this CD other than the fact that it’s HG 
Lewis. It comes as a two-song 6” record or an Enhanced CD. I have the CD, 
but I don’t own a computer, so I’ll have to subject one of my technologically 
gifted friends to it which is fine by me. Yee-haw!!! (CD)-chuck.foster 

Hewhocorrupts “Ten Steps To Success” (Sinister, POB 1178, LaGrange 
Park, IL 60526). This is blazing power violence meets grindcore in the most 
obscene ways. This is like Anal Cunt crossed with Agoraphobic Nosebleed 
and the guitar player from Integrity. The CD lasts a whopping 15 minutes 
and is comprised of 10 tracks. Either you’ll love or you hate Hewhocorrupts. 
Fans of bands like Discordance Axis and Judas Iscariot should really dig 


this. People into Disassociate and the WGO should really dig this as well. 
If you are looking for a Ferret Records or Trustkill type release because this 
is on Sinister, forget it, because this will make your ears bleed. 
Hewhocorrupts ranks up there with Phobia and Circle of Dead Children 

(CD)-Myk 

Horse the Band “R. Borlax” (Pluto, POB 1201 McKinney, TX 75070). 
Emocore/Metalcore with rapidly changing tempos... and ‘80’s style 
keyboards. The lyrics are a hoot, too. From meeting a small robot with a pair 
of scissors on its head to smashing “those fucking bunnies,” Horse the Band 
will leave you pleasantly confused. I bet this band is just nuts live. I like this 
in a good, weird way, musically and lyrically. {CD)-365joe 

Horse the Band (Pluto, POB 1202, McKinney, TX 75070). If the “Nintendo- 
Core” moniker adopted by the band proves irritating, simply consider this a 
particularly well rounded take on the angular schematics of early ‘90s 
hardcore a’la Shotmaker and Sleepytime Trio, coupled with hyperactive 
Casio blip work galore. Ravenous vocal work offers surprising range, from 
muddled muttering to convulsive howling, and said schizophrenic 
exclamations add much to an already wiry and spastic scheme. A knack for 
off kilter hooks surfaces amid the disjointed chaos, as well. Recommended. 
(CD)-Ramek 

Howard Hello “Don’t Drink His Blood” (Temporary Residence Ltd., POB 
11390, Portland, OR 927211). Howard Hello is very quiet and serene. 
There’s nothing too interesting here, besides the fact that there’s only three 
members with such a solid sound. The music is dreamy and the vocals are 
airy because there aren’t actual lyrics, just vowel sounds. It’s like listening 
to the summer, if that’s possible. It’s good background music for a chick flick 
or something. Check it out if you’re into that type of thing. (CD)-Cain 

Hurry Up Offense “The Labor Day EP” (www.hurryupoffense.net). I tend to 
try and not judge a book by its cover, but the latest EP from these NYC 
pop-punks boasts some of the most heinous cover art I've seen in a really 
long time. On top of that, the first song is entitled "Punk Life [Juicy]." Now 
maybe it's just me, but I always tend to shy away from any band that uses 
the word "punk" in an album or song title. Usually they turn out to be 
anything but. Nevertheless, I'll give it a listen. The band has been playing 
non-stop all over the northeast and more power to 'em. They play a brand 
of Pop Punk that was cute and cuddly when all the early '90's Lookout! 
bands did it, but now, a decade plus later, it’s just flat out played and 
annoying. This three song EP is chock full of generic guitar lines and an 
infinite number of combinations of the same three-chord progressions that 
you've heard all too many times before. It's catchy and straightforward, 
albeit a little unoriginal. If you like Pop Punk, I hear that Lookout! is reissuing 
a lot of their earlier releases— go check ‘em out. As for Hurry Up Offense... I 
think I'll have to pass. (CD)-Lefkove 

If Hope Dies “The Ground Is Rushing up to Meet Us” (Ironclad, POB 1757, 
Wakefield, MA 01880). If this is the sound of hope dying, then I hope people 
hold on to what little they’ve got cuz this is generic Metalcore — as generic 
as generic gets. Isn’t this crap dead yet? (CD)-chuck.foster 

Inhuman “The New Nightmare” (A-F, POB 71266, Pittsburgh, PA 15213). 

I have been a big supporter of this band over the years. They have always 
carried the torch for the old New York Hardcore scene and never really got 
the props that they deserved. Now they have signed to A-F Records and 
have unleashed their most diverse record to date. There is no doubt that this 
is their best-sounding album; it’s full and in your face, and Mike’s vocals are 
captured with more intensity than on previous recordings. Bits of the Cro- 
Mags, Nuclear Assault, Sheer Terror, Sick Of It All, Agnostic Front, Slapshot 
and even a bit of Dag Nasty all make themselves known, showing where 
this band’s roots are planted. The disc features 10 tracks plus a hidden 
unlisted track. There is at least one song from their last German EP, but I 
believe it is re-recorded for this CD so it doesn’t detract from the value. After 
all this time the band has finally released the album that they were always 
capable of doing, and they got a label that will really get behind them. If 
there is one true Hardcore record in all my reviews this issue, this is it for 
sure. All that is old is new again on this day trip back to 1989. (CD)-Myk 

Joe Coffee “Bright As the Stars We’re Under” (Street Anthem, 6201 15 th 
Ave., NW#B306, Seattle, WA 98107). Um, this album is like a less inspired 
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Electric Frankenstein, who aren’t too inspired to begin with. Get my 

drift?(CD)-chuck.foster 

Kalmah “Swampsong” (Spikefarm/Century Media, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). Bands like In Flames and Darkane have 
mixed Iron Maiden style Metal with Death Metal to make a style of music 
that has flourished and become world known. Kalmah plays a similar style 
of music, but with far less Death Metal. The music is very ‘80’s sounding 
Metal with only a little crunch added to it; the big difference is the growling 
vocals and the slightly more prominent keyboards. Kalmah is one of my 
favorite bands coming out of Finland right now. The vocalist sounds like a 
slightly raspier Udo during his Accept days and the music is like Painkiller 
era Priest and Fear of the Dark Maiden. I like Kalmah’s more traditional 
approach as it makes them stick out of the crowd because they aren’t just 
trying to re-record Whoracle all the time. Fans of Children of Bodom, Dark 
Tranquility, and the old WAR Records label should definitely check this out. 
(CD)-Myk 

Kammerflimmer Kollektief “Cicadidae” (Temporary Residence Ltd., POB 
1 1390, Portland, OR 927211). This Instrumental German band that I’ll never 
be able to pronounce aloud is an integration of a few genres such as Folk, 
Metal and Jazz. They’re quiet and very relaxing to listen to at times, but turn 
noisy and crazy within a few moments. It’s music that is completely bipolar 
in a sense, but this makes it beautiful. They’re the instrumental Sigur Ros 
of Germany. Needless to say, I enjoy this. (CD)-Cain 

Kammerflimmer Kollektief “Cicadidae” (Temporary Residence Ltd, POB 
11390, Portland, OR 97211). This Jazzy Electronic act from Germany has 
a really laid back sound, kind of like it was Pink Floyd was making the music 
for a Humphrey Bogart film. {CD)-Mr. Noiz 

Keelhaul “Subject to Change Without Notice...” (Hydra Head, POB 
2194130, Los Angeles, CA 90029). Fuming Sabbath-inspired sludge oozes 
from every pore of the latest endeavor from Keelhaul. It is undoubtedly their 
best thus far. Far from a simplistic drone-a-thon, Subject To Change Without 
Notice finds Keelhaul engaged in surprisingly varied upbeat rhythmic 
rollicking (driven by an absolutely stellar rhythm section), complete with a 
fitting concoction of hesh riffs ranging from the cursory sluggish wallop to a 
high speed fluctuating roar. This, more than any other Keelhaul project, is 
a ROCK record, and it does just that throughout by blending the varied 
elements found on earlier efforts into a cohesive whole that thunders on 
from start to finish. Mammoth tempo-shifts and charred screeches do this 
formula further justice, and those who enjoyed this band’s past whiskey- 
fueled tirades will no doubt be enthralled with this latest eruption. (CD)- 
Ramek 

The Kids of Widney High “Act Your Age” (www.kidsofwidneyhigh.com). I’ll 
be the first to admit that my moral standing in the eyes of some is certainly 
suspect, but there’s no way in hell that I’m going to say one negative word 
about these kids and their music. I may be an asshole, but I’m not a total 
scumbag. As you may or may not know, the Kids of Widney High are a 
group of Special Ed kids that creates its own songs in its own unique style. 
Musically, it’s not very Punk Rock leaning (the music is basic radio-friendly 
Rock and Country-flavored), but in other ways it’s more punk— due to its 
originality and honesty — than anything that your band’s doing right now. 
{CD)-McClernon 

Kitchen::Knife::Conspiracy “Worst Case In Stereo” (KKC, POB 193, 
Girard, OH 44420). With a band name like Kitchen::Knife::Conspiracy, I was 
expecting something more experimental. Guess I was wrong. This is just 
run-of-the-mill Sludgecore. Suddenly I wish my Black Sabbath CDs weren’t 
in my car. (CD)-chuck.foster 

Kittens For Christian “Privilege of Your Company” (Serjical 
Strike/Columbia. ..look it up on the web). What do Talking Heads, Bauhaus, 
The Cure, Wire, Christian Death, PIL, and Killing Joke all have in common? 
They seem to have musically spawned the darkly dramatic and vividly 
expressive apocalypse of sound that is Kittens For Christian (replete with 
urgently caterwauling East Bay Ray-style guitar leads). It’s a gloomy, 
otherworldly concoction of gothic, Post-Punk theatrics with a mesmerizing, 
frantically demonic Garage Rock edge that could only be created by a group 
of leather-attired vampires roaming a 21 st Century industrial wasteland. 
Wow, now I have an overwhelming urge to drink human blood and madly 


leap over tombstones in a countryside cemetery while shadows of the dead 
menacingly loom in the full moon’s pale light. It’s certainly an appropriate 
time to sharpen my fangs to the bone-rattling tunes of Kittens For Christian. 

(CD)-Moser 

Kyler “A Flower Grows in Stone” (www.tribaseproductions.com). Umm, 
Kyler, you sure you have the right magazine? You’ve got a nice voice and 
all, and I’d probably like to take you home and show you my bed, but we’re 
not big Shania Twain fans over here, so I’d keep the line moving and peddle 
your wears somewhere else. {CD)-McClernon 

Ladytron “Softcore Jukebox” (Emperor Norton, 102 Robinson St., Los 
Angeles, CA 90026). Ladytron are an Electroclash band, which takes ‘80’s 
New Wave/Punk music and updates it for the 21 st century. For this release, 
Ladytron has put together a mix CD of some their favorites, where 
influences like My Bloody Valentine, The Fall and Wire rub shoulders with 
contemporaries like FannyPack, Codec & Flexor, !!!, Dondolo and Ladytron 
themselves. They contribute two tracks, one of them is a cover of Tweet’s 
“Ooops Oh My” that puts the original to shame. This is a great mix CD which 
smartly draws a line between decades of music and finds a common vibe 
through it all that truly grooves. (CD)-365joe 

Lazy American Workers “Surf Lake Erie” (www.lazyamericanworkers.com) 
A great name and very funny (in a thought-out way) lyrics from a trio that 
ought to remind you of Pennywise and The Queers. All of the songs are 
very fast and sound alike— a la the aforementioned groups— yet covers of 
Iron Maiden and The Rubinoos are redeeming factors. Fourteen songs in 
under 21 minutes. (CD)-Paltrowitz 

Life At Sea "Is There A Signal Coming Through?" (Lucid, 665 Timber Hill 
Rd, Deerfield, IL 60015). Similar to an oil tanker colliding into a massive 
iceberg, Life At Sea has been polluting the fair waters of underground music 
with their watered-down, pussy-pop rock sound since their inception. Had 
I been amongst the faithful crew of pillow-biters and bed-wetters that 
together make up this band, I would have castrated myself using a small 
assortment of fishing knives and taken up the art of paper folding long 
before my own success. 'Cause hey, if sounding like this group is the blue 
print for a band's ultimate success and rise to fame and fortune, than I'd 
rather fuck sheep for a living. (CD)-Manic 

Life of Agony “River Runs Again: Live 2003” (Steamhammer, POB 721147, 
30531 Hannover, Germany). I got the razor at my wrist ‘cause I can’t resist! 
Life of Agony reunited for two nights in January 2003 at Irving Plaza, New 
York City. The tickets sold out in a matter of minutes for the original River 
Runs Red line up. It was all captured, recorded, and sold in this two-disc 
package. You can really hear the crowd screaming louder than the band at 
times, going completely nuts. There are 1 1 tracks on the first disc, and 
seven on the second, including three tracks from LOA members’ side 
projects Supermassiv, Keith Caputo, and Among Thieves. Man this’ll get 
you pumped if you love Life of Agony, but you should buy it whether or not 
you like ‘em. (CD)-Cain 

Lion Fever “Lustre” (Dim Mak, POB 348, Hollywood, CA 90078). Wow! 
Real Rock n’ Roll! This is exactly what I’ve been wanting to hear, but 
nobody these days seems to have a clue as to what Rock n’ Roll actually is. 
Well, this is Rock n ’Roll Jesus Lizard style with a PJ Harvey-ish chick 
singing. At least SOMEBODY knows what they’re doing. I’m salivating for 
more already. {12”/CD)-chuck.foster 

Load Levelers “Barncore” (DMG, POB 4517, Downey, CA 90241). The 
press release says that this band consists of members of Zeke and the 
Metal band Holy Terror. I don’t know if that is true (Holy Terror at any rate) 
but I do know that this is terrible. It is a cross between Punk Rock, 
Reverend Horton Heat, and some idiot with a banjo. I just don’t see a place 
in the world for a show where square dance in front of the stage might 
replace a pit. I like select Southern Rock bands, but I hate Country music 
in general; this record reminds me of why. Someone might think this is fun, 
but I think it’s annoying. (CD)-Myk 

Lynyrd’s Innards “Untitled No. 3” (What Else?, POB 1211, Columbus, IN 
47202). Yuck and double yuck! I utterly detest the color brown in all of its 
varying shades of blandness! And because the cover of this particular slice 
of laser-friendly sounds is draped almost entirely in brown, I had to briefly 
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struggle with a sudden onslaught of gag-reflex disorder. But, my god, what 
an extravagantly colorful array of auditory delights awaited me when I 
apprehensively popped this CD into my disc-changer! It’s goofy, fun, and 
euphorically splendorous Pop Punk that had me giddily tapping my toes and 
spastically hobbling my head like a six-year-old kid overdosing on a joyous 
concoction of M&Ms, Skittles, and Hostess Twinkies. The Buzzcocks meet 
the Descendents and then have a sonic orgy with the Violent Femmes and 
Green Day, resulting in the snotty, happy hyperactivity of Lynyrd’s Innards. 
My ears are enjoying themselves way too much with this one! (CD)-Moser 

Madball “NYHC EP” (Thorp, POB 6786, Toledo, OH 43612). Another 
winning effort from Freddy Cricien and company. This four song EP bears 
a style very much in line with Madball’s classic ‘mid-era’ work (think: the 
rhythmic, powerful bludgeoning of their Set It Off period, not their earlier 
blast beat driven inclinations). This is powerful, chugging New York 
Hardcore at its most unadulterated. Straying from the played out Metal 
posturing of so many of their peers, and bypassing the tired thug-core 
attitude that has proven the staple of far too many modern NYC outfits, 
Madball instead continue to deliver a real and wholly honest pummeling 
through their brand of thick, urbanized Hardcore. Not reveling in the grit and 
violence of their surroundings, but rather conveying the hopelessness 
therein with unflinching realism (and the requisite aural brutality), this record 
proves as strong as their last full-length. Fans of these esteemed mid-tempo 
rippers should certainly take heed. (CD)-Ramek 

Mala Vista (www.rezistrecords.com). Hailing from the conservatively lame- 
ass, bible-thumping armpit of East Texas, Mala Vista is the most sonically 
disruptive force of sneering, anarchic noise-makers to belligerently careen 
out of the Lone Star State since the Dicks and the Hates way back in their 
snot-spittin’ heyday. This assuredly ain’t no poser, mall-friendly, pretty-boy 
Punk mass-produced for whiny, gnarly-haired suburban sheep. No, sir; this 
is angry, confrontational, in-your-face Street Punk of the highest caliber, 
generated for the disaffected, downtrodden, and socially unacceptable 
outcasts of our corporate-sponsored, fascistic, militarized nation. It’s unruly, 
uncontrollable, and undeniably aggressive, the way authentic punk-spawned 
musical expression is meant to be. Five turbulently explosive tunes 
thunderously espouse the uncontainable spirit of sweaty working-class 
pride, lawless brick-tossing political protest, Rock n’ Roll, skateboarding, 
and living life to its fullest while wildly raging against all of the injustices 
occurring in the world today. To put it pure, plain, and simple, Mala Vista is 
the physical, loudly menacing embodiment of Punk Rock at its most 
primitive, outrageous, and powerful. Anarchy, dissent, and an anti-society 
stance... this attitude-driven disc is definitely right up my alley! In loving 
memory of Kevin Eddington. (CD)-Moser 

Malkovich “The Foundation Rocks” (Coalition, POB 680, Goleta, CA 
93116). Malkovich play catchy metallic Hardcore from the Netherlands. The 
vocals don’t overpower the music and vice versa. Fans of midtempo 
Hardcore will love this. {CD)-Mr. Noiz 

Mara’akate (OneDaySavior, POB 372, Williston Park, NY 11596). This CD 
is really short, six tracks in about 1 2 minutes. This is a cool see-through disc 
like the American Nightmare EP did, but I’d rather have more music. 
Mara’akate has that early ‘90’s Post-Hardcore discordant noise feel to it like 
many of the early Gem Blandsten bands. Bands like Native Nod, VSS, and 
to some degree Today Is the Day all come to mind when listening to this, as 
do the lost days at the PWAC on Long Island. These guys have a LOT of 
promise, they just need more songs, ora discography, as they have several 
EPs and split releases. (CD)-Myk 

Maxeen (SideOneDummy. POB 2350, Los Angeles, CA 90078). So this is 
what happens when SideOne actually signs an unknown, unproven band. 
I’ve heard a lot of hype around Maxeen, and absolutely none of it is 
warranted. This could possibly be one of the lousiest things I’ve ever heard, 
even more so because of the fact that a well-known, respected label 
decided to put it out. Basically Maxeen is a three-piece boy band with 
guitars and a sound somewhere between Good Charlotte, the Police (and 
I don’t mean they sound like the Police, but they try and ape their style 
unsuccessfully) and the most annoying Emo band you’ve ever heard. This 
is the type of fecal matter that needs to stop being passed off for Punk Rock 
in any shape or form. Avoid at all costs. Awful. {CD)-McClernon 


Maypole “Burning In Water, Drowning in Flame” (Gangstyle. 
Ecrevissestraat 41 . 6125 AW Obbicht. The Netherlands). One dimensional, 
aggressive Hardcore, the sound you’ve heard a billion times. The only 
difference is that Maypole is from the Netherlands. This is a re-release of 
their second album. Their lyrics are about bitterness towards “the scene,” 
being lonely, songs of justification, and staying true to your beliefs. Don’t 
forget the sing along choruses and tough breakdowns. This just proves that 
music is the same no matter what part of the world you’re in. I’m sure 
they’ve worked long and hard on their music and probably have a great fan 
base, but where the hell do these watered down sub-genres end?(CD)-Cain 

Mental “Get An Oxygen Tank!”( Bride Nine, POB 990052, Boston, MA 
02199-0052). Raw NYHC-influenced hardcore is the format with which 
Boston’s Mental hammer home their rhythmic melees. Recalling a host of 
outfits from Breakdown to Underdog, Mental resurrect the distinct urban 
aggression that was a common component of the mid-to-late ‘80s New York 
scene. Rhythmic, walloping chord progressions and a mid-tempo trouncing 
complement a brute vocal scheme well. The production is a bit flat and 
muddy on this recording, but enough energy is cultivated to make up for this 
deficiency (and an excellent cover of Supertouch’s “Searching For the Light” 
certainly doesn’t hurt, either). (CD)-Ramek 

The Mercury Seed “Dust” (www.themercuryseed.com). Dust is exactly what 
this CD will accumulate. According to the press release, these guys are into 
“real Rock n’ Roll.” All I hear is half-assed— no, make that fully-assed 
Nickelback rehashes with traces of Hootie and the Blowfish. The only 
reason they’re not on MTV/radio: The singer DOES NOT sound like Eddie 
Vedder, no matter how hard he tries. (CD)-chuck.foster 

Mirrorthrone “Of Wind & Weeping” (Red Stream, POB 342, Camp Hill, PA 
17001). In a lot of ways, this band reminds me of Primordial. They have 
structured songs with excellent acoustic Classical pieces, and intertwine 
them with the darkest, most vile Black Metal one can combine. It is a most 
bizarre sound to hear a Baroque violin piece being accompanied by blast 
beats. In addition, there are full on quires serving back up to the blood 
curdling vocals of sole member Vladimir. He obviously has the Burzum 
syndrome here, has managed to perform a far more sophisticated piece and 
succeeded to the highest degree. This is everything that deep woods Metal 
should sound like; you go from pan flutes to blast beats in a millisecond. All 
we need now are broad swords and Elves. A very original and interesting 
piece! (CD)-Myk 

Modern Machines “Thwap!” (New Disorder, 115BartlettSt., San Francisco, 
CA 94110). Modern Machines are an energized Punk band from Milwaukee. 
They have an original Punk theme, not regressive Punk like NOFX. They 
sound more like premature Clash or Husker Du. They’re political and 
inspirational with great sing-along tracks. This is the kind of Punk that 
almost anyone can stand, not the annoying and abrasive infamous Punk you 
hear a lot. Modern Machines are for fans of the Clash or the Replacements 
or any other original Punk band out there. {CD)-Cain 

Monday In London “The Red Machine” (Indianola, 3072 Sheridan Rd, 
Valdosta, GA 31606). I guess around the time Weezer started to get big, 
some kids in the Hardcore scene started looking like Brit Pop stars and tried 
incorporating that fifth generation wannabe Beatles’ licks into their music. 
That pretty much describes Monday In London. There is the whole screamo 
thing here, but the rest is just souped-up Brit Pop with a somewhat whiny 
vocalist that at times reminds me of Morrissey. Imagine Oasis meets 
Thursday and you sort of get the gist of what you’ll hear here. Now, if you 
like those bands, you may dig this. I think this is pretentious dribble and the 
kind of album that has sucked the life out of the Hardcore scene. (CD)-Myk 

Motochrist “Greetings From the Bonneville Salt Flats” (www.heatslick.com). 
The ass-blistering songs of Motochrist epitomize the grimy, sordid 
underbelly of Rock n’ Roll’s notorious fast life. I can tell without an 
unequivocal doubt that these four sonically rebellious ruffians live rough and 
hard, and they furiously rock it even rougher and harder. Motochrist takes 
the speed-driven, glue-sniffin’ pop aggression of the Ramones and the 
dangerous, snarling criminal attitude of the Dead Boys and musically blends 
it with the outrageously hedonistic showmanship of D-Generation and the 
cranked n’ crazed cowpoke trashiness of the Supersuckers. It’s one hell of 
a rip-roarin’, brain-blastin’ mixture, and it easily goes hand in hand with a 
bottle of bottom-shelf booze, an arm full of devil and hell-flame tattoos, a 
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finely cut line of pure and powdery trailer park meth, and a long night of 
animalistic passion with a sleazy, starry-eyed stripper chick. Damn, 
Motochrist sure knows how to spice up a party! (CD)-Moser 

The Mr. T Experience “Yesterday Rules” (Lookout!, 3264 Adeline Street, 
Berkeley, CA 94703). MTX is back, but sounding more like a Dr. Frank solo 
project than ever. Featuring a lot of acoustic guitar, gone is the trademark 
Lookout! sound that used to put MTX in the same boat as The Queers, The 
Groovie Ghoulies and Screeching Weasel. The humor isn’t as obvious as 
on past releases, yet all of the songs are about the good doctor’s love- 
related frustrations. Even if I don’t enjoy this half as much as Love Is Dead 
or anything recorded while Joel Reader was on bass, I am eagerly awaiting 
the band’s February gig with Manplanet at North Six in Williamsburg. (CD)- 
Paltrowitz 

The Mr. T Experience “Yesterday Blues” (Lookout!, 3264 Adeline St., 
Berkeley, CA 94703). In all my years listening to Punk Rock, I never actually 
heard the Mr T Experience. Now I know why. Their music is as empty, vapid 
and soulless as anything associated with Alternative Rock. If you like MTX, 
you’ll probably like this. Personally, I find this CD to be musically redundant 
and an unnecessary waste of the plastic it’s printed on. By the way, I HATE 
Pop Punk. Ugh. (CD)-chuck.foster 

Mystifier “Profanus” (Crash, 4025 E. Chandler Blvd, Suite 701B-3, Phoenix, 
AZ 85048). Mystifier are from Brazil and this is the band’s fourth release. 
They play an early ‘90’s style Metal with elements of old Black Metal and the 
keyboard tendencies of newer Black Metal to round out their sound. The 
album features 13 tracks and sounds like something that would be on an 
early Earache release, or even on Roadrunner when they put out good 
Metal. The obvious comparison here would be Sepultura, but with the 
exception of an occasional vocal line, they have more far in common with 
Deicide. You usually hear so little from South America’s Metal scene, that 
when a good release gets here it’s even more special. Mystifier is heavy and 
innovative; it’s well worth giving this a good listen. (CD)-Myk 

Mz. Pakman “Oh No You Didn’t!” (Skankville, POB 22477, Brooklyn, NY 
11202). This band has come a long way since their 2000 album, Oh Shit, 
It’s... This quartet of females has become tighter as a band musically, 
building on the foundation from their first album. There are strong guitar riffs 
from main lyricist Lisssa that are reminiscent of Dick Dale/early B-52’s 
records, a solid drum and bass lines, and vocals that will peel drywall. Jenny 
Devil Doll’s vocals now range from a guttural growl to a banshee scream 
that really gives these songs added depth. That’s not to write off the vocals 
of bassist Abby and drummer P5!, who does a ripping cover of the Dead 
Kennedy’s “Too Drunk To Fuck,” from a woman’s perspective (I think Jello 
would dig it!) — their vocals satisfy as well. The lyrics have a cartoony feel to 
them (which is fitting because Jenny and Abby are talented cartoonists, P5! 
Puts out a collage style fanzine Pussy, and Lisssa makes doll porno and 
spins a eclectic mix of music as a DJ), such as the caffeinated buzz of 
“Suicide Soda” and the hilarious “The Guy With No Dick and No Ass.” You 
should also make sure to see them live (as I did recently). The band puts on 
a great show that draws you in, hooting and hollering! Definitely 
recommended. {CD)-365joe 

Naglfar “ Diabolical” (Regain/The End, 331 Rio Grande #58, Salt Lake City, 
UT 84101). This album was released in America by Relapse about five 
years ago. It originally was released by the WAR label from Sweden, the 
label which brought the world In Flames. The album has been out of print for 
a couple of years now and was brought back by the fine people at the 
End/Regain Records. This is some of the most punishing Swedish Black 
Metal ever. Bands like Dark Funeral (their debut at any rate) come to mind 
instantly, as does Dissection and even Marduk. This is lightning fast and has 
screaming vocals. The music is more symphonic than say Mayhem or 
Burzum, but no where near a Cradle or Dimmu. This is an album that should 
never have gone out of print and one that Black Metal fans really should 
own. This was the first in a long line of releases from this band to hit the 
States, and could be the band’s most vicious piece of work ever. Highly 
recommended. (CD)-Myk 

Naked Aggression “Gut Wringing Machine” (Rodent Popsicle, POB 1143, 
Allston, MA 02134). What a cool band name for such an undeveloped band. 
Naked Aggression sounds like 8-bit technology video game sound tracks 
with a female vocalist. The bass lines are written terribly and don’t exactly 


mesh well into the drums or guitars. Not to mention the recording is crappy. 
Some songs are more tolerable than others, but I’m definitely not a fan and 
won’t suggest this for anyone. (CD)-Cain 

Naked Aggression "The Gut Wringing Machine" (Rodent Popsicle, POB 
1 143, Allston, MA 02134). Back in '98 the year in which the studio cut of The 
Gut Wringing Machine was originally recorded, Phil Suchomel, guitarist and 
husband to frontwoman Kirsten Patches passed away leaving Naked 
Aggression hurt and stunned over his loss. The original record label that 
was going to put out The Gut Wringing Machine, felt that since Naked 
Aggression was unable to tour due to the death of Suchomel, they (the 
label) wouldn't release the record or promote it in any way. However, 
Rodent Popsicle Records managed to get their filthy mitts on a rougher 
version of The Gut Wringing Machine and have not only released it but have 
digitally remastered it as well. Although this remains true, Patches's vocals 
are dulled down and the guitars seem to overpower her singing. In any case 
this album is one that you should not pass up. Hardcore riffs matched with 
pist-off punk angst are just what the doctor ordered and that's just what 
you'll get out of this CD. (CD)-Manic 

Neil Perry “Lineage” (Level-Plane, POB 7926, Charlottesville, VA 22906). 
This two disc release consists of 40 music tracks and 35 minutes of video, 
so it’s worth your time. Neil Perry somewhat reminds me of Sleepytime Trio; 
they combined heavy fast Hardcore with screaming vocals and dynamic 
mellow parts, and at time they had some great singing. Unfortunately this 
is a posthumous release. (CD)-Mr. Noiz 

Nice Nice “Chrome” (Temporary Residence Ltd, POB 11390, Portland, OR 
97211). Nice Nice is a two man band that plays some polyrhythmic 
Jazz/Funk/Noise/Freakout that is just phenomenal, and when you realize 
they recorded this album with no overdubs, it really makes you want to see 
what the fuck these guys are doing live. {CD)-Mr. Noiz 

Nice Nice “Chrome” (Temporary Residence Ltd., POB 11390, Portland, OR 
927211). This band is out of the ordinary. Nice Nice has fun and catchy 
percussion and is just noisy enough without being plagued by craziness. 
There are only two members and apparently there was no overdubbing in 
any of the recording process, which was done in their home studio. There 
are 16 tracks and each one, for the most part, was improvised. Nice Nice is 
another instrumental band from this record label and they are nothing short 
of fascinating to listen to. (CD)-Cain 

Nightfist “The Epic” (Temporary Residence Ltd., POB 11390, Portland, OR 
92721 1). Nightfist is a band barely out of high school inspired by bands such 
as Yes, Dream Theater, and Metallica. Those aren’t my first choice of 
bands, but for such a young band, Nightfist is very developed and musically 
inclined. Not the musically inclined you’d hear in your high school orchestra, 
in a real Dream Theater-type way. This band from Menlo Park, California is 
an Instrumental Metal five-piece wonder that will surpass any of your 
expectations. Nightfist brings you back to the triumphant melodies and not 
the watered-down Metal you’re so familiar with. This is the longest EP I’ve 
ever heard, and I enjoyed every second of it. (CD)-Cain 

NightFist“The Epic” (Temporary Residence Ltd, POB 11390, Portland, OR 
9721 1). Did some one switch my Yngwie Malmsteen disc with this one? Just 
kidding, but that is what these tunes remind me of, minus the insanely fast 
scalloped neck guitar solos. {CD)-Mr. Noiz 

Nun-Chuck Bastards “Ugly Music For Ugly Kids Promo” 
(www.ngsrecords.com). Clearly these guys are just starting out and are 
more than likely looking for some decent exposure and recognition. 
Unfortunately I'm not a fuckin' charity and my views, overly opinionated as 
they may be, have always been truthful and brutally honest. Where, oh 
where should I begin? First off, the music is good. These guys seem to 
blend both Hardcore and Punk riffs and even add a couple of Ska beats to 
their music, giving them a more well rounded sound, which I have come to 
enjoy. Sadly, you can't have a good trait without a God-awful one, which in 
this band's case stems from their lead singer who can't carry a damn tune 
much less sing in sync to the beat of his own band's fucking music. Either 
the existing frontman signs up for singing lessons or I strongly recommend 
a new "throat" for this particular outfit. (CD)-Manic 
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On the Rise “Burning Inside” (Bride Nine, POB 990052, Boston, MA 02199- 
0052). The debut from this up and coming New York Hardcore outfit offers 
a refreshing lack of the metal-core posturing and overt tough guy bravado 
that has marred a sizeable contingent of the modern NYC scene. Adept, 
layered melodic riffs add saccharine appeal to a powerful scheme of 
Breakdown-esque grooves, and youth crew structural flair. Mercifully 
straying from even the slightest vestige of the “Emo/lndie’ bug that has 
plagued an alarming portion of the hardcore scene, On the Rise 
unwaveringly stick to their guns, offering surprisingly intricate harmonic 
inclinations as an extension, and not a focal point, of a fast paced structure. 
Further elaboration on the foundation developed here should herald a 
promising future for this outfit. (CD)-Ramek 

Pelican “Australasia” (Hydra Head, POB 291450, Los Angeles, CA 90029). 
Armed with an interesting album title, Pelican is a thick/heavy sounding 
instrumental band. This sounds great, but some of the stuff sounds similar 
throughout the album. {CD)-Mr. Noiz 

Place of Skulls “With Vision” (Southern Lord, POB 291967, Los Angeles, 
CA 90029). There isn’t too much I can say about a band that features Victor 
Griffin of Pentagram fame and Wino of St. Vitus/ Spirit Caravan fame. 
Blues-infused Death Rock with a whole lot of heart. It is the first time that 
these two guys have worked together on a full album, and it’s really the first 
time in either’s careers that they shared guitar duties on a record. The 
outcome is pretty stellar. This is true Stoner Rock recorded by two guys who 
were there from the very beginning, and their original works have yet to 
even be approached. They once again prove why they are the best on this 
record and also prove yet again why this style of music is still viable after all 
these years. One of the few Stoner/Doom bands that truly matters. (CD)- 
Myk 

Pleased “Don’t Make Things” (Big Wheel Recreation, 2316 Ewing St., Los 
Angeles, CA 90039). Here’s another band that follows in the footsteps of 
bands that have been trod upon by the Strokes and Hot Hot Heat: straight 
forward Rock n’ Roll with a Dance music sensibility. The lead singer reminds 
me of Bono (in his early, humble days) while the addition of piano gives a 
Coldplay vibe to it. So if that sounds good to you, search this one out. 
{CD)-365joe 

Possible Suspect “So Sick of Your Dependency” (Mad Butcher, 
www.madbutcher.de). Possible Suspect is a pogo-inducing Punk band from 
The Netherlands who blast it street-style with plenty of riot-inciting swagger 
and attitude. Their songs are heavy on Ramonesy rhythms but are delivered 
with more of an Oi-tattered flair; melodious, yet urgent, frenetic, and savage. 
Though the vocalist sounds like the rather rotund High-Pitched Eric fella 
from The Howard Stern Show, I deem this disc a definite keeper on its 
rhythmic merits alone. Outspoken, politically charged lyrics complete the 
package, making So Sick Of Your Dependency an all-around solid Punk 
Rock release. Give it a spin in the name of anarchy, unrest, and upheaval, 
or complacently sit on your ass and do nothing for the remainder of your 
days here on this socially volatile planet. It’s ultimately up to you! (CD)- 
Moser 

Premonitions of War “Left In Kowloon” (Victory, 346 North Justine, Suite 
504, Chicago, IL 60607). POW play a mix of Ferret Records style Hardcore 
and Florida style Death Metal. They maneuver through a maze of tempos 
that makes this album twist and turn. There are dirging tracks that sound like 
they should be on recording engineer Erik Rutan’s numerous albums to 
parts that should be on a Black Dahlia Murder album. The vocals are really 
hefty on this recording, almost stepping into the Oakland squatter punk 
realm like Ojo Rojo or Logical Nonsense. The album features 12 tracks of 
Metal-laced Hardcore and then there is a surprise departure at the end of 
the album. If you have ever heard Los Vampiros do “Twelve Ounces of 
Courage” than you have an idea of what will happen on this record when all 
is said and done. (CD)-Myk 

Premonitions of War “Left In Kowloon” (Victory, 346 N. Justine Street, 
Suite 504, Chicago, IL 60607). Whoa! Fasten yer seatbelts kids! POW 
deliver a brutal 12 songs in 26 minutes. If you like Hardcore/Grindcore/Dirge 
you’ll go ape shit over this. Me, I think this type of music lends itself to 
parody a little too much. Anybody out there wanna start a band? I can go 
“ooooooooo” real good. {CD)-365joe 


Project: Bottlecap “Saving Rock n’ Roll” (Skeptic Productions, 
www.harakiri666.com/skeptic). If Cheap Trick diluted their crunchy Power- 
Pop swarthiness with a heart-fluttering array of Emo whine-shine ickiness 
and then Weezer nonchalantly bounced into the scenario while everyone 
involved was completely buck-ass naked, Project: Bottlecap would probably 
unashamedly spurt forth. It’s neither appalling nor impressive, but I 
assuredly will not return for a second visit. (CD)-Moser 

The Prowl “Misern” (Dead Alive, POB 42593, Philadelphia, PA 19101). As 
with most of the bands on Dead Alive, The Prowl sound like an old band. It’s 
a good thing, as these guys rock in a real ‘80’s SoCal type of way. 
Adolescents, Social Distortion, TSOL, and other bands of that time come to 
mind when listening to The Prowl. The recording is raw and the vocals have 
that sort of cavernous sound rather than the warm electronic recordings of 
today. This is pure West Coast Hardcore Punk. I’m sure if these guys played 
live with Annihilation Time you’d have a hard time believing it was the 21 st 
century. (CD)-Myk 

Reubens Accomplice “The Bull, the Balloon, and the Family” 
(www.westerntread.com). They shoulda just shortened the title of this CD 
to The Bullshit, which would be much more accurate. Two male Sheryl 
Crows. I’m not drunk enough to be sick to my stomach... (CD)-chuck.foster 

Robb Roy “Days of Pride & Hunger” (Pure, POB 2358, Dearborn, Ml 
48123). Pop-Rock for adults that I don’t particularly love, but the enclosed 
music video for “What If’ (not on the album!?!) is great. Unfortunately, for a 
consumer and reviewer like myself, these guys are styled to look like a boy 
band, which ought to lose Robb Roy cred but gain them Middle America. 
(CD)-Paltrowitz 

Rock City Morgue “Some Ghouls” (Antidote, www.antidoterecords.net). I 
never liked White Zombie and I wasn’t a fan of Beautiful Monsters (or 
whatever the name of that band was), but I have to give credit to Sean 
Yseult on this one. Rock City Morgue is a kick ass Rock record that reminds 
me of bands like Murder City Devils and Black Halos. The CD features five 
original tracks and a cover of the Rolling Stones’ “Shattered.” There is a lot 
of Iggy in the sound and the singer really does sound like Billy from the 
Black Halos. The album was produced by Daniel Rey, and once again this 
band has a monster-oriented visual to it. I really look forward to hearing 
more from this band, as this is an excellent debut and someone has finally 
stepped out from Rob’s very large shadow. (CD)-Myk 

Rocket From the Tombs “Rocket Redux” (Smog Veil, 550 W. Plumb Lane 
#B501, Reno, NV 89509). Holy shit. Sometimes I LOVE my job, like when 
I got this CD. Okay, dumbass, Rocket From The Tombs was the OG post- 
Stooges Cleveland Hard Rock outfit which splintered into Pere Ubu and The 
Dead Boys. Yes, boys and girls, this is where “Sonic Reducer,” “What Love 
Is,” “Ain’t It Fun,” “Final Solution” and “30 Seconds Over Tokyo” were born. 
This CD is a reunion of sorts. It’s David Thomas, Cheetah Chrome and 
Craig Bell from the original Tombs joined by Pere Ubu’s drummer (Steve 
Mehlman) and Television’s Richard Lloyd replacing dearly departed guitarist 
Peter Laughner (an omen to Lester Bangs if there ever was one). This is 
probably what the band was going for when the cell split, but never fully 
achieved. In addition, Lloyd’s production is brilliant: This actually sounds like 
a mid 70s recording. If you know what’s up, you’ll love this; if you don’t, go 
die in a gutter. (CD)-chuck foster 

Sadaharu “Punishment In Hi-Fi” (Universal Warning, 865 Main St., 
Royersford, PA 19468). This is a re-issue of the band’s first album, which 
has not been available for some time. Sadaharu plays a very complex style 
of Jazz meets Metal meets Punk. It mostly reminds me of bands from the 
early ‘90s like Heroin, Angel Hair, and Native Nod with a bit of Don 
Caballero and Three Mile Pilot thrown in. The vocals are harsh and in your 
face, but at times they are secondary to the innovative guitar work and off- 
time drumming. These guys remind me of the bands like Irony of Lightfoot 
and the early Milhouse stuff, which came directly before bands like Dillinger 
Escape Plan. It is controlled chaos to say the least. Fans of bands like 1 .6 
Band and Transmagetti should really dig Sadaharu. (CD)-Myk 

Scissorfight “Deathchants, Breakdowns & Military Waltzes, Vol. 2” (Tortuga 
Recordings, POB 291430, Los Angeles, CA 90029). Dirty, sludgy Heavy 
Metal with growling vocals that recall Rob Zombie without the processing. 
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Music to get stuck in the mud to in yer pickup truck. Nice (pronounced: 
“Niiiiice”). (CD)-365joe 

Second Chance “Tides May Turn” (Gangstyle, Ecrevissestraat 41, 6125 
AW Obbicht, The Netherlands). It’s been two years since their last release 
and they’ve recorded some more Hardcore Punk to add to their 
| discography. Second Chance is for fans of Cro-Mags and Sick of It All. They 
have inspirational guitar solos, breakdowns, and a ’96 sound that isn’t 
completely overrated yet. They’re aggressive and infectious in the best way 
possible. They seem to have that “fuck you” attitude combined with strong 
beliefs and values. Second Chance is your basic Hardcore band that still 
has a Punk sound to them, sounding much like Agnostic Front. (CD)-Cain 

Serart (Sergical Strike /Columbia/Sony...). What do Frank Zappa, African 
tribal beats, Middle Eastern mysticism, droopy Jazz, Hip Hop-style 
sampling, and an ethereal swirl of eerie cocktail music have in common? 
Well, if you tossed ‘em all into a meat grinder, Serart would be the chaotic, 
rambling concoction that would ultimately result from such a beastly union 
of deranged, psychopathic sounds. I’d rather listen to my cat fart all day 
long; therefore, I think I will. (CD)-Moser 

The Set Up “Tuned to Drop Dead” (Action Driver, POB 610, Toledo, OH 
43697). With a not-so-hot recording, the Set Up showcases some awesome 
energetic Hardcore. This is good stuff. {CD)-Mr. Noiz 

Shrine of Scars “Violence Is The Answer” (Disfigured, 630 Hemlock Ave., 
Milbrae, CA 94030). This is my first exposure to both this band and this 
label, but first impressions are always the strongest and so far, this has 
been really good. This album is fierce with vocals reminiscent of Carcass 
and guitar riffs that remind me of late ‘80’s Thrash bands like Megadeth, 
Slayer, and Destruction. The recording is surprisingly good for such a small 
outfit, while the layout and packaging are good as well. I do have to say 
some of the songs are a little long for their own good; you can start to lose 
interest as some of them keep adding part after part instead of structuring 
another track with all these extra parts. This release sounds like something 
one would have expected to hear on SPV in the early ‘90s much like 
Assassin or some other similar band. A very impressive introduction indeed, 
and while it probably will not make my top 1 0 of 2003, it is well worth a listen 
none the less. (CD)-Myk 

Silver Mt. Zion Memorial Orchestra & Tra-La-La Band with Choir “ This 
Is Our Punk-Rock,’ These Rusted Satellites That Gather & Sing” 
(Constellation, POB 42002, Montreal, QC, Canada H2W 2T3). What 
originally started as a side project featuring members of Godspeed You 
Black Emperor!, has now grown into a full blown band with a choir, fully 
separate from the original group. GYBE! recently have gotten some 
exposure by having a piece of their music featured in a pivotal scene in 28 
Days Later, where the lead male character is running through the 
abandoned streets of London. Like that piece in the movie (“The Sad 
Mafioso” from GYBEI’s first CD,F# A# [infinity]), this new CD from SMZMO 
features beautifully arranged strings, guitar and drums that build to climatic 
proportions. Vocals have a bigger presence on this CD, then from their last 
two releases (both with epic songs and epic song titles) and give a more 
cohesive vision of the album theme of the over development of suburban 
and urban areas (which I think everyone, especially people from Long 
Island, can relate to) into yuppified mega malls with surveillance cameras 
around every corner. This is sad, beautiful stuff that deserves to be heard. 
{CD)-365joe 

Since the Flood “Valor And Vengeance” (Ironclad, POB 1757, Wakefield, 
MA 01880). This CD sounds just like later Earth Crisis. Why? Are you so 
devoid of ideas that drop-D half-step riffs are all that come out of your heart? 
Sad. (CD)-chuck.foster 

Slapshot “Digital Warfare” (Bride Nine, POB 990052, Boston, MA 02199- 
0052). If it ain’t broke, don’t fix it. So goes the old adage that Choke and 
company have (with a few glaring exceptions) stuck to for well over a 
decade, and thus the latest from Slapshot offers no noticeable deviation 
from their rough-edged anthemic Hardcore of yore. Thank goodness. Digital 
Warfare boasts strong, slick production, but stays unwaveringly true to the 
distinctive “olde time” Boston flavor cultivated by this outfit years ago. Brutal 
percussive pummeling, strong melodies, and the expressive, adamant yowls 
of that infamous above-mentioned frontman ensure a gratifying listen. From 


the opening blasts of “Digital Warfare” to the upbeat shout-alongs of 
“Identity,” the sing-along anti-nostalgic rants of “Spirit of ‘81”, and the 
scathing “Witch Hunt,” Slapshot deliver the goods with the time honored 
energy and requisite ferocity they have always been known for. {CD)- 

Ramek 

Slayer “Soundtrack to the Apocalypse” (Universal Music, 2220 Colorado 
Ave., Santa Monica, CA 90404). If you read this magazine you will know it 
is an established fact that Slayer is arguably one of the top five most 
influential Metal bands of all time. That includes bands like Iron Maiden, 
Black Sabbath, Motorhead and Judas Priest among those five so don’t think 
I’m just hyping this band because I’m a blind follower. Slayer has proven 
time and time again their greatness and ferocity, and with the release of this 
box set on their 20 th anniversary (or thereabouts) they prove yet again to be 
a force to be reckoned with. The deluxe version in the ammo box (why there 
even exists another version is beyond me, but I guess there are some 
unknowing cheap fucks out there) boasts four CDs and a DVD, not to 
mention an excellent book chronicling their history, a replica backstage 
pass, a banner as seen on their last tour at the back of the stage, and a 
remade blood pack CD holder that has not been seen since the original 
release more than 10 years ago. One would thing that that would satisfy a 
fan of any band, but not me. To begin with, the box only consists of 
recordings from the American years or previous to the first album. Metal 
Blade either wouldn’t or couldn’t include things from Hell Awaits or Show No 
Mercy. Big mistake. This is a celebration of history, not a pissing contest. 
There are also other B-sides that exist that did not make it onto the “rare” 
CD. While that is the disc that makes this box an absolute must, they could 
have done at least another full CD of these kinds of songs instead of the 
cheesy “best of which is unnecessary for a Slayer fan. The live album 
featuring Lombardo’s return is of course amazing, and the DVD here is the 
balls. The DVD features video from 1983 all the way to modern day, and 
contains some of the most amazing live footage you will ever see as well as 
a rare EPK tape and a couple of television appearances. What it comes 
down to is that this set is amazing. As good as it is, it could have been 
better, but it is still a must own. Hopefully the people behind this will realize 
their folly and we will be treated to Box 2 in the near future. I’m sure there 
are plenty of live recordings, other demos, live videos from far off festivals, 
etc. (Box)-Myk 

Sleeping By the Riverside “A Breath Between Battles” (Indianola, 3072 
Sheridan Rd, Valdosta, GA 31606). Take equal parts Shift and Stillsuit and 
have them fronted by Poison the Well’s vocalist and you kind of get an idea 
of where Sleeping By the Riverside is coming from. They have a very 
melodic style of writing, but it is still really heavy in tone. The vocals are 
sung and growled, but even during the growled parts they have feeling and 
distinguishable notes. Of the batch of releases from Indianola of late, this 
band is definitely the most dynamic, original, and emotionally viable. These 
guys have gotten the whole screamo thing; the emotion oozes here. They 
don’t come off sounding like whiny little fucks and they don’t sound like 
tough guys trying to sound like they care. This is the happy medium, and 
they don’t sound like Brand New or Thursday. (CD)-Myk 

Snakes and Music “Truisms” (Universal Warning, 865 Main St., 
Royersford, PA 19468). This band features Andrew Low from the Jazz June 
doing something slightly different. Snakes... has a little more oomph to it 
than Andrew’s other efforts. There is a more Rock and Roll feel to it, and at 
times approaching the style of the San Diego scene of eclectic Rock music 
as opposed to the more Emo artsy stuff Jazz June is known for. Far be this 
from a Strokes rip off, the lyrics are far more scathing and the riffs are far 
more interesting than the watered down dribble being called Rock these 
days. This at times reminds me of some of the ‘90’s era Thrill Jockey stuff 
or the Touch & Go era that launched such great bands as Pegboy and Don 
Caballero. I think that fans of Jazz June will appreciate this, as well as fans 
of such mainstream acts as Pearl Jam or even those as eclectic as Three 
Mile Pilot or some of the other more prominent San Diego bands. Maybe 
you snooty Rocket From the Crypt fans may enjoy this as well. (CD)-Myk 

Snapcase “Bright Flashes” (Victory, 346 North Justine, Suite 504, Chicago, 
IL 60607). Bright Flashes r reeks of being an album that was driven by 
contractual rather than artistic need to me, because it seems to be a CD full 
of afterthoughts. For instance, here are a couple of unused songs from last 
album’s recording session. The tracks are okay, but you can see why they 
were chosen to sit it out. The album also consists of three remixes, 
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something I always feel is shit in the Hardcore world; putting bass beats 
behind Hardcore songs is like all those assholes at hockey games that think 
that “Cotton Eye Joe” is a good song but swear they hate Country music. 
Then the album wraps up with covers of Helmet, Jane’s Addiction and 
DEVO songs. Being a consummate DEVO fan, these covers aren’t very 
good, but I respect Snapcase’s choice in bands to pay homage to. “The 
Mountain Song” is okay and the Helmet track is alright. As a whole, this is 
Snapcase’s weakest release, and borders on just being a bad. Even their 
die hard fans are going to have a hard time really getting into this, as it is 
really discombobulated. It is what it is: a collection of songs for collectors. 
(CD)-Myk 

Snapcase “Bright Flashes” (Victory, 346 North Justine St., Suite 504, 
Chicago, IL, 60607). It’s almost apparent that Snapcase’s sound is dated, 
but by the time you get to the third track which is a cover of Helmet’s 
“Blacktop,” you know it’s true. One of the tracks (I don’t know which one 
‘cause the disc is Flash enabled and you can’t listen to this on a 
computer — which by the way I can’t stand) is actually a total departure from 
their Hardcore sound and shows that Snapcase can be quite impressive as 
an electronic band (I’m not kidding). Also included are a DEVO and Jane’s 
Addiction cover. {CD)-Mr. Noiz 

Soiled Doves “Soiled Life” (Gold Standard Laboratories, POB 65091, Los 
Angeles, CA 09965). Nearly all of the recent releases put out by GSL sound 
alike to me as direct melodies are hard to find, while genre-jumping, time 
signature changes, random song titles and wailing are not. If a catchy riff or 
bit is found, expect it to be repeated constantly. More power to a band like 
Soiled Doves for attempting to push to envelope and create an original 
sound, but this does not inspire me personally. {CD)-Paltrowitz 

Soul Embraced “Immune” (Solid State, POB 12698, Seattle, WA 98111). 
Aw, c’mon, gimme a break. Chugga-chugga-BLAH style Metal Hardcore 
with socially conscious lyrics. Who cares? Grab me another beer while I 
change the CD. Please. (CD)-chuck.foster 

The Special Goodness (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 
90026). Zoinks, it seems Epitaph is really trying to hit the big time if this 
release is any indication. What you have here, folks, is extremely 
radio-friendly Alternative Pop/Rock, not bad by any stretch, but not Punk 
Rock in the least. The Special Goodness lies somewhere between Weezer 
and the type of Alt. Rock that was popular back in 1998, like Subsonic or 
something like that. This is the type of Rock that was playing on the radio 
constantly back when I was in high school in the late ‘90’s, only better. 
Catchy stuff, but if you’re an Epitaph loyalist and looking to check it out 
based on their roster of bands, I’d rethink that move. {CD)-McClernon 

Speedealer “Bleed” (Dead Teenager, POB 470153, San Francisco, CA 
94147-0153). This latest studio recording from the hell-raisin’, whiskey- 
guzzlin’ Speedealer scoundrels is their most brutal and corrosive auditory 
effort yet! All 12 of these greasy, skillet-fried songs raucously reek of 
gasoline, grit, grime, sex, speed, nocturnal madness, and red-eyed 
truckstop raunchiness. Rabid, mad-dog screams of filth and derision are 
violently accompanied by a heavy, thundering stampede of fiery, metal- 
laden instrumentation. And it sure as shit sounds like the diabolically insane 
Leatherface character from Texas Chainsaw Massacre possessed with 
rattlesnake fangs, wild dog claws, and the molten, brimstone heart of Satan. 
If Bleed doesn’t scare your ears into submission pretty damn quick, I don’t 
know what will! So put some fire beneath your ass, and crank this here 
blood-boiling disc really loud if n ya want to live life to its most hedonistic 
and extreme. (CD)-Moser 

Stand and Fight (Bride Nine, POB 990052, Boston, MA 02199-0052). 
Wrench of Ten Yard Fight returns with six new songs of straight up, no frills 
sXe Hardcore. Faster and far more propulsive than his Ten Yard Fight-era 
work, Stand and Fight exhibit a knack for fast paced ripping that doesn’t 
sacrifice the charged shout-along sensibilities that were a TYF hallmark a 
few years back. Simple, dogmatic anthems of loyalty and perseverance 
pervade these numbers, and there is an undeniable tinge of nostalgia that 
surfaces for this writer upon hearing those distinctive screams of rage once 
more. These memorable, speed addled numbers never fail to bring the 
mosh, of course, and there are a number of especially strong builds and 
breakdowns that should get even the most jaded scenester moving. This is 


a very good debut, and the bonus six songs that comprise the Impact demo 
(the band’s prior name) are nearly as strong. {CD)-Ramek 

Steel Wolf “Midnight Train to Siauliai” (steelwolf.yourprivatespace.com). I 
gotta say, this is one entertaining CD. It’s kinda Venom meets cheesy Hair 
Metal and silly horror movie theatrics. Oddly enough, the band understands 
and loves Metal more than their Nu Metal/Hardcore counterparts. This is 
good beer drinking music. Cheers! (CD)-chuck.foster 

Steve Burns “Songs For Dust Mites” ([PIAS] America, 
www.piasamerica.com). Yeah, you heard right, the guy who was on Blue’s 
Clues put out a CD. Pause. And it’s good. Seriously. The really smart thing 
that Steve did was enlist the Flaming Lips’ Steven Drozd to play on most of 
the album which boosts Steve’s limited vocal range. Steve, to his credit 
sings better than he ever did on Blue’s Clues (not that I regularly watched 
that show or anything...) and doesn’t bury his vocals too much with effects 
and instrumentation. If you like the Flaming Lips and Postal Service, you’ll 
be pleasantly surprised by this one. {CD)-365joe 

The Streetwalkin’ Cheetahs “Maximum Overdrive” (Alive, POB 7112, 
Burbank CA 91510). Here is a re-release of The Cheetahs’ first full-length, 
1997’s Overdrive, plus assorted outtakes and rarities. An interesting “rarity” 
is the group’s pairing with Runaways frontperson Cherie Currie on her 
band’s classic, “Cherry Bomb,” which comes towards the end of the disc. 
Otherwise, this is a band that rides the fine line between Power-Pop and 
straight-up Rock. The liner notes describe the band as being equally 
influenced by Cheap Trick, Flaming Groovies, Stooges and MC5 — I agree 
that keeps The Cheetahs in a healthy place. (CD)-Paltrowitz 

Stunt Monkey (UTR Music Group, www.utrmusicgroup.com). Although Pop 
Punk bands are a dime a dozen these days, Stunt Monkey assuredly 
outshines most of their mediocre, uninspiring contemporaries. This 
rambunctious and euphorically shimmering release overwhelmingly radiates 
power, originality, and energetic vitality. The songs are perfectly crafted 
flare-ups of unstoppable vibrancy basking in ooey-gooey snottiness galore. 
It’s produced by Bill Stevenson (Descendents and ALL), so ya know it’s got 
to be a youthful, tummy-tickling affair. I recommend it thoroughly, because 
it’s a hearty, swift kick to the backside and a much needed wake-up call for 
all the complacent fuddy-duddies out there to jump up, giggle, laugh, shake 
their groove things silly, and have the absolute time of their lives. Amen, 
brother Stunt Monkey! (CD)-Moser 

Sugarplum Fairies “Introspective Raincoat Student Music” 
(starfish@earthlink.net) You know that generic Indie Rock you hear in 
generic indie films? Here’s a CD full of it. It’s not horrible; in fact, it’s the best 
elevator music I’ve ever heard. Maybe it’ll get me laid. (CD)-chuck.foster 

Sunshine “Necromance” (Gold Standard Laboratories, POB 65091, Los 
Angeles, CA 90065). Sunshine is another Electronica band. I’m pretty 
interested in this type of music because it’s more updated and original than 
standard Hardcore or Punk bands. This band isn’t too complex or 
unappetizing, which is a plus. They have catchy drum and bass, and cool 
sounding keyboards. Their bonus tracks are four different mixes of one song 
called “Astral Love.” Sunshine are unique, so you should give them a listen. 
(CD)-Cain 

Sunwheel Psychedelic “Burning Doves” (www.sunwheelpsychedelic.com) 
Unfortunately there is nothing Psychedelic about this CD, which is a bit 
insulting considering I take my Psychedelia very seriously, but I digress. 
Here we have a has-been pro musician trying to prove to the world that he’s 
not washed up and it’s just plain depressing and pathetic. This guy (GW 
Miner) was in The Electric Hellfire Club for two years. Whoopee. Now his 
ego thinks he’s a genius. I do not concur. (CD)-chuck.foster 

Tendril “Anaphase, Baby!” (Ice Planet, 3616 Spring Grove, Bedford, TX 
76021). If I were sitting unaware in an armored personnel carrier in the 
middle of the Iraqi desert and a rocket-propelled grenade suddenly exploded 
with a direct hit to the aforementioned vehicle, I’m pretty dang sure the 
resulting crush of metal would sound just like Tendril. This is a fiery, 
intricately executed torrent of searing sonic precision that’s restlessly 
festering with the most intense of energy levels. It’s a simmering, rage- 
inspired display of lashing, emotion-laden vocals and rib-cracking, industrial- 
strength instrumentation raucously akin to Fugazi and Helmet being pelted 
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with flesh-blistering, metallic shards of shrapnel in an apocalyptic, Bosch- 
like scenario. HEAVY in every sense of the word! (CD)-Moser 

There Were Wires “Somnambulists” (Iodine, 1085 Commonwealth 
Ave.,PMB 34B, Boston, MA 02215). There Were Wires have a thick abstract 
Hardcore sound which kind of remind me of Die 1 16 meets Engine Kid, but 
a little more updated. Their guitarist had a serious accident with a table 
saw— three fingers were badly injured and some amputation almost 
occurred, but his hand was saved and 15 days later he was playing guitar 
again. The odd part was there were wires sticking out of his fingers for some 
time after the surgery. {CD)-Mr. Noiz 

Thought Riot “Sketches of Undying Will” (A-F, POB 71266, Pittsburgh, PA 
15213). It seems that the current A-F bands have a lot in common with the 
early Fat bands: they both want to sound like the band who started their 
respective labels. With that in mind, Thought Riot is basically a cross 
between Anti-Flag, AFI, and one of the harder-edged Emo bands on the 
scene today. I’d have to say I’m pretty conflicted about this release. The 
band’s quite talented, the vocalist has good range, all the parts are where 
they’re supposed to be — even the recording showcases a fairly energetic 
band. It’s just kind of derivative of what’s popular today. Nothing really 
separates Thought Riot from the pack, and it just gets boring real fast. I 
think someone will love this, just not me. Sorry guys. {CD)-McClernon 

Thunderbirds Are Now “Doctor, Lawyer, Indian Chief (Action Driver, POB 
610, Toledo, OH 43697). Thunderbirds Are Now kind of remind me of 
Brainiac,(but not so electronic sounding) meets Servotron (in a Surf guitar 
sounding way) . This is good stuff. {CD)-Mr. Noiz 

Thyrane “Hypnotic” (Spikefarm/Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Thyrane is part of a small group of bands that are 
very keyboard-influenced but have managed to stay heavy. Thyrane 
reminds me of Children of Bodom and also of Nightwish (sans the female 
vocalist). They have a ton of blast beats and the vocals are growled in 
harmony. But the keyboards almost replace the guitar in the overall sound, 
a virtual flip flop from your average Metal band. The best track on this disc 
is “Glamorama De Mystified” because it reminds me of Testament’s 
“Disciples of the Watch.” I think Children of Bodom is the better band, but 
if you can’t get enough of them, then Thyrane would be the next best place 
to go. (CD)-Myk 

Tom Foolery and the Mistakes “Take One for the Team” 
(www.tomfoolery.freeyellow.com). Fairly amateurish and incredibly goofy, 
this reminds me of a lot of the bands back when I was in high school: big on 
heart, small on talent. A couple of the tunes are worth your time though, 
namely “Urkel’s Lament” and “Hollis Queens.” I’m still not sure why a band 
from Ohio is singing about Hollis, but it probably has something to do with 
Run-DMC. Nine Pop/Rock songs with some synthesizer on the side. 
{CD)-McClernon 

Tommy McCook “Blazing Horns Tenor In Roots” (Blood and Fire Ltd, Ducie 
House, 37 Ducie St., Manchester Ml 2JW, England). This CD is precious. 
Tommy Cook was a founding member of the Skatalites and in addition, he 
recorded a slew of solo releases. This CD re-presents two full albums plus 
several B-side tracks released in the 70s. Blazing Horns and The Glen 
Brown LP are the two albums presented and the CD’s 20 tracks clock in at 
about 75 minutes. The songs are crystal clear and sound so fresh after 
getting remastered and put into digital format for the first time. This is what 
Jamaican Ska is all about. There is a little Dub mixed in and some Two- 
Tone style stuff, but this is the kind of music that the Skatalites were known 
for. and is the perfect representation of what any of the band’s individual 
members was capable of. A must own for any Ska fan, and also of interest 
to any Jazz fan, as some of these horn progressions are truly stunning. 
(CD)-Myk 

Toxic Narcotic “Shoot People, Not Dope” (Rodent Popsicle, POB 1143, 
Allston. MA 02134). Toxic Narcotic is raw, fresh and uninhibited. Their lyrics 
are political and righteous, all while maintaining that “I don’t give a fuck” 
attitude. Fora change, their fifth track, “Cockroach,” has Reggae bass lines 
and guitar licks to groove to, and 30 seconds later, you’re bombarded with 
a vicious breakdown. Toxic Narcotic is a great example of what Punk should 
be, as opposed to the way certain bands label themselves. This five song 
EP can be purchased for under $5.99 so pick one up!(CD)-Cain 


Toxic Narcotic "Shoot People, Not Dope" (Rodent Popsicle, POB 1143, 
Allston, MA 02134). The boys of Toxic Narcotic take a firm stand on 
refraining from indulging in illegal substances intravenously and instead 
advocate the execution of the average Joe as an alternate method of 
attaining that "perfect high." Fuckin’ beautiful! Mayhem and bedlam erupt 
from this Toxic Narcotic release which is kept short and sweet as there are 
only five tracks on the record itself. I must point out that I usually don't go 
ape shit for EPs; I think that the shorter the album is the more it takes away 
from the listening experience, which is why I'm a big fan of longer releases. 
However, as short as Shoot People, Not Dope may be, at the end of the first 
listen I felt surprisingly satisfied and pleasantly refreshed. The EP includes, 
"Only the Wrong Survive," "People Want to Kill Each Other," "Dig Your Own 
Pit," "Cockroach," and of course, the title track. Fans of Toxic Narcotic will 
definitely dig this, while first-time listeners can either like it or choke on 
it!(CD)-Manic 

Trivium “Ember to Inferno” (Lifeforce, POB 938 09009, Chemnitz, 
Germany). I was greeted by a long intro followed by this mathematical kick 
off to the first song. Oh, a Metal band. For a Metal band, these guys write 
pretty cheesy songs. Not very tough at all, I was expecting a lot more. This 
Floridian trio made me shut their CD off within the first five songs. Whiney, 
crappy Death Metal just isn’t my thing. {CD)-Cain 

T ryst “Kids Of Big Stars” (MH , No website or contact info given . ..why even 
make a CD then?). Clean-cut and relaxed Pop-Rock that I’d guess would be 
huge amongst non-liberal college students. The title track takes a common 
theme and makes it poppy without being sappy, while the other nine tracks 
seem to be about basic life experiences. Nothing to hate yet nothing that 
really gets me going, as there’s little variation in dynamics, although I do 
enjoy Tryst’s use of different instrumentation on each track. (CD)-Paltrowitz 

Union 13 “Symptoms Of Humanity” (Disaster, POB 7112, Burbank CA 
91510). Unfortunately for this band there’s already Union on Spitfire 
Records and The Union Underground within the Sony conglomerate. Union 
13 is a bilingual Hardcore band with shout-along choruses and lyrics that 
discuss the state of the world without naming specific problem points. I 
enjoy the very-melodic and nearly-Punk-Pop “Going Through This” most of 
the 15 tracks. (CD)-Paltrowitz 

Union 13 “Symptoms of Humanity” (Disaster, POB 7112, Burbank, CA 
91510). During my very first listen to Symptoms of Humanity, three brief 
words immediately entered my mind: PUNK AS HELL! Union 13 noisily 
unleash a thundering torrent of East LA-bred Punk Rock angst that can only 
be likened to Circle Jerks, Bad Religion, Minor Threat, Suicidal Tendencies, 
and early Rancid beating the shit out of each other with an entire arsenal of 
amplified instruments. The resulting explosion of sound is all-at-once 
melodic, aggressive, turbulent, and biting. To complete the package, a 
vicious litany of thought-provoking, politically caustic lyrics is venomously 
spat forth with all the bitter snarling passion of a young, street-fig htin’ 
hoodlum who’s deeply perturbed with the raging, uncaring world around him. 
Taken altogether, that is exactly what makes this deafening, energy-packed 
disc one of the best damn Punk Rock releases to hit music store racks in 
many a moon. A fistful of glorious, hearty praises to Union 1 3 for giving my 
ears a reason to live again! (CD)-Moser 

The Used To Be “Shameless Self-Destruction” (Wrecked ‘Em, POB 
240701, Memphis TN 38124). Before there was a Superdrag, there was The 
Used. Unfortunately legal problems bar the quartet from using its original 
name on this one-off reunion album that’s full of 1970’s Punk influence. 
Fans of Iggy, Motorhead and The New York Dolls ought to dig this, while 
Superdrag fans say “Huh? This isn’t hooky, Brit-influenced Power- 
Pop. ’’(CD)-Paltrowitz 

V/A “Against Police Injustice” (No Commercial... no address either). This is 
a benefit comp for a man named Ahmad Nelson, who was convicted for the 
murder of a Georgia police officer. Though similar to Mumia’s case, it 
appears this gentleman was clearly innocent, and he has since been 
released from prison. As for the music, overall it’s a pretty decent collection 
of tunes that run the spectrum from modern day upstarts like Against Me 
and Born Dead (whose latest full-length on Prank is so good it hurts) to 
yesteryear greats such as Conflict and False Prophets, who each contribute 
songs from their way back catalog. If politically-charged Punk ain’t your 
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thing, stay far away from this puppy, otherwise you might be turned on to 
some of the better bands the genre has to offer. {CD)-McClernon 

V/A "Go-Kart MP300 Raceway" (Go-Kart, POB 20, Prince Street Station, 
New York, NY 10012). Much like engaging in a little backdoor fun with a 
pygmy prostitute, technology can also be a scary thing as well. However, 
there's some good news. Aside from corrupting society, its people and the 
environment, technology, the very force that has also produced the scruffy, 
loveable, yet often insane Theodore Kaczynski, has also made great strives 
in assuring our comfort and luxury. It is this ever-changing and growing 
force that has made Go-Kart MP300 Raceway. This double CD includes 300 
songs from 1 50 bands like A Global Threat, GBH, Kill Your Idols, Avail, plus 
1 46 others! So stop killing time in your woodsheds, building god-knows-what 
with ordinary household items. Instead, invest in a CD-MP3 player or just 
dust-off your computer and join us in the new music revolution. The cost of 
this two-disc set alone will shock you. . .and by that, I mean it's really cheap. 
Go out and buy it! (CD)-Manic 

V/A “Kinky Star Hot Collection” (www.kinkystar.com). Kinky Star Records 
is an independent Belgium-based label that puts out music of all styles. 
Here is a 14-song comp (with an interactive bonus disc) that showcases 
Garage Rock, Punk, White-Funk, Hip-Hop, Ska, Surf... well, a little bit of 
everything. It is surprising to hear such great music coming out of a country 
that isn’t known as a hotspot, so hopefully this disc is only scratching the 
surface of a talent-heavy scene. (CD)-Paltrowitz 

V/A “Metal Blade Presents: Uncorrupted Steel 2” (Metal Blade, 2828 
Cochran St #302, Simi Valley, CA 93065). I believe this 17 track sampler is 
available at a budget price. It’s got every current band on the Metal Blade 
roster, including Cannibal Corpse, As I Lay Dying, Black Dahlia Murder, God 
Dethroned and Amon Amarth, amongst others. If you want to hear a lot of 
bands and don’t have access to a college radio station, this is the way to go. 
Especially for you Cannibal Corpse fans, as their track is a rare live song 
from the Eaten Back to Life re-issue. It features songs from several 
upcoming albums like the new Cattle Decapitation, Vehemence and Six 
Feet Under. This is worth every penny especially with bands like As I Lay 
Dying and Black Dahlia really starting to break into the Metal world. (CD)- 
Myk 

V/A “Radio Disaster Volume V” (Basement, POB 511, La Habra, CA 90633- 
0511). It must be Christmas in punk land, because this colorfully eclectic 
package contains a starry-eyed treasure trove of feisty, gut-pummeling 
Punk, mostly of the snotty, poppy variety. But there’s also a decent amount 
of old school insolence and street-style scruffiness scattered throughout the 
mix to give it a hefty, meaty edge. I’m especially enthused about the 
thumping, girl-powered rhythms of The Gee Strings, the snarling Damned- 
like hyperactivity of Taxi, the venom-spewing political aggravation of Anti- 
Flag, and the frantic high-speed velocity of Chaser. With 29 tracks total, my 
ears have definitely found several tuneful addictions to latch onto here, and 
I don’t think I’ll be shaking them off anytime soon. I’d be a dang silly fool to 
even consider doing so! (CD)-Moser 

V/A “Raw Deal” (Damaged Goods, POB 671, London El 7 9GH, UK). I’m 
getting the distinct impression (via liner notes, of course!) that Raw Records 
was one of those early British punk labels (like Stiff) that catered only to the 
rawest, most savage “new” sounds of the time. Obviously an “indie” 
operation that had no ties whatsoever to unsavory and underhanded major 
label shenanigans, Raw Records eagerly embraced a raucously discordant 
assortment of youthful, ill-mannered bands who possessed a basic, primitive 
knowledge of their instruments and who sloppily spewed their angry, spit- 
slobbery lyrics in a tirade of Cockney scoundrel accents and bucket-loads 
of vulgar, incensed rage. This particular pogo-bouncing compilation was 
originally released in December 1977, and it’s still as vibrant and relevant 
today as it was 25 (plus some) years ago. The Users, Acme Sewage Co., 
The GT’s, The Bloodclots (who deliver a demented rendition of “Louie, 
Louie” that leaves Black Flag’s version drearily lurking in the dust!), Sick 
Things, Psycho’s, The Killjoys, and Zhain stomp out 16 whiplash-inducing 
outbursts of frenzied, jugular-slicing punk noise that’s as pissed-off, 
sneering, and wondrous as anything the Sex Pistols, The Clash, The 
Damned, X-Ray Spex, Slaughter & The Dogs, The Slits, and Eater were 
doing during that era. Don’t even consider calling yourself a true, red- 
blooded punk rocker unless Raw Deal is soon to become a worthy addition 


to your music collection. Oh, plastic mainstream punk, up yours! (CD)- 

Moser 


V/A Cerberus Shoal/The Magic Carpathians “The Life and Times of...“ 
(North East Indie, POB 10315, Portland, ME 04104). This series teams 
Cerberus Shoal with other bands; they swap songs and add tracks to each 
others’ tunes. This CD features a band from Poland (the Magic 
Carpathians). The sound on here is melodic, mellow and experimental. 
{CD)-Mr. Noiz 

V/A Cerberus Shoal/The Magic Carpathians “The Life and Times of...” 
(North East Indie, POB 10315, Portland, ME 04104).. An experimental split 
CD between two bands that like lengthy noise collages a la Zappa. It would 
be cool to listen to if you were intoxicated and had absolutely nothing to do. 

{CD)-Paitrowitz 

V/A Gamma Rays / High School Hellcats "Split Personality" (Beatville, 
POB 42462, Washington, DC 20015). Okay! So, since I'm slightly shit-faced, 

I figure that it would be in my best interest to get through this review as 
quickly as possible. The thought of shitting myself just doesn't sit well with 
me as laundry day is about three days away and there's no clean underwear 
left in my dresser. Well then, on one hand we've got the Gamma Rays, a 
Pop-Punk quartet hailing from... a city that shall remain nameless since I 
can't recall what the fuck it is. . . coupled with the fact that I'm drunk enough 
not to give a shit; on the other hand we've got three succulent peaches plus 
a drummer named Paul, who together make up the High School Hellcats. 
The Gamma Rays are pretty good. I think their sound could best be 
compared to the Pop-Punk explosion that followed the Gr*nge movement. 
Catchy hooks and dynamite lyrics brought together by three-chord- 
harmonies seem to compliment their style and artistic direction. The High 
School Hellcats are equally as good. They're musicians in the truest sense, 
and unlike the Stones I could see myself getting into all of their panties (well 
except for the drummer, that would just be plain weird). I gotta piss! 
XOXOXO (CD)-Manic 

The Vagiants “Short and Hard” (Sin Klub Entertainment, POB 22507, 
Toledo, OH 43606). What happens when you take the glamour and quasi- 
fabrication away from television-friendly bands like The Hives and The 
White Stripes? You get The Vagiants. Muffled Vocals, less than perfect 
recording, and a street-friendly image is what the Vagiants are all about. The 
first listen isn’t a good first impression, but it sure does grow on you after a 
few times over. I give them an A+ for such an awesome band name, a 
female Asian vocalist, and such a white trash look to them. {CD)-Cain 

Vader “Blood/Reign Forever World” (Metal Blade, 2828 Cochran St #302, 
Simi Valley, CA 93065). These are the CDs I love getting; there are two EPs 
jammed onto one disc, then some bonus tracks on top of that. I need more 
room so a two on one is always appreciated, but especially when they 
include those fucking Japanese bonus tracks which we always get screwed 
out of. This CD features the brand new Blood EP as well as the Reign 
Forever world EP from 2001. In addition, there are two tracks from the 
Japanese version of Litany . The are 16 tracks total, including Destruction, 
Judas Priest, and Mayhem covers. I still firmly believe that Vader is one of 
the all-time best Metal bands to ever come out of Poland, putting Vader in 
the company of bands like Yattering and Behemoth, which I love. Fans of 
Morbid Angel, Deicide, Hate Eternal and the like should really take notice of 
Vader if you already haven’t. They are really that good. (CD)-Myk 

Varant Majarian “Superior Hygiene Through Hardcore” (Chicken Head, 
POB 371147, Reseda, CA 91337). Listen up you whiny Emo shits. This is 
the true sound of Hardcore (Punk): loud, fast, snotty, obnoxious. Your Post- 
Art Rock/Indie Rock Emo shit will never EVER replace the sheer energy, 
brutality and EMOtion of pure Hardcore (Punk). In addition to this fine EP, 
Abandon All Hope offer four Post-Hardcore thrashings (what Emo SHOULD 


V/A “The Rocky Horror Punk Rock Show” (Springman, POB 2043, 
Cupertino, CA 95015-2043). This, comp features some big-name Punk 
bands such as Alkaline Trio, Me First and the Gimme Gimmes, Swingin’ 
Utters, and The Ataris, plus 15 more performing covers of their favorite 
Rocky Horror tunes. Never being a huge fan of the movie, I think a lot of the 
humor is lost on me here, but it seems all the bands had a good time with 
these songs and I’m sure there will be an audience for it. {CD)-McClernon 
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sound like) and The Subjects produce five 77 UK style Punk rockers. All 
this for only $6 ppd. and worth every penny. (CD)-chuck.foster 

Vaux “There Must Be Some Way To Stop Them” (Volcom Entertainment, 
www.volcoment.com). If Minor Threat and The Rollins Band formed an 
embittered, flesh-blistering sonic union, their name would be Vaux, and your 
ears would be mush. Brain-piercing screams of enraged intensity furiously 
flail within a menacing swirl of explosive, slaughterhouse instrumentation. 
It all ruthlessly boils over into a cacophonous cauldron of maniacal auditory 
terrorism at its most temperamental and unrelenting. By god, I think I just 
shit my pants! (CD)-Moser 

The Vexers ’’Gangland Ballads & The Death Sex Set” (Ace Fu, POB 552, 
New York, NY 10009). The Vexers, from Philly, have a great noisy Rock 
sound with female vocals. Great bass playing on third track, “Waiting For the 
Lighting.” This sounds like it would be an amazing live show. {CD)-Mr. Noiz 

The Vindictives “Curious Oddities and the Bare Essentials” (Teat 
Productions, POB 66470, Chicago , IL 60666). The second of two new 
Vindictives releases compiles their three Lookout 7" s, two Sex Pistols 
covers, a Banana Splits tune and for the finale, two traditional Christmas 
jingles. It’s kind of a Many Moods of the Vindictives part two. Like their 
Original Masters release, this disc is very DIY and a very cool thing to add 
to your collection from a band that deserves your attention as well as your 
respect. The Vindictives should’ve been huge, as they had all the 
ingredients that made bands such as Screeching Weasel and The Queers 
household names, but they failed to keep it together long enough. Rumor 
has it the band has some new tunes on the way so keep an eye out. 
{CD)-McClernon 

The Vindictives “Original Masters(1 990-1 992)” (Teat Productions, POB 
66470, Chicago, IL 60666). As far as Pop/Punk goes, Chicago’s Vindictives 
are the Real McCoy. One of my faves, the band’s been kicking around for 
damn near 15 years and continue to be one of the most underrated Punk 
bands of the modern era due to a variety of circumstances, namely lack of 
funds, bad distribution and a revolving door lineup of band members. This 
disc contains 18 tracks (all but one of them can be found on the Lookout 
Records release Many Moods, though they are different recordings) in their 
originally recorded form, featuring the notorious Ben Weasel on rhythm 
guitar and backups. At the time of this recording, Ben was an actual 
member of the band before re-forming SW for the second time. Though 
these songs can be found elsewhere and better recorded, there’s something 
special about this recording that’s essential for both the dire Vindictives 
worshipper and the average Punk fan. (CD)-McClernon 

Victor Rice “In America” (www.radioiarecords.com). Whoa. After all the shit 
I’ve had to listen to tonight, this is certainly a breath of fresh air. It’s straight- 
up Brazilian Jazz, the kind that would make Ry Cooder proud. No Kenny G 
self-indulgence, no crappy synthesizers, no fusion— just South American 
rhythms through a Jazz sensibility with a touch of Jamaican Dub. Perfect. 
(CD)-chuck.foster 

Von Dooms “I’ll Be Lurking For You” (Valiant Death, 
www. valiantdeath.com). The Von Dooms are a pretty nifty Psychobilly outfit, 
very lo-fi, but very cool, like a very early horror flick that’s more funny than 
scary. If the Cramps and Misfits were thrown in a blender, the shake you 
would proceed to drink would be called a Von Doom (forgive me, I’m very 
tired). The greatest asset the band possesses is though they fall into the 
Horror Punk genre, they don’t necessarily go out of their way to sound or 
look like the Misfits (it’s unavoidable to a degree seeing as how The Misfits 
practically invented the genre) like so many other bands trying to infiltrate 
the Horror scene. I look forward to future output from these guys. 
{CD)-McClernon 

Vortis “God Won’t Bless America” (www.thickrecords.com). Extremely 
political lyrics condemning this country and its capitalist ways and how we 
egged on the terrorists to fly planes into the Towers and, blah, blah, blah, 
blah, blah. I could try to overlook all that if the music was halfway decent, 
but alas, it blows harder than a 42nd St. hooker (and I should know). The 
lead singer, a 61 year old professor at Purdue, tries to sound like a 
combination of Keith Morris and Johnny Rotten back in the day, but ends up 
sounding as they might in 2004, which is not so good. The band sounds like 
an amped-up Free Jazz act lacking the talent or the intuition to pull it off, 


and basically serves as background music to lead vocalist the Professor’s 
asinine ramblings. Once again, not so good. {CD)-McClernon 

Wayne Butane “Swipes” (Flaming Canine, www.flamingcanine.com) . As 
people living in the 21st century, we receive information that constantly 
bombards us, assaulting our ears. Wayne takes this information and puts 
it in a blender, making a smoothie like you’ve never tasted. Wayne gets his 
ingredients from many sources: children’s records, preachers, sound 
effects, cartoons, radio ads, television themes, popular music, Michael 
Jackson, the evening news, video games, comedy albums, pornography, 
radio personalities, and (Johnny Mathis) the kitchen sink! These samples 
are reconstructed into a new context that is hysterical. Often times you’ll be 
hitting the rewind button on your CD player in that “holy shit, I gotta hear that 
again” mode. These sound collages are definitely recommended for fans of 
Negativland, Evolution Control Committee, and John Oswald, or anyone 
who has a humorous eye for a cynical guy. {CD)-365joe 

The Weather (Pidgeon English, POB 12561, Raleigh, NO 27605). This 
sounds like 70’s Classic Rock more than anything else, even more so than 
the plethora of Retro Rock bands kicking around these days. The hooks are 
few and far between and the vocals kinda remind me of Robert Plant 
sometimes (which I abhor), so one could assume that I’m not too into this 
disc. The Weather would fit in nicely somewhere on the soundtrack of 
Dazed and Confused. {CD)-McClernon 

Wolves “Simulation. Transparency. Alienation” (Coalition, POB 680, Goleta, 
CA 93116). This disc is one of those pleasant surprises. From the looks of 
it, I was expecting some acoustic girl band, but what I heard was a nasty 
sounding screamo Hardcore band which fans of the Blood Brother would 
love. Unfortunately they are breaking up after they complete their current 
tour. {CD)-Mr. Noiz 

Worn Thin “Remnants Of What Could Have Been” (Youngblood, POB 236, 
Ephrata, PA 17522). This is the second release on Youngblood Records I’ve 
gotten, and yet again I have some stellar old school-sounding Hardcore. 
Worn Thin mixes old DC stuff, early Revelation Hardcore (1-10 style), and 
even some SoCal stuff like Minutemen. A good portion of the disc really 
reminds me of Gorilla Biscuits, which is, of course, a good thing. 
Remnants... is the band’s newest release, but the CD also features the 
bands first 7,” two CD bonus tracks and even an enhanced video for your 
computer. In a world where all the bands coming out today sound like they 
want to be Dillinger Escape Plan, it’s real great to see a label like 
Youngblood and a band like Worn Thin playing something that sounds like 
Uppercut and early Sick Of It All. (CD)-Myk 

Zeke “Live and Uncensored” (Dead Teenager, POB 470153, San Francisco, 
CA 94147-0153). Yikes! After one mere minute of listening to this 
thunderously loud disc, my entire body has become a smoldering mound of 
mangled mush. Zeke just naturally has that kind of fiercely destructive effect 
on a person, and, son, I’m here to tell you that it’s quite possibly the most 
titillating occurrence to ever smack me across the skull. Live and 
Uncensored is a blatantly killer collection of flesh-shredding rarities, bone- 
cracking unreleased material, and a heaping bulk of extra spicy live cuts. It’s 
pure, red-blooded Rock n’ Roll heartily drenched in piss, sweat, puke, 
dragster fuel, and cheap, lukewarm beer. Heavy on callous, grease-pit 
attitude and stinking of primal, animalistic sin, Zeke do it dirty and way-out 
fuckin’ crazy. Hell yeah, abuse my ears some more already! (CD)-Moser 

Zombie Apocalypse “This Is A Spark Of Life” (Indecision, POB 6052, 
Garden Grove, CA 92846). Even though this is members of Shai Hulud, 
even though this was recorded in 2003, even though we live in the era of 
Metalcore dominating the scene, Zombie Apocalypse reminds me of a band 
that you would have heard in the old Conversion Records day. The samples 
are really good, but the music reminds me of the earliest inclusion of Metal 
into the Hardcore world. At times this sounds a little like Crippled Children 
and there are gang vocals like some of the early Revelation releases, and 
at times they even remind me of Gorilla Biscuits through a distortion pedal. 
It’s good to hear things every once and a while where you can really pick out 
the influences from but not care that you can. This is one such album and 
it is a lot of fun, not to mention that I want to see people kill each other to 
these songs. (CD)-Myk 
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The Aquabats “Serious Awesomeness!” (Fearless, 13772 Goldenwest St 
#545, Westminister CA 92683). Here is a two-DVD set from one of the 
silliest bands there is. The Aquabats may be a footnote to most music 
listeners in breeding Travis Barker for Blink-182, but Serious Awesomeness 
is a worthwhile compilation of live shows and stock footage of the band’s 
evolution. Although some of this release’s sound quality is less-than-perfect, 
this is a band that makes up for artistic merit with talent, charisma and 
originality. (2DVD)-Paltrowitz 

Asgaard “Lux In Tenebris: Live In Krakow” (Metal Mind/Music Video 
Distributors, POB 280, Oaks, PA 19456). Metal Mind Records is one of the 
most prominent names in the Polish Metal scene. There are few bands that 
have not somehow benefitted from their services, including Vader, The 
Yattering, Cattle Decapitation, Enslaved, and Behemoth. But , despite its 
powerhouse roster of bands, Poland also has some bands that are relatively 
unknown, especially in the US. Asgaard is one such band, and to be honest, 
it is somewhat clear why. Their music is very formidable. They play an Avant 
Metal is has become popular through bands like Arcturus, Tiamat, 
Kovenant, and the like. Asgaard are a young band with several musicians 
who do a good job of structuring their songs and executing them live. Some 
of their musicians are even classically trained, which is abundantly clear. 
The real issue arises with the vocals. Przemyslaw’s vocals are terrible. He 
has a decent enough growl, but he also screeches and croons out of tune 
and he fluctuates more than King Diamond getting a blow job. He never 
holds a note long enough to be catchy (or even interesting) and he changes 
pitch so often at times you’re not sure he is even singing the right song. To 
make it worse, since this is a video, you see how little stage presence he 
has. The DVD is full of extras, like an old live clip with the band’s original 
singer (which is far better than the new concert) some DVD audio tracks and 
a ton of background on the band. The DVD is fantastic. The production and 
the sound are topnotch, including even an art gallery of all the band’s 
releases. On production I would give this an eight or nine, but one does 
have to include the band in such a review. SO, on this front, Metal Mind, you 
can’t win them all. (DVD)-Myk 

“Castle of the Walking Dead” (Music Video Distributors, POB 280, Oaks, PA 
19456). Anything with Christopher Lee in it is worth watching... Especially 
when the film begins with Lee getting a spiked metal face mask applied, 
which leads to getting drawn and quartered. This is the fate of Count 
Regula, who is hated because of his tendencies toward torture and murder. 
Fast forward 35 years and he has returned from the dead to exact 
punishment on the relatives of those who sentenced him to death. The story 
of Count Regula travels through several towns until the curator of a traveling 
museum is invited by the Count to his castle along with a beautiful maiden 
who has no idea who he is. It turns into a scary trip ala the Carpathian 
Forest in Dracula. The film is loosely based on both “The Pit and the 
Pendulum” and the escapades of the Marquis Desade. While this doesn’t 
live up to the quality of Lee’s Hammer work, it is still worth seeing, and he 
is still eerie as Hell in this role. The film is presented in full screen (a major 
negative), and is a bit washed out but it’s a diamond in the rough. (DVD)- 
Myk 

Devo “The Complete Truth About De-Evolution” (Rhino, 3400 W, Olive Ave, 
Burbank, CA 91505). Just so you know, as far as I am concerned, this is 
one of the most important DVD releases of the entire year. DEVO was one 
of the most important bands to ever come out of the New Wave/Punk scene 
and this format is the only one that encompasses the true existence of the 
band. DEVO was the embodiment of the video music band. Ten years 
before the existence of MTV, DEVO started wit the idea that all music 
should be in video format as well as audio, and so the band made films in 
the early 70s to simulcast with their stage performances. This DVD features 


all of the band’s videos, with the exception of their Jimi Hendrix cover 
because the estate would not clear the rights. Also included is very rare 
footage from their first performance, their live stint as the band DOVE “The 
Band of Love,” an interview with director Chuch Statler, and a visual photo 
album of the band, and every aspect of their existence including recording 
covers and merchandise. The disc also features the film The Complete 
Truth About De-Evolution a short film the band made which basically got 
them signed after it was viewed by David Bowie. There is an excellent audio 
commentary running the length of the disc as well, by Gerry and Mark. For 
all you Spudboys out there wondering, this is the same release as the short- 
lived laser disc without the Hendrix, and also some of the footage with 
General Boy and cast. The one strange thing about the disc is the intro 
cards for each track; because this was lifted directly from the laser disc, the 
track listings that are numbered on the screen do not match the chapter on 
the DVD, this should have been fixed but wasn’t. At any rate, this a major 
score for anyone not owning a laser disc player and a monumental release 
for Punk Rock in general. Duty Now For The Future! (DVD)-Myk 

“Dracula’s Great Love” (Eclectic/ Sinema Diablo, POB 280, Oaks, PA 
19456). Paul Naschy has been a cult figure for years in the wonderful world 
of horror fans. But despite him doing a slew of great characters and films 
over the years, his work has been virtually invisible in the US until now. This 
is the first release of what looks to be several of the underground actors 
legendary catalog. In this film Naschy plays the role of Dr. Wendell, who in 
reality is Dracula. He offers to put up four stranded woman at his castle until 
they can get their car fixed. Of course, all four of the women are buxom and 
beautiful, which of course leads to buxom and beautiful vampires. All of this 
is part of an elaborate scheme for Dracula to revive his dead daughter. 
There is a plot twist in here so I don’t want to give everything away. The 
woman spend a lot of time naked and covered in blood, but the acting is 
actually pretty good. The scenery is excellent in this film, but like most of the 
stuff on Sinema Diablo, they have apparently only been able to find a print 
of the film that was run over by a truck; there are a lot of cracks and 
scratches which detract from the overall presentation. This is definitely a film 
for fans of flicks like Immoral Tales, Vampires Lesbos and Vampyres. 
(DVD)-Myk 

“Exorcismo” (Eclectic/ Sinema Diablo, POB 280, Oaks, PA 19456). 
Released in 1975, this film came out two years after The Exorcist. The 
comparisons seem to be too close to think this film was not a direct rip off 
playing from the popularity of the Linda Blair classic, but the claim is that this 
film was written prior to the Friedkin masterpiece. Either way, this is an 
enjoyable film. The budget is not that of what Warner Brothers had, but the 
film has that much darker, sleazy European feel to it. Paul Naschy stars as 
a priest that becomes involved with a family with a possessed daughter and 
a rash of people dying around them. This is actually one of my favorite roles 
I have seen Naschy in, and visually he looks like Kevin Smith which is 
somewhat amusing. Exorcismo also goes for the more sexually depraved 
aspect of the Black Arts and the ‘60’s -70’s drug culture. There are some 
good witchcraft meets exploitation scenes in this film, and the demon is 
pretty horrible looking once he has taken hold of Lilja in the film. If you are 
an Exorcist fan and are looking for a slightly different take on it, this is an 
excellent place to start. The transfer on this disc is good, and the sound is 
fantastic. There are no extras, but who knows if anything more even exists? 
(DVD)-Myk 

Slayer “War At the Warfield” (Universal, 825 Eighth Ave, New York NY 
10019). This DVD was recorded in 2001 with Paul Bostaph on drums for the 
“God Hates Us All” tour. It chronicles one of the last performances before 
the return of Dave Lombardo to the Slayer fold. The show features 19 tracks 
including all the pre-requisites like “Angel Of Death,” “Chemical Warfare” 
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and “Hell Awaits.” This recording is far better than the last home video from 
Slayer produced by NFL Films. Gone is that hectic, quick cut MTV video/ 
soda commercial feel. Replacing it is a much more true representation of the 
Slayer experience. There is more power, more visuals of the crowds killing 
each other, and more camera shots of the actual band members so one can 
see as well as hear the intensity. But the best thing about this disc is the 
bonus documentary about the fans. Man, did they ever find a bunch of 
stereotypical dumb metalheads and exploit them to the fullest! It is amazing 
that people like this actually make it through a day of their lives, as they are 
truly all candidates for the Darwin awards. For a Slayer fan, between this 
and the box set it has been a banner year. Even if you decide not to buy it, 
see if you can find a place that rents music DVD’s just to see the 
documentary. The only thing I dislike on this is Universal’s insistence on 
blotting out everybody’s T-shirts on the grounds of not clearing rights or free 
advertising. It’s just nitpicking by the label and keeps the fans from a good 
source of discovering new bands to listen to. (DVD)-Myk 

TSOL “Live From OC” (Music Video Distributors, POB 280, Oaks, PA 
19456). The East Coast missed out on a lot of good Punk Rock in the late 
‘80s and early ‘90s because the bands either couldn’t get here or we were 
just elitist snobs that only listened to Sick Of It All and Agnostic Front. One 
such bands that was never as popular as they should be are the immortal 
TSOL. This DVD is a recording of a reunion show the band did in March of 
1991 with their original line up. The band ripped through 18 tracks in 40 
minutes including classics like “Abolish Government,” “Code Blue” and 
“Superficial Love.” Jack Grisham sang in lingerie and even got to suck a 
woman’s breast on stage. It was chaos as one would expect, and it was 
captured all on video, albeit a little over exposed. The sound is good and the 
show was amazing. But in addition to that, they include songs from a 1999 
show that are fantastic in quality and also a history of the video from the guy 
who shot it. Lastly, they include some old OC skate footage including Ron 
from TSOL on a deck. This is essential Punk Rock from an essential scene. 
TSOL was one of those bands that not only needed to be heard, but they 
needed to be seen because of their onstage antics. It is all here in one 
package, and maybe now you’ll even understand a little more why Jack 
Grisham ran for Governor of California. (DVD)-Myk 

V/A “A Blade In the Dark”/ “Macabre” (Anchor Bay, 1699 Stutz Dr, Troy, Ml 
48084). In a series that spanned some 20 discs, this is definitely in the top 
five of the Drive In series from Anchor Bay. A Blade... is an excellent film 
that brings together elements of Sleepaway Camp, Body Double and 
Argento’s Opera. I won’t tell you which aspects of each film is used here, but 
know they are all quality films and Lamberto Bava (the connection between 
the two films on this disc) learned a ton from his father about making films. 
A composer is hired to write music to a new horror film that has a secret 
ending that no one except the director has seen. He rents a place from a 
friend of his in which to work, and then everyone surrounding this film 
production starts dying. It is a good murder mystery with its fair share of 
gore-filled deaths. Macabre is like a cross between The Cook, The Thief, 
His Wife and Her Lover and Nekromantic. A woman has an affair and has 
rented an apartment in which to do it continually. The apartment is run by 
a blind man who has fallen in love with his tenant. After the death of her son 
(which occurred during a rendezvous) her lover is killed in an accident 
rushing back to the house and she is sent off to an asylum. Upon release 
she has no where else to go so she returns to the apartment. She is not 
willing to give up her dead lover’s memory so easy, and her blind landlord 
is not so willing to give her up. It is a twisted plot line that has two other story 
arcs equally as wrong and interesting. It is a fine example of Italian horror 
at its best and one I highly recommend. (DVD)-Myk 

V/A “ Hell of the Living Dead”/ “Rats: Night of Terror” (Anchor Bay, 1699 
Stutz Dr., Troy, Ml 48084). Another in the series called Drive In from Anchor 
Bay. To begin with, the series is just plain worth while. They take classic cult 
films and or classic cult directors (as in this volume which features the work 
of Bruno Mattei from Italy) and present two films on a DVD for the price of 
one and they include all the bonus material from the original releases of 
these films. In this case, one film is far superior to the other. Rats is the 
better of the two, and is a real try at creating a post-apocalyptic tale about 
the surface of the Earth being overrun by rats and the few people who are 
trying to survive (the general population has moved underground, according 
to the narrator). While the film lacks a little in budget and acting ability, the 
effects are decent and the movie is a fun drunken party type view ala early 
Troma films like Class of Nuke ‘Em High. 


Hell of the Living Dead is another story in film making all together. 
One is surprised that these two films are even made by the same person. 
This film, to begin with, features stock footage all throughout because it is 
supposed to take place in the jungle. The problem is, that none of the stock 
footage goes together. You have all kinds of animals, most of which don’t 
occupy the same territory on Earth, and you have footage of small African 
tribes that weren’t all African and then they try to recreate them on top of it. 
To make matters worse, they lifted a Goblin track that is so obvious it is 
painful, then use it four times in the film. The best part of the film is, of 
course, the hottie who shamelessly strips naked in order to be accepted into 
the Cannibal tribe of Africans. No one happens to notice her milky white skin 
compared to their much darker complexions. All in all, it is a bad George 
Romero rip off, right down to his musical selections. If you consider Hell... 
to be your free film, then this is not a bad purchase, but this is definitely a 
disc for either die hard zombie or Bruno Mattei fans only. (DVD)-Myk 

V/A “Punk: The Early Years” (Cleopatra/Music Video Distributors, POB 280, 
Oaks, PA 19456). This film was shot in the late 70s and features an 
insightful and fan’s-eye view into the world of Punk Rock at the time. It 
features interviews with friends of the Sex Pistols, several prominent punks, 
and even some record executives who explain why they either passed on 
punk or jumped on it as a money making venture. This is the kind of special 
you would see on PBS on a Saturday afternoon sometime, and you’ll laugh 
at how dated some of the things are, including the punks with their faces 
painted. The DVD features music by the Sex Pistols, X Ray Spex, and The 
Slits (who I never really liked) among a much larger cast of bands. The best 
bit on this DVD is the interview with Generation X frontman Billy Idol. Man, 
was he ever hardcore! I’m not sure that this is something that everybody 
needs to own, but it is something that everybody should see. Of the video 
material from that era goes, this is some of the best you will find on this 
subject; at least the video and audio tracks sync. Either pitch in with your 
buddies and buy a copy, or try and rent it and make the video store pick up 
the tab. If nothing else, we need to make sure that MVD keep putting out 
quality punk releases worth seeing. (DVD)-Myk 

V/A “Victory Video Collection Volume 3” (Victory, 346 North Justine, Suite 
504, Chicago, IL 60607). I believe these releases have been coming out 
approximately annually. It features all the videos released during the 
previous year from the Victory label. This edition features tracks by Atreyu 
(my favorite), Snapcase, Darkest Hour, Waterdown, Ten Foot Pole (by far 
the funniest track on here), Minus, Somehow Hollow, The Reunion Show, 
Freya, Silverstein, Snowdogs, Spitalfield, Glasseater, and two tracks by A18 
(no joke, the best Slapshot sounding band I have heard in years). Some of 
the videos are kind of low budget, but some of them are downright clever. 
The bonus “uncut features” section sounds interesting as a bonus, but to be 
honest, what is cut out is so miniscule it almost doesn’t matter and why you 
wouldn’t use the uncut version on a home video is a little silly anyway. What 
this does show is the diversity of the Victory roster; from Ska to Metal they 
have all the bases covered. But seriously, after this, I’m running out to get 
the A18 record and will be re-listening to Atreyu while driving to the store to 
pick it up. Such is the power of a good video and a good band. (DVD)-Myk 

“Zombie Brigade” (Music Video Distributors, POB 280, Oaks, PA 19456). 
This is a train wreck! You can’t stop watching it, but you can’t take it 
seriously either. Everything here has got to be a spoof, I won’t accept it any 
other way. A small Australian town tries to woo a Japanese businessman 
to open a theme park in their town and it is to be based around a superhero 
that is a blatant rip off of Ultra Man. In order to make room for the park, the 
town bulldozes a cemetery, and holy shit! You guessed it! The living dead 
return, except they’re all former soldiers that were gassed to death. In order 
to save the town and the ugly ass naked hillbilly woman (you have to see 
the party scene) the citizens must now rely on a native bushman and his 
son who was schooled in the big city. Zombie Brigade falls into that 
Saturday afternoon Channel 9 Kung Fu slot that we all loved so much 
growing up. There isn’t a ton of blood, but what there is, is ridiculous, and 
the dead soldier fight scenes are, well, you can imagine. The video transfer 
on this is a little rough, but it’s a lot of fun to watch. This is a “drink way too 
much and laugh at the silly dead people” midnight classic. It’s movies like 
this that made Troma a household name. (DVD)-Myk 
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